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OBIIAA XAPAKTEPUCTUKA PABOTEI

Axmyanvnocmv memol. JlanHas paboTa mocBsieHa mpoOiieMe OCHOBa-
TENTPHOIO HM3YYCHUS KOMMYHHKATHBHOTO acleKTa XyAO0KECTBEHHOI'O
TEKCTa KaK EAMHUIBI KYJIbTYpHl B mpolecce riodamusanuu. [locnennue
HECKOJIBKO ~ JIECSITWIIETHH  XapakTepu3yIOTCS BO3POCIIMM HHTEPECOM
SI3BIKOBEJIOB M, BOOOIIE, TPOTPECCHBHOM YaCTH MHPOBOM OOIECTBEHHOCTH
K MEXKKYJIBTYPHOMY JAMAJIOry KaK 3aJiory CYIIECTBOBAaHHS COBPEMEHHOI'O
IIMBUJIN30BAHHOTO  oOmiectBa. B mio0amu3oBaHHOM  MUpE  POIIb
XYZIO)KECTBEHHOTO TEKCTa B MEXKKYJIBTYpPHOM JHAallore Heoclopuma,
MOCKOJIbKY B HEM HaXOJIUT CBOE OTOOpakeHUE KyJbTypa, CIOCO0 MBICIH,
CIOco0 COLMANBHOTO KOJMPOBAHUS, U XYI0KECTBEHHOE BOILJIOLICHUE.

AXTyaJbHOCTh JaHHOW pabOTBI OOBSCHSETCSA, TaK K€ M TEM, 4YTO
BKIIIOYAsACh B Mpolecc Triobanmm3anmu, AsepOaiijykaH BCTaéT Ha MyTh
COOCTBEHHOTO MOJIEPHU3UPOBAHUS, YTO TPeOyeT YHUBEPCAIBHOIO criocoda
COLIMANbHOM KHM3HU, B YCIOBUSX HAydyHOH AMHAMUKU. TakuM oOpa3om, B
TepPMaHUCTHKE, TAaKXKEe KaKk W B OOILIEH TEOPHH JIMHTBUCTHKH, MpobdieMa
XYIO)KECTBEHHOT'O TeKCTa TpeOyeT BCECTOPOHHETO W CHCTEMaTHYECKOTO
UCCIeIoBaHNsA. AKTyallbHOCTh pPabOThl 00YyCIOBJIEHAa BO3PACTAIOLINM
WHTEPECOM K BOIpOCaM sf3bIKa W JINTEPaTypbl B Pa3BUBAIOMINXCS
MEKKYJIbTYPHBIX ~OTHOIICHHSX COBPEMEHHOTO BPEMEHH, a TaKKe
HEOOXOJJMMOCTBIO M3YYEHUS S3BIKOBBIX CPEICTB, KOTOpPBIE CIIOCOOCTBYIOT
OIMCAHMIO XYJOKECTBEHHOI'O0 TEKCTa Pa3IMYHBIX YKaHPOB COBPEMEHHOTO
AHIJIMKCKOrO s3bIKa.

O6vexmom NAaHHOTO HCCIIEOBAHMSI SIBIISICTCS XYA0KECTBEHHBIN TEKCT B
COBPEMEHHOM aHTJIMHCKOM SI3BIKE, a npedmMemom aHaliu3 KOMMYHUKATHB-
HOT'O aclleKTa XyA0KECTBEHHOTO TeKCTa KaK eUHHIIBI KyJIbTYPBI.

Llenvio MccnenoBaHus SIBIISICTCS BBISIBJICHHE W OMHCaHUE CIEHUPUKA
KOMMYHHKATHBHOTO acIleKTa XYAOKECTBEHHOTO TEKCTa aHTJIMHCKOTO
sa3bIKa. M3 yKa3aHHOW 1eNM BBITEKAIOT CIeAYIOUIHE 3a1a4l NCCIeOBaHMUS:

-M3Y4UTh UCTOPUIO PACCMOTPEHHUS SI3BIKOBOH KapTHHBI MUpPa B HayKe U
JMHTBUCTHUKE;

-OMpENeNINTh POJIb SA3BIKOBOW JIMYHOCTH B (POPMHUPOBAHHU SI3BIKOBOM
KapTUHBI MHPA;

-OMHCaTh OCHOBHBIE NPUYMHBI TIPOLIECCOB  3aMMCTBOBAaHUS H
B3aMMOBIIUSIHHS B aHTJIMICKOM S3BIKE;

-M3Y4UTh TPOOJEMY THUIOJIOTH3AIMNA TEKCTOB - JTUXOTOMUYECKYIO
THUTIOJIOTHIO TEKCTa;



-POBECTH  aHANM3  JIEKCUKO-CEMAaHTHYECKUX, MOP(HOIOrHUECcKHX,
CHHTAaKCHYECKHX OCOOCHHOCTEW aHTIION3BIYHOTO XYA0KECTBEHHOT'O TEKCTa;

-JIaTh KOHKPETHOE ONpeelIeHIE XY10)KECTBEHHOMY TEKCTY,

-OMMcaTh TapaJurMaTHYeCKue OTHOUICHUS B TEKCT€ KaK BBICIICH
KOMMYHHKATHBHOM €JMHULIBI S3bIKA;

-IPOAHAIN3UPOBATh COBPEMEHHBIE MOJXOAbl HMHTEPIPETALUN XYyI0-
KECTBEHHO-TTPO3aNIECKOT0 TEKCTa;

-BBIICINTh MOHOJIOTHYHOCTh M JMAJOTMYHOCTh KaK CTPYKTYpHO-
KOMMYHHKAaTHBHYIO MOZIEJIb TEKCTa;

-pacKphITh KOHIEMIINIO MEXKYIBTYPHOT'O ANAIOTa

-paccMOTpeTh pOJIb XYAOKECTBEHHOIO TEKCTa B MEXKYJIBTYPHOM
JMajiore B Mpoliecce raodaIn3aiuu.

Hayunas nosusznua ouccepmayuu cOCTOUT B TOM, YTO BIIEPBEIE MTPEIIPH-
HUMaeTcs TIONBITKA BBIACNCHUS KIIOYEBOH pOIM KOMMYHHKATHBHOT'O
acrmekTa XyJOXKECTBEHHOTO TEeKCTa KaK eIUHHUIBI  KyJbTYphl B
MEKKYIbTYpHOM Auajore. C 3TOH 1eNblo MPOBOIUTCS TIATEIbHBIN aHAIN3
MOHATHA “MEXKYJIBTYPHBIH AMaNor”’, TJe KyJlbTypa paccMaTpUBaeTcs B
HIMPOKOM CMBICIIE 3TOT'O CIIOBA.

T'unomes3oti B TaHHOM HCCIICIOBAHUH SIBIISIETCS TIOJIOXKEHUE O TOM, YTO B
CHCTEME Ka)KJIOT0 A3bIKa CYIIECTBYIOT BCEOOIINE KOMIIOHEHTHI. Torna Kak
nrddepeHnaIbHbIe TPU3HAKA TOM CHUCTEMBI CBS3aHBI C HAIlMOHANBHOU
SI3BIKOBOM CITCIIU(UKOM.

Memoovr uccnedoeamenvckoii pabomol. YUUTbIBas MHOTOACIEKTHYIO
cienqupuKy 0OBbEKTa HCCIeJ0BaHNs, OCHOBHBIMU METOaMH MCCIIEIOBAHMUS
ObuTM  M30paHbl: METOJ] JIMHTBHCTHYECKOTO OIMUCAHHWS, CPaBHHUTEIHHO-
CONOCTABUTENBHBIN  MeTON, (BKIIOYAlOIMMi B  ce0s  oOmud o
muddepeHIUaIBHBI  aHANMN3), KOHTEKCTOJIOTMYECKUH METOoJ, MPUEMBI
CTaTUCTUYECKOTO aHAIIN3a, & TAKIKE WHAYKTUBHBIA METO/I.

Teopemuueckas 3HAYUMOCMb Ouccepmayuy 3aKIIOYaeTCsl B TOM, UTO
XY/IO’)KECTBEHHBI TEKCT OTBEYAET BCEM OOMICTEKCTOBBIM Je(DUHHUILIUSIM: OH
0051a1aeT CTPYKTYPHO-CMBICTIOBBIM €IMHCTBOM, YHOPSIOYEHHON MOCIIENo-
BaTEIbHOCTHIO €JMHUII, 3aKOHYCHHOCTHI0, KOMMYHHKATHBHOW II€JIEHAIPAB-
JIEHHOCTBI0. XY/I0KECTBEHHBIN TEKCT OTANYaeTCs crenudukoi QyHKIMOHN-
POBaHUSI — A3CTETUYECKHM BO3JIEWCTBHEM. JcTeTHyeckas (PyHKUHS s3bIKa
SIBTISIETCSl Ba)KHEHIIMM HWHTErpalbHBIM TPU3HAKOM, OTJIMYAIOIINM CTHJIb
XY/I0’KECTBEHHOT'O TIPOU3BECHUS OT APYTUX CTHIICH peun.

IIpaxmuyeckas 3Hawumocms ouccepmayuyu 3aKJIOYaercs B TOM, 4YTO
LENBI0 OCHOBATENIFHOIO aHAIM3a TEKCTa SIBIAETCS CTPEMIICHHE YITY4IIHTh
MpenoJjaBaHre U U3y4eHUE aHTIUHCKOrO sI3bIKa B HALIMOHAJILHBIX Y4€OHBIX
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3aBeflcHUsIX. B CBsI3M ¢ ycmiieHMeM KOMMYHHKATHBHOW HamlpaBIEHHOCTH
o0y4eHusl, B METOJMKE MpernojaBaHusi WHOCTPAHHOTO f3bIKa Tpedyercs
y4€T JTUHTBOKYJIBTYPOIOTHYECKUX OCOOCHHOCTEH, KaK M3y4yaeMoro, Tak M
POAHOTO SI3BIKOB.

OcHogHule nonodiceH s, bl0gUucaemMble Ha 3auumy:

- KOMMYHHKaTHBHAs HAlIPaBJICHHOCTh, MHPOPMATHBHOCTD, IEITOCTHOCTh
KaK KOHCTPYKTUBHBIE TpPH3HAKH, (QYHKIMH KOMMYHUKalMd — (yHK-
[MOHANBHO-CTUIIEBAS] OPUEHTAIUS U JIMHTBOCTHIIMCTUYECKHE 0COOEHHOCTH
00pa3yroT KOMIUIEKCHYIO MOJCTh aHalln3a aHTJIOSN3BIYHOTO XYI0XKECTBEH-
HOT'O TEKCTa, TPU 3TOM YUYHTHIBAIOTCS KaK dKCTPAIMHTBUCTHYECKUH (LIeNb
KOMMYHHMKAIlMM), TaK W JIMHTBUCTUYECKHHA (HakTopbl (TEKCTOBBIE U
SI3BIKOBBIC [TOKA3aTelN );

- peamuzanusi XyJIOXKECTBEHHOTO BPEMEHHM M TPOCTPAHCTBA CIEAYET
onpeeEHHBIM 3aKOHOMEPHOCTSAM CTPYKTYpPBI TeKcTa. XYA0KECTBEHHOE
BpeMsi M MPOCTPAHCTBO OTpakaer MoJiellb 0OBbEKTUBHON pPeaIbHOCTH, HO
ClleflyeT 3aKOHaM XYyIOXXECTBEHHOrO MHpa B pe3yjbTaTe MOAYMHEHUS
WJEOJIOTHYECKHM, HPaBCTBEHHBIM, NICHXOJIOTMYECKUM W JIyHIEBHBIM YCTa-
HOBKaM aBTOpa, €ro CJIOBapHOMY 3amacy, €ro JIMHTBOKYJIbTYpOJIOTH-
YECKUM, CTHIIMCTHYECKUM 3a/1a4aM;

- QHIJIOSI3BIYHBIA  XYJOKECTBEHHBIH TEKCT CONEPKUT B cede
HAIIMOHAJILHO-KYJIbTYPHBI  KOMIIOHEHT, HWCTOPUIO JYXOBHOH >KH3HH
Hapona, KOTOPBIA HAXOMUT CBOE OTpa)KCHHE B apredaxTax, KOTOpbIe
Oylyun oOTpakeHWEeM f3bIKa Kak (peHOMeHa KyJbTYpbI, CIIOCOOCTBYIOT
(hOpPMHPOBAHUIO S3BIKOBOH JTMYHOCTH YETIOBEKA.

Anpobayus pabomot. JluccepTaiys BHIIOTHEHA HA Kadeape JICKCHKOJIO-
THH aHTJIMHCKOTO si3bIKa A3epOal/PKaHCKOrO YHHUBEpCHTETa SI3BIKOB.
OcHOBHBIE Pe3yIbTAThl UCCICIOBAHUS OTPAKEHBI B IBEHAALATH TPYAaX, U3
HUX JIEBIATH CTAaThAX OMYOJIMKOBAaHHBIX B a3epOaiilxKaHCKUX U 3apyOeKHBIX
¢dunonornyeckux cOOpPHUKAX, a TAKKE B TE3UCAX JOKIAJ0B, MPEICTaBICH-
HBIX Ha JIBYX peciyOIMKaHCKUX U OAHOW MEKAYHAPOAHON KOH(EpEeHIUsX.

Cmpyxmypa Oouccepmayuu. JluccepTanys COCTOMT U3 BBEAEHHS, TPEX
TJIaB, 3aKJIIOYEHHS M CIUCKa MCIOIb30BaHHOW JINTEPATyPhl U MCTOYHHUKOB.
OOt 00béM muccepTanoHHONW paboThl 170 JIMCTOB KOMITBIOTEPHOU
rpaduKH.

OCHOBHOE COAEP)XAHUE PABOTBI

Bo Bsedenuu 000OCHOBBIBAETCS aKTyallbHOCTh TEMBI HCCIICIOBaHUS,
0003HaYaeTCs €ro OOBEKT M MPEIAMET, TOBOPHUTCA 00 OCHOBHOM IENId U
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3aadax, TEOPETUUYECKOW M MPaKTUYECKOW 3HAYUMOCTU padoThbl, HAYYHOH
HOBH3HE, METOJIaX MCCIEeJOBaHUs, TEOPETUUECKUX IMOJOKEHUSIX, BHIHOCH-
MBbIC Ha 3alIUTY, a TAaK)Ke CBEJICHNS 0 anpoOaIuy 1 CTPYKType paboThI.
Ilepsas 2nasa muccepraliiy HasbiBaeTcsa ‘Poib A3b1k0601 auunocmu 8
dopmuposaruu A361K0601U KapmuHvl Mupa’”. 311eCh aHAIM3UPYETCS POJb
S3BIKOBOM JINYHOCTH B  (DOPMHUPOBAHUM SI3BIKOBOM KapTUHBI MHpa,
packphIBaeTCsi caM TEpPMHUH “‘A3BIKOBasl KapTUHA MUpa”, CTaBIIMKA 3a
MOCJEAHNE TOABl OJHOH W3 HamOoliee aKTyaJlbHBIX TEM COBPEMEHHOTO
SI3BIKO3HAHUS. SI3bIKOBasi KapTHHA MHpa ONpEACNseTCS KaK MCTOPHYECKH
CIIOKHMBILASCS B OOBIIGHHOM CO3HAHHMHW JIAHHOTO SI3IKOBOT'O KOJUIEKTHUBA M
oTpaxxEéHHas B S3bIKE COBOKYITHOCTH MPEICTABICHUH O MHpE, ONpenenéH-
HBIA Crmoco0 BOCHPHUATHS W YCTPOMCTBa MHpa, KOHUENTYaTU3aluH
nercTBUTENbHOCTH. CyMTaercsi, 4TO KaXKIOMYy €CTECTBEHHOMY S3BIKY
COOTBETCTBYET YHHUKalbHasi s3bIKOBas KapTHHa Mupa. [IpoBoas
HCCIIeIOBaHNE SA3BIKOBOI KapTHHBI MHpa MOJUEpKUBAETCS HEOOXOUMOCTh
ONMCAaHMS TPOIECCOB 3aMMCTBOBAHMS M B3aUMOBIIMSHHUS B S3bIKAX B
COBpPEMEHHBIN mepuoj rinodanuzauuu Mupa. “COnmxeHHe S3bIKOB MyTEM
00OIOJJHBIX 3aMMCTBOBAHUH SIBIISIETCS MPUYMHON, WM BO BCSKOM Ciydae
OJIHOH M3 MPHUYMH, TOro OOJIBIIOr0 CXOJICTBA BHYTPEHHEH (DOPMBI, KOTOpBIE
MBI HaOrO/IaeM B A3bIKaX HApOJOB, COCTaBIIAIONINX OTHOCHUTEIBFHO TECHOE
Ky/nbTypHOE cooburecTBo”.' TIpomecchl B3aMMOBIHAHNS M 3aMMCTBOBAHHS
B S3bIKaX MHpa TPOUCXOIAT HACTOIBKO YAacTO, YTO BBI3BIBAIOT
HEOOXOJJMMOCTh CIIEUAIBHOIO HCCIeAOBaHMs. Beskoe 3aMMcTBOBaHUE U
BIIMSIHUE OCYLIECTBIISIETCS JIIOJIbMH, U SICHO, YTO 3aMMCTBOBAHHSI U BIIUSTHHS
XapaKTepU3YIOT OHY U3 BaKHBIX CTOPOH JIESITEIbHOCTH YEJIOBEKa B S3BIKE.
Her nvu omHo#l cdepbl fA3bIka, KOTOpas He 3aTparuBaigach OBl ITUMH
npouneccamu. OHU HabmromalOTcs B 00MacTh (POHETHKH, JIEKCUKH |
rpaMMaTH4eCKOTr0 CTPOs s3bIKa. [Ipu onmMcaHuyM 3aMMCTBOBaHHMN U3 SI3bIKA
B SI3BIK CYIIECTBEH MOMCK MOTHBAIIUH. 3aMMCTBOBAHUS IIPEIIararoT JEIUTh
HA MOTHUBHPOBaHHbIE M HEMOTHUBUpOBaHHbIe. OJHAKO TMPH PA3BHTOM
JBYSI3BIYUH, TPEINONAraroeM OJMHAKOBOE BJIaJIeHHE TOBOPSIIUM JIBYMS
u Oomee s3bIKAMHM, MOTHBAalWs 3aMMCTBOBaHMH B psjie cilydacB
OKa3bIBACTCsl 3aTPyAHUTENbHOM. HecMmoTps Ha HamuumMe MOAOOHBIX
MPUMEPOB M HEoObIYaliHOE MHOr000pa3ve 3auMCTBOBAHWN M BIIMSIHUM,
MPEACTaBIsACTCA, YTO 3aMMCTBOBAHHMS MOXKHO Pa3/eUTh HE TOJBKO Ha
MOTHBUPOBaHHbIE W HEMOTHBHUPOBAaHHbIE, HO W Ha CiIydyailHblE U

' Paul Hermann Otto Theodor. Prinzipien der Sprachgeschichte, Principles of the
history of language. M.: Foreign Literature, 1960, p. 379.
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cucTeMHble. Takke paccMaTpUBalOTCAd CHUCTEMHBbIE 3aMMCTBOBAaHHUS B
SI3BIKaX W ONpeeNsercs MX MOTHBalMs, B MEPBYIO Ouyepeab KOHIIEM-
TyaJlbHasl WM COOCTBEHHO SI3BIKOBAs, a TAKXKE, COI[HAIbHASL. JTO 03HAYACT,
YTO CYHIECTBYET MHOTOAacleKTHasi MOTHBAIIU 3aMMCTBOBaHUI. 3aUMCTBO-
BaHUs, MOTUBUPOBAHHBIC C PA3IMYHBIX TO3UIHHA, UMEIOT OOJbIle IAaHCOB
MIPOHUKHYTH B SI3BIK U 3aKPEMUTHCS B HEM.

3/1ech TakKe MPOBOAUTCS TIIATENbHBIN aHAIN3 UCTOPUM PACCMOTPEHUS
W Pa3BUTHS MOHATHUS A3BIKOBONW KapTHHBI MHpa B HayKe W JIMHTBHUCTHKE.
BbIsICHEHO, YTO TIOHATHE A3BIKOBOW KapTHHBI MHpa BOCXOIUT, C OOHOU
CTOpOHBI, K uaeaM B. ¢on I'ymGombara m HeorymGonbaTHaHLEB' O
BHYTpeHHeH (opme si3bIka, a ¢ Ipyrol CTOPOHBI, K HJIESIM aMEpUKaHCKON
STHOJIMHIBUCTHKH, B YAaCTHOCTH, TaK Ha3bIBa€MOM TI'MIIOTE3€ JIMHTBHUC-
TH4ecKol oTHocuTenbHOCcTH Cennpa-Yopda.

Camo moHsiTHE “S3bIKOBasi KapTHHA MHpa” OBLJIO BBEIEHO B HAYYHYIO
TepMUHOJIOTHUecKyto cuctemy Jl.Baiicrepbepom. OCHOBHBIMH XapakTe-
PUCTUKAMH SI3BIKOBOM KapTHHBI MHpa, KOTOPBIMU €€ HaJElseT aBTop,
SIBJIAIOTCS CIIEYIOLIHE:

1) s3pIKOBasi KapTWHA MHpa — 3TO CHUCTEMa BCEX BO3MOMKHBIX COJEp-
KaHAW:  JTyXOBHBIX, ONPEAENAIONIMX  CBOeoOpazue  KyIbTYpel U
MEHTAJINTETA JAHHOW SI3BIKOBOW OOIIHOCTH, M SI3BIKOBBIX, 00YCIOBIHMBAIO-
HIMX CYIIECTBOBaHNE M ()YHKIIMOHUPOBAHHE CAMOTO S3bIKA;

2) s3bIKOBasi KapTHHA MHpa, C OJHOM CTOPOHBI, €CTh CJEICTBHE
HCTOPUYECKOT0 Pa3BUTHUS 3THOCA U SI3bIKa, a C APYTrOH CTOPOHBI, SBIAETCS
MPUYMHON CBOGOOPA3HOT'0 MYTH X JAbHEHIIEro pa3BUTHSI,

3) s3bIKOBasi KapTWHAa MHUpa YETKO CTPYKTYpHPOBaHa U B SI3BIKOBOM
BBIPYKEHUH SIBJISIETCS. MHOTOypoBHeBOH. OHa ompezaensier ocoOblii Habop
3BYKOB U 3BYKOBBIX COYETaHH, 0COOCHHOCTH CTPOCHHS apTUKYJISLIUOHHOTO
anmapata HOCUTENEeH f3bIKa, NMPOCOJUUYECKHE XapaKTePUCTUKH pPedH, CIo-
BapHBIN COCTaB, CIIOBOOOPa30BaTENIbHBIE BOZMOXKHOCTH SI3bIKA U CHH-TAKCHC
CIIOBOCOUETAHHH M TPEIUIOKEHUH, a TAKKE MapeMUOJIOTHIECKHUN Oarax;

4) s3pIKOBasi KAPTHHA MHPa U3MEHYNBA BO BPEMCHHU;

5) s3bIKOBasl KapTHHA MHpa CO3[aeT OJHOPOJHOCTH S3BIKOBOH CyIII-
HOCTH, CIOCOOCTBYSI 3aKpEIUICHUIO SI3BIKOBOTO M KYJBTYPHOTO CBOEOO-
pas3usi B BUJCHUN MUPa U €ro 0003HaYeHHS CPEICTBAMH SI3bIKA;

6) sI3bIKOBasi KAPTHHA MHpPa CYLIECTBYET B OJHOPOJHOM CBOEOOPa3HOM
CaMOCO3HaHHH SI3BIKOBOW OOIIHOCTH M TEepeAaeTCsl MOCIEeTyOIIIM MOKOIe-

! Baiicrep6ep M.J1. Poamoii s3bik i opmupoanne ayxa. M.: Exuropuan YPCC,
1993, 232 c.



HUSIM 4epe3 MHUPOBO33pEHHE, TMpaBWia TMOBEACHHA, 00pa3 >KU3HH,
3are4yaTi€HHbIE CPEICTBAMU SI3bIKA;

7) KapTMHa MHpa KakKoro-muOo si3bIKa SIBIISIETCA €ro Mmpeodpasyroleit
cuiiodl, “opMmmpylolIell MmpeacTaBieHHe 00 OKpYXarolleM MHpe 4epes
SI3BIK KaK MPOMEXYTOUHBIH MUDP” Yy HOCUTENIEN 3TOTO SI3bIKA;

8) s13pIKOBasi KApTHHA MHpa KOHKPETHOM S3BIKOBOW OOIIHOCTH — 3TO €€
OOIIEKYIBTYPHOE JIOCTOSIHHE,

[Mpusnaras BeicOkuii apToputer Jleo BaiicrepOepa kak aBTOpa BechbMa
rIyOOKOM U TOHKO pa3paboTaHHOW KOHIICIIIIUY S3bIKOBON KapTHHBI MHpPA, B
JTAHHOM HCCJIEJOBAaHUH HE TOJJIEPKUBAETCS €ro HJies O TOM, YTO BJIAacTb
POAHOTO s3bIKa HaJ 4YeJIOBEKOM abCONIOTHO HempeojonuMma. He orpuimas
BIIUSAHUS SI3bIKOBOM KapTWHBI MHpa Ha Halle MbIIIEHHE, B JaHHOM
JMCCEpPTAINH, TOTYEPKUBACTCS MMPHOPUTET HESA3BIKOBOTO (HEBEpOaIbHOTO)
MyTH TO3HAHUS Mepel S3bIKOBBIM, NP KOTOPOM HE SI3BIK, a caM OOBEKT
3a/1aeT Halleil MBICIM TO WJIM MHOE HampaBieHue. He s3pIkoBas KapTHHA
MHpa, B KOHEYHOM CU&Te, OIpeJeNaeT Hallle MUPOBO33pEHNE, a caM MUP, C
OJTHOW CTOPOHBI, U HE3aBUCHMAas OT sI3blKa KOHLIENTYyaJdbHas TOUKA 3pEHUS
Ha HEro, C IPYyrOd CTOPOHBI.

SI3BIKOBYI0 KapTHHY MHpa OINPEACISIOT —CISNYIOIMM 00pa3oM:
MIPEJCTaBJIEHUE O JEHCTBUTEIBHOCTH, OTPAKEHHOE B SI3BIKOBBIX 3HaKax U
WX 3HAYEHUSAX - S3bIKOBOE UJIEHEHME MHpa, S3bIKOBOE YIIOpSAJOYEHHE
MPEAMETOB U SIBJICHUH, 3aJI0KEHHAsI B CUCTEMHBIX 3HAYEHUSIX CIIOB MUH(OP-
Malysi O MHpE; pe3yiabTaT OTpPaKeHHs OOBEKTHBHOTO MHUpPa OOBIIEHHBIM
(SI3BIKOBBIM) COBHAHUEM TOTO MJIM WHOTO SI3BIKOBOT'O COOOIIECTRA.

Cy1iecTByeT MHEHHE, 4YTO COBOKYIHOCTh TMpEACTaBIEHUM O MHpeE,
3aKNTIOUEHHBIX B 3HAUEHHM DPAa3HbIX CJIOB M BBIPA)KEHUH MAHHOTO SI3bIKa,
CKJIa/IbIBaeTCsA B HEKYIO €IMHYIO CHCTEMY B3IUIAJIOB, MM MPEANHUCAHUN, U
HaBSI3bIBACTCS B KauecTBE 00s3aTEIbHON BCEM HOCHTENSIM SI3bIKA, TOTOMY
YTO MpeACTaBIeHUs, (POPMUPYIOIINE KAPTHHY MHUpPA, BXOIAT B 3HAUCHUS
CIIOB B HESBHOM BHje. Mcxonas M3 TMOHATHA OOpaTHOM CBS3H, KOTOPOE
CBOJIUTCS K BO3ACHCTBUIO HENEPBUYHOI'O Ha MEPBUYHOE, CIEACTBHUA Ha
MEPBUYHBIM KOMIIOHEHT, YIPaBISIEMOro Npolecca Ha ynpaBIsiomni 00K,
OTMETUM, YTO OOpaTHasi CBS3b YCTAHABIMBAETCS MEXIY KOHIENTYaJbHON
KapTUHOW MHUpa M BHYTPEHHUM YCTPOICTBOM Sf3bIKa, MOJIEIHPYEMOM BO
MHOTOM B COOTBETCTBHHU C HCXOAHBIMH TPEOOBAHUSIMH KapPTUHBI MUDA.

I'BozmeBa A.A. SI3piKOBas KapTHHA MHpPA: JHUHTBOKYJIBTYPOJIOTHUYECKUEC U
TeHJIepHBIe 0coOeHHOCTH: ABTOped. muc... kaua. ¢unon. Hayk. KpacHomap, 2004,
c. 23.



Crenyer oTMETHTh, OIHAKO, YTO B COBPEMEHHOM SI3bIKO3HAHHUHU TIOHSITHE
3aMMCTBOBAHHSI CTAHOBHUTCS IOAYAC CBOCOOpa3HbIM “asylumignorantiae”, u
BCJIEJICTBHE ITOTO TPAHMIBI €0 OKAa3bIBAIOTCS KpaiHEe pPacIUIbIBUATHIMH.
31ech 3aMMCTBOBaHHME TOHMMAETCS KaK MaTepHalibHBIA (CErMEHTHBIHN)
3JIEMEHT, MPOHHUKAIOIINI B JaHHBIA SI3BIK BCIIEACTBHE KOHTAKTOB, a HE
BCJIEJICTBUE TEHETHYECKOrO pa3BUTHS. M3 3TOro ompeneneHus MOXKHO
BBIBECTH pa3iMyle MEXAy 3aMMCTBOBAaHWEM, BIMSHHUEM W TEHICHIUEH.
Ecnu 3amMmcTBOBaHME paccMaTpuBaTh Kak NPHOOpPETEHHE TOro, 4Yero B
JaHHOM $I3bIKE HET, TO TPOBECTH PE3KYI0 TpaHb MEXIy BIHSHUEM W
3aMMCTBOBAaHHEM JJOBOJIBHO TPYAHO, TaK KaK BCSKUU pe3yNbTaT BIHMSHUS
TOXE CBOEro poja mpuodpereHue. HeBepHO AymaTh, U4TO 3aMMCTBOBaHUE
HEMIPEMEHHO 3alloJIHIET ‘IMyCTOe MECTO® B CHCTEME s3bIKa WU
HEMpPEeMEHHO, OKOHYATEIbHO W OECIOBOPOTHO BBITECHSET TNPEKHUM,
“CBOM”, HCKOHHBIM DJJIEMEHT. 3aMMCTBOBAHHE MOXET OBITh BBI3BAHO
MOTPEeOHOCTRI0 B Ju(depeHIau 3HaYeHU, B 00Jiee aJIeKBaTHOM
nepenaye KOTHUTHBHOM CTPYKTypel W T.1. HeoOxomumo paziamuath
BIIMSIHAE W TEHACHIHIO. DTO pa3inyHe, CTPOro TOBOPs, OCHOBBIBAETCS Ha
SKCTPAIMHTBUCTHYECKUX JTAHHBIX W JaHHBIX O (PpeKBEeHTaIbHOM/yHUBEP-
callbHOM B si3bIKe. TEeHJEHIUs 3TO 3aKOHOMEPHBIH MyTh Pa3BUTHS S3BIKO-
BOW CTPYKTYpBI, 00YCIIOBIICHHBIH €€ BHyTPEHHUMH XapaKTePUCTHKAMH.

B Tex cnywasx, Korja BHES3BIKOBas MOTHBAlUsi COMHHUTEJIbHA,
[IPEAIONaraTh BIMSHUE OJHOIO sI3bIKa Ha APYTOM CIENYET C UpE3BbIYaiiHOU
0CTOpOXHOCThIO. Hampumep,B anrnmiickoM si3bike mepuoga 1400-1550 rr.
HAMETWJIaCh W Peajn30Balach TEHICHIMS K OMYIIEHUIO OTHOCHTEIBHBIX
MecTouMenuit “that” — “daro, koropeii” u “who” — “KTO, KOTOPBINA”,
yInoTpeOnseMblX B TNPUMEHEHHH K pPEISITUBU3YEeMOMY OOBEKTY (3TH
MECTOMMEHHSI, KopeepeHTHbIE PEISITUBU3YEMOMY CYOBEKTHOMY WMEHH,
YK€ PEeryjisipHO OIyCKalluCh, T.€. BO3MOXHO Obuto “Jack<who>built the
house came - “J[kek, <KoTOphI> mocTpoua AoM, npuiuén’). Hexoropsie
aBTOPBI MPHUIKCHIBAIOT Pa3BUTHE JAHHOW TEHCHIIMU BIIMSHHUIO YIIIBCKOTO
SI3bIKA, B KOTOPOM OTHOCHUTENBHBIN MTOKA3aTeb “a” PeryaspHO OMycKacs B
OTHOCHUTENBHBIX MPEAJIOKECHUAX, OMUCBHIBAIOMINX OOBEKT (C PEryIAapHOM
JNeHUIMeR Tocnenyomero 3Byka).! OJHAKO BaXHO, YTO Y3IIbCKHI B
paccMaTpuBaeMblii MEpUOA  OBUT  SI3BIKOM  BECbMa  HEMPECTHUKHBIM,
OWJIMHTBU3M aHTJIMHACKUN — Y3JIbCKUH OBLI OYEHb PEIOK, TEX, KTO
JOCTaTOYHO BJaJeNl Y3JIbCKHMM KaK BTOPBIM SI3bIKOM, YTOOBI aKTHBHO

' Bever, Langendoen. The Problem of grammaticality, 1972, Peabody Journal of
Education 50, p.20-23. ccunix.ccu.edu.tw/~Ingproc/LinTalk.pdf
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OCO3HaBaTh U HMCIOJIB30BATh JAHHOE CTPYKTYPHOE CBOICTBO, OBIJIO BEChbMa
HEMHOI'0;  COOTBETCTBEHHO, IpenarnojiaraTb CTPYKTYpHOE  BIIUSHUE
YIIbCKOTO HA aHIJIMHCKMII Golee deM ONmpOMETYMBO, TeM Gojiee, uTo
rnepes HaMU 3aKOHOMEPHOE MPOAOJKEHUE y)KE HAMETHUBIIEUCS SI3bIKOBOU
teuneHuu. CymectByer rumnore3a O.A.KopHuiosa, coriiacHoO KOTOPOii, B
COBPEMEHHOM JIMHIBUCTHKE MOXKHO BBIIEIMTH JIBa MOJIXOAA K S3BIKOBOW
KapTUHE MHUpa: “00BEKTHBUCTCKUI” U “Cy6heKTHBHCTCKMIA”.” TlepBhIil 13
HUX TIPEroaraeT, 4To Mpu 00pa3oBaHUM KapTHHBI MHUpPA SI3bIK BBICTYIAET
HE JEMUYpPIroM 3TOH KapTHHBI, a JIMIIb (GOPMOH BBIpKEHUS MOHSATHHHOTO
(MBICTHTEIEHO-a0CTPAKTHOTO) COAEPIKAHHUsI, TOOBITOrO YEIOBEKOM B TPO-
1iecce CBOEHH IeATeNLHOCTH (TEOPUH ¥ MPaKTHKK).” Tak, S3bIKOBAs KapTHHA
MUpa “TIpUBsI3bIBacTCS” K 00BEKTHBHOMY MHUPY 4epe3 MOCTYJIUpOBaHUE e
CTpEMJICHHSI MAaKCHMaJbHO TOYHO, aJeKBaTHO OTPa3UTh OOBEKTHBHYIO
peanbHOCTh. COrIaCHO BTOPOMY, “CyOBhEKTUBUCTCKOMY’ TIOAXOMY, SI3BIKO-
Bas KapTHHA MHUPAa — 5TO OTPaXEHHBIM B S3bIKE BTOPUYHBIN MUp,
SIBJIAIOIIUICS pe3yabTaTOM TIPEIOMIIEHUS B YEJIOBEUYECKOM CO3HAaHUU
00bekTuBHOTO MUpa. OOBIICHHBIN S3bIK TBOPUT S3BIKOBYIO KaPTHHY MHUPA,
B KOTOPOH OTpakaloTcs W (PUKCHPYIOTCS HE TOJNBKO 3HAHUS O MHpPE, HO U
3a0ITy)KI€HU, OLIYIIEHUsST OTHOCHTEFHO MHUpa, €ro OICHKH, (haHTa3uu U
MeuThl 0 Mupe. Takoe MOHMMaHNe CYITHOCTH A3BIKOBOI KapTHHBI MHpa He
TpeOyer oT He€ 00bEKTUBHOCTH.

ITo muenuto B.H.Tenwust, s3pikoBas KapThHa MUpa - 3TO HeM30EKHBIN
JUI MBICIIMTENbHO-I3BIKOBOM JIESITEIBLHOCTH IMPOAYKT CO3HAaHHS, BO3HHU-
KaloUUi B pe3ylbTaTe B3aMMOJCHCTBUS MBIILICHUS, NEHCTBUTEIbHOCTH U
sI3bIKAa KaK CpPeJCTBa BBIPAYKEHMsI MBICTIEH O MUpPE B aKTax KOMMYHUKAIIHH.
Meradopa sBIsIETCS OMHUM W3 HanOosee MPOAYKTHBHBIX CPEICTB HOpMHU-
pOBaHMS BTOPUYHBIX HAMMEHOBaHUIl B CO3/aHWUU S3BIKOBOM KapTHUHBI
mupa.’ SI3bIKOBas KapTHHA MHpPA OTPAXKAET COCTOAHMS BOCIIPHATHS
NeMCTBUTENIbHOCTH, CIOKUBILMECS B MPOILIbIE TIEPUO/IBI Pa3BUTHS A3bIKA B
obmectBe. Bmecte ¢ TeM s3bIKOBas KapTHHA MHpa HW3MEHSAETCS CO
BpeMeHEeM, U €€ HM3MEHEHUS — 3TO OTpaKeHHEe H3MEHSIOIIEerocs MHpa,

! Lightfoot D.W. Mechanisms of syntactic change. Cambridge , 1979, p. 381

* Kopumno O.A. SI3bIKOBBIE KApTHHEI MHpa KaK MPOM3BOIHBIC HALMOHAIBHBIX
menrtanureroB. M.: UePo, 2003, c. 97.

? Kommanckuii I'.B. O6bekTHBHAS KapTHHA MUpA B TIO3HAHUM U si3bike. M.: Hayka,
1990, c. 25.

* Tenust B.H. Meradopusarius i eé poib B CO3/IaHHH S3bIKOBON KApTHHBI MUpa. Porb
YeJI0BEYECKOro (hakTopa B si3bIke. SI3bIK 1 kapTiHa Mupa. M.: Hayka, 1988, c. 173.
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MOSIBJIEHNE HOBBIX pealinii, a He CTpeMJIEHHE K MJAEHTUYHOCTH C Hay4YHOU
KapTHHON MUpA.

S3pIkOBas KapTHHA MHUpa BooOIe sBisiercs aOctpakiuel. PeanbHo
CYILIECTBYIOT U MOTYT aHAJIU3UPOBATHCSA JUIIH S3IKOBBIE KAPTHUHBI MHUpA
KOHKPETHBIX HAllMOHAIBHBIX SI3BIKOB - HAIIMOHAIBHBIE S3BIKOBBIC KAPTUHBI
mupa.' Pe3ynbTaTOM OTpaKeHHs OOBEKTHBHOIO MHPA  OOBLICHHBIM
(SI3BIKOBBIM) CO3HAHWEM OTACIBHOTO YeNTOBEKa SIBJISIETCS MHIMBHIyalbHas
Hal[MOHAJIbHAsl KapTHHA MHUpa. TaKkKe OOICHAIIMOHAILHOW S3bIKOBOM
KapTUHE MHUPaA MPOTUBOIIOCTABISIOTCS S3BIKOBBIC KAPTHHBI MHUPA, OTpaHU-
YeHHBIC COLMAJILHON cepoi: TEeppUTOPHAIBLHO — AWAIEKTHI, TOBOPHI H
npodecCHOHANBHO — MOIBA3BIKK HAYK U PEMECEI.

OnHU S3BIKM MPHOEraroT TONBKO K 3aMMCTBOBAHMIO CJIIOBa BMECTE C
TOHSITUEM, a JPYTHe - K OMHCAHUIO 3aMMCTBOBAHHOI'O TOHSITHS CBOUMH
CpeNCTBaMM, a O COOTHOIIIEHUHU JIBYX 3TUX IIPUEMOB B SI3BIKOBOM CTpaTETrUu
n TakThKe. KakIplii S3bIK XapaKTepu3yeTcsl COOCTBEHHOM CTEMeHBIO
HETEepIUMOCTH K 3aMMCTBOBaHHBIM CJIOBaM, CBOErO poja ‘‘d3bIKOBBIM
[IIOBHHU3MOM’, B 3HAYUTEIHLHOM Mepe CBSI3aHHON C BHETMHTBUCTUYECKUMU
YCTaHOBKaMHU COLIMYMa, COOTBETCTBEHHO CTENEHb TAKOM HETEepIHMOCTH
MOYKE€T MEHATHCA B 3aBUCHUMOCTH OT HCTOPHYECKOTO IMEpHOAa Pa3BUTHUS
s3pIka U obmectBa. Ciyyaw, K KOTOPBIM MBI MEPEXOAUM, CBSI3aHBI HE C
COOCTBEHHO 3aMMCTBOBAHHEM, & C U3MEHEHUEM - [1ePEeCTPYKTYPUPOBAHUEM
KapTHHBl MHpa WU CpeAcTB e OoToOpakeHHs. 3HaMeHaTeNbHO, YTO
MPOTUBOINOCTABIICHUE JIBYX THUIIOB 3aMMCTBOBaHHWM (JICKCHUECKUX M
rpaMMAaTHYeCKHX) UHTYUTHBHO OCO3HAETCS U Ja)Ke HAXOMUT OTPaKEeHHE B
COOTBETCTBYIOIIEN JIMHTBUCTUYECKOM TEPMUHOIOTUM: B AHIJIOA3BIYHOU
TEPMUHOJIOTUU HEPEAKO paziuuatot “borrowing” (3aMMCTBOBAHHE TTOHSATHUS
W cloBa Ajsl ero BelpakeHHs)) W “loaning” (3aMMCTBOBaHHE CJIOBa IPU
HaJMYUH “‘CBOCTO” MOHSTHUS).

®parMeHT KapTHUHBI MHUPa HE MEHSIETCS,, HO BCJIEICTBHE B3aMMO/ICIHCT-
BHsI S3BIKOB MEHSETCS CIIOCO0 €ro OToOpakeHWsl B si3blke. Bo3HMKaeT
BOMPOC O MOTHUBAIIMH 3aMEHBI OJJHOTO CII0c00a BhIpakeHus napyruMm. OxHa
W3 HanOosiee YacThIX NMPUYMH 3]IECh - MPECTHXKHOCTH OJHOTO SI3bIKa IO
CPaBHEHHIO C JPYTHM, CIOJ]la MOXXHO OTHECTH JIaTHHCKUE, (QpaHIy3CKHe
3aMMCTBOBAHUS B aHTJIMACKOM SI3BIKE.

" Kopuunos O.A. SI3bIKOBbIE KAPTHHBI MHpA KaK IPOM3BOIHBIC HAIMOHATBHBIX
mentanureroB. M.: UePo, 2003, ¢. 113.

* Hosukosa H.C. Yepemucuna H.B. MHoromupue B peanuu u obIas THIIONOTHS
SI3BIKOBBIX KapTUH Mupa // @unonoruueckue Hayku, 2000, Ne 1, c. 40.
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Jpyroii npUYMHON, HECOMHEHHO, CBSI3aHHOM C IIEPBOM, SIBISAETCS
pa3HoOOpa3HOe S3BIKOBOC TaOyupoBaHUE. SI3bIK, M3 KOTOPOr'O 3aMMCT-
BYETCsl HOBOE CIIOBO JJisi 0003HAUEHHS YK€ M3BECTHOTO MOHATHUS, MOXKET
OBITb HUYYTh HE IMPECTHKHEE “‘CBOET0” s3bIKA, OJJHAKO UMEET KaKHe-TO
cnequduueckue (QYHKIUU B JAHHOM S3BIKOBOW OOIIHOCTU: HamOoee
YacTeIi CIydail 3lleCb HWCIIONB30BaHHE HEKOTOPOro S3bIKa B KauyecTBE
ToproBoro, “lingua franca”.

HemanoBaxHO# MpUYMHON 3aMMCTBOBaHUI pa3OMpaeMoro TUIa MOXeT
SBISITBCSA TOT (PaKT, YTO 3aMMCTBYEMBIH IOKa3aTelnb WM 3aUMCTBYEMOE
CIIOBO KaKeTcs ropasfo Ooliee TOYHBIM WM BHIPA3UTENBHBIM, YEM CBOE.
Jleno 3aeck B TOM, YTO MpPH MPOTHBONOCTABICHUH POAHOTO W HEPOTHOTO
sI3bIKa 00BEM TOHSITHS ““HEPOJHOI0” CJIOBA KAXKETCS OOBIYHO MEHBIIMM U
uMmeromuM Oomnee y&Tkue rpaHuibpl. CpaBHUM, YIEHHE O TICUXOIOTHYECKIX
OCHOBaHHUSX STOTO SIBICHUS M y4€re ero npu Oo0y4eHHH WHOCTPAaHHOMY
a3pIKy B pabore M.A.3ummeii.’ Kpome Toro, “uyxoe” CIOBO MOXKET
Ka3aTbCsi OoJiee DKCIPECCHBHBIM, YeM 3HAKOMOe W mpuBblUHOe. Kak Hu
napajoKcaabHO, IPU 3TOM JUIS SI3bIKa BEChbMa CYIIECTBEHHBIM OKa3bIBACTCS
U Takoi ¢axTop, Kak (opMmalibHasi MPOCTOTa 3aMMCTBYEMOrO MOKa3aTess
clloBa Ha ()OHE PACIUIBIBUATOCTH 3HAUYEHHS UMEIOIIET0Cs CBOETO.

[MoaBozst uToru cKaz3aHHOTO, MOKHO CUMTATh, YTO KaPTHHA MUpPa CKJIa-
JBIBACTCS U3 KaKUX-TO HamOonee KECTKO 3aJaHHBIX 3JEMEHTOB MHPO-
BOCIIpHUATHUS (MUPOITOHUMaHHA) U TPABHJI B3aUMHBIX MEPEX0/I0B OT OJHHX
3JIEMEHTOB K JpPYrUM. MOXHO MpPEANONOKUTh B CBSI3M C 3TUM, YTO
KOHKpETHbIE KapTHHBI MHpa, UMEIOLIHECs Y HOCHTENeH WHAWBUAYaIbHBIX
SI3BIKOB, 00Pa3yOT MepeceKaroIecs, HO He TOKACCTBEHHBIE MHOXKECTBA.

Bmopas enasa mamero wucciiefioBaHus TOCBSIIEHA JMHTBOKYIBTYPO-
norud. B paznuuHBIX monriaBax JaHHOW TUIaBbl aHAJIM3UPYIOTCS JTUHTBO-
KyJBTYPOJIOTHYECKHE AacleKThl B3aMMOOTHOIICHHUS SI3bIKA M KYJIBTYpHI,
MOHSATHE O KoHIenTocdepe, KOMMYHHKAlMM M TeKCTe. S3bIK 31ech
paccMaTpUBaeTCs KakK 3epKalio KyJIbTYpbl, OTOOpaXkarollee JIUKH MPOLIe-
IIUX KyJIbTYp, MHTYHIMH U KaTerOpUHW MHUPONpeAcTaBlieHnd. B cBszu ¢
STHM CTaHOBHUTCS Ba)XKHBIM HCIOJIb30BAHHE JIMHTBOKYJIBTYPOJIOTHYECKOTO
MoJXo/la B ayJUTOPUH IMPH OOYYEHHH AHTIIMHCKOMY SI3BIKY, TOCKOJIBKY
JIMHTBOKYJIBTYPOJIOTHYECKUE CBEACHHS SBISIOTCA HEOOXOAMMOW coc-
TaBJISAIONICH KOMMYHUKATUBHON KOMIIETEHIIUU CTYJIEHTa, 0COOBIM 00pa3omM
BOIUJIOMIEHHBIMH B CEMaHTHKE SI3bIKOBBIX SMHHII.

" Bumustis M.A. Tlemarormdeckass Ncuxonorus. M.: Jloroc, 1998, 378 c.

http://psychlib.ru/mgppu/zim/zim-001-.htm
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JIMHTBOKYJIBTYPOJIOTUYECKHE 3HAHUS  BBI3BIBAIOT  HEOOXOAMMOCTH
(OPMHUPOBAHUS JIMHTBOKYJIBTYPOJIOTMYECKON KOMITETEHIIMH KaK YacTH
KOMMYHHKaTUBHOH. K mpumepy paccMorpum creayromuii ¢parMent
XYJ0XKECTBEHHOTO Tekcta: ‘I was a very good student, if I may say so. [
was tops at St. Michael’s Collage four years in a row. I got every possible
award from the Department of Zoology. If I got non from the Department of
Religious studies, it is simply there are no student awards in this
department (the rewards of religious study are not in mortal hands, we all
know that). I would have received The Governor General’s Academic
Medal, The University of Toronto’s, of which no small number of
illustrious Canadians have been recipients, were it not for a beef-eating
pink boy with a neck like a tree trunk and a temperament of unbearable
good cheers” (Martel Y., p.5).

Ecnu pasBectu “MblluieHHe” Kak MpoLlecC OTPaK€HUs NeHCTBUTENb-
HOCTH B CO3HAHMH YeNlOBEKa WU “MBICIB’ KaK MPOAYKT MBICIUTEIbHOM
JeATETLHOCTH, TO MOYHO TPHHSTH WMILTHIIUTHO CYIIECTBYIOIIYIO TOUYKY
3pEHUs], COTJIACHO KOTOPOW E€IMHHUIIEH MBICIH SIBJISIETCS KyJIbTYPHBIM KOH-
LIETIT, CIYXKallluil IEHHOCTHO-CMBICJIIOBOM PENPE3EHTAIMEN ONPENEIEHHOTO
KOJUIEKTHBHOTO OMbITa. TO €cTh, KYJIbTYPHBII KOHIIENT MpPEICTABISICT
co0Ol BHYTPEHHIOI PENPE3CHTAIUI0 O0O0OIIEHHOr0 W OIpeaeEHHBIM
COCOOOM CTPYKTYPHPOBAHHOI'O CMBICIIOBOTO (IMIIMPUYECKOr0, OMBITHOI'O)
COJIepIKaHUSL.

Konuent siBnsiercst enunuiieit Mpiciau. EquHutieit xxe co3HaHUS CIYXKUT
S3bIKOBOE 3HaueHHe. CMBICI — KaTeropus JIMHTBOKYJIb-TYPOJIOrUYecKasi,
JIUYHOCTHASI, CUTYyaTHBHAS, CMBIC]I TMOJBIKEH W W3MEHYHUB OT DIOXH K
3TOXE, OT YeNIOBEKA K YEIOBEKY, OT TEKCTa K TEKCTY. 3HAYCHUE - KaTeropus
oOmIecTBeHHas, CTaOMIIbHAS, TIOCTOSHHAS YacTh COJCPIKAHUS S3BIKOBOTO
3HaKa.

Emé Oomee w™acmtabHO TMOIXOAUT K ONPEACNICHHIO 3HAYCHUS
A.B.bonmapko: “I'oBopsi 0 3Ha4eHHWH, MBI UMEEM B BHIY COJEp)KaHUeE
SMMHUI] U KATCrOpHil JAHHOIO $3bIKA, BKIIOYCHHOE B €ro CHUCTEMY H
oTpaxaroiiee ¢¢ 0COOSHHOCTH, TUIAH COJICPIKAHUS S3BIKOBBIX 3HaKoB”.'
HocurensiMu ke CMbICIIa SIBJISIOTCS HE TOJBKO SI3BIKOBBIC (DOPMBI, HO M
JpYTue COCTABIISIIOUIME PEYCTOPOKIAONIETro mpoiecca (MOTHB, KOMMYHH-
KaTHBHOE HAMEpEHHe, 3aMbICel, BHYTPEHHEE IpPOrpaMMUPOBaHHUE-

1 o
Bonmapko A.B. Teopust 3HaueHUs B cucteMe (yHKIIMOHATBHON TpaMMaThKU (Ha
MaTepuaie pPycCKoro s3bika). M.: S3biku cnaBstHCKOU KynbTypsl, 2002, ¢.102.
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CMBICIIOBOE  CHHTAaKCHpOBaHHE, CYOBEKTHO-NIPEAUMKATHBHO-00BEKTHBIC
OTHOUICHUS M CUTyalus OOLICHU).

[MocnenoBaTenbHOE MOHWMAHHE WCTOPHHM CTAHOBICHUS TOHSTHS
“KyJIbTypHBIH KoHIleNT” Tpeacrasieno JI. A, Mukenmuoii).'

OcwmpbIcieHne KyJAbTYpHBIX “KOHIENTOB”, BBISBISEMBIX M aHAJIU3M-
PYEMBIX B pa3iMYHbIX KOHTEKCTaX, MO3BOJISIET MOHSTH HE TOIBKO CBOEOO-
pasue KOrHUTHBHOM CTPYKTYPHI TEKCTa, HO W IIeJ0€ - KOHIEeNTYalbHbIH
CMBICH KyJIBTYphI”.”

Oco0eHHO IIeHHBIH ONBIT B IMOHUMAHWW W TPUMEHEHHH TEpMHHA
“KOHLIENT” OBUI HAKOMJIEH B JIMHTBOKYJIbTypoJoruu pyoexa XX-XXI
BekoB. @uiocodckue ocHOBaHHS 3TOMY ObUTH 3ayiokeHbl emé B 70-80-¢
rons! P.ITaBunéancom.’

MHOroacnekTHy0 MaHOpaMy COBPEMEHHOH KOHIENTOIOIMH MOXKHO
MPEACTaBUTh CICAYIOIIUMHE CYKICHUSIMH:

1) KoHuenTsl — MeHTanbHbIE OOpa30BaHUS, COCTABIISIOIINE KaTero-
pHANBHYIO CETKY IIEHHOCTHO-CMBICIIOBOI'O IIPOCTPAHCTBA SI3bIKA.

2) KoHIENThI — 3TO EIUHMIIBIL, C IMOMOIIBI) KOTOPBIX MOJACIHPYETCS
KapTHHA MUPA.

3) B pycne wuneii C.A.AckonpioBa, KOHIENT — HE CBEpPHYBIIEECS
MOHSTHE, a ‘“OMOPUOH” TIOHATHSA, TaK KaK JaH paHblle W B HEM
MOTEHIMAJbHO 3aJI0KeHa Ta CEMaHTHYecKass CTPYKTypa, Te olmue u
YacTHBIE CMBICIIBI, KOTOpPBIE 3aTEM pa3BOPAUYHBAIOTCS B TIOHSTHE.

4) B cioHTaHHOH pe4n B KaYeCTBE CMBICIOBBIX 3JIEMEHTOB BBICTYIAIOT
HE TIOHSTHUS, a CBEPHYTHIE IEPBHUYHBIC MBICIUTENbHBIE MPENCTABICHHUS,
MBICTUTENTbHBIE CUTHAIBI, WJIA KOHIETITHI.

5) Konuentsl co3aaroT 00001eH b1 00pa3 coBa.

6) Bce 3HaueHus, peanbHble U MOTCHIMAJLHBIEC, BCE CBSA3M CIIOBA, BCE
accolualyy, Mopol0 OYEHb OTJAJIEHHBIE, YACPKUBAIOTCS, O0BEANHSIOTCS B
OJIHOM cJIOBE Oarogapsi KOHIIETTY.

7) OmHOMY W TOMY JK€ CIIOBY B TCHXUKE Pa3HBIX JIIOJEd MOrYT
COOTBETCTBOBATH Pa3HbIe MEHTAJLHBIC 00pA30BaHUs, T. €. 32 OAHUM H TEM
K€ CJIOBOM B CO3HAHUU PA3HBIX JIO/IEH MOTYT CTOSTH pa3Hble KOHIIETITHI.

! Mukermna JI.A. ®unocodust mozuanus. M.: TIporpece, 2002, ¢. 502.

? Ayap6ax . Mumecuc. U306paskeHne IeiCTBUTENFHOCTH B 3a11aJHOCBPOICHCKOM
surepatype. CI16.: YHuBepcuterckas kuura, 2000, c. 415.

? Hapunénuc P. TIpoGneMa cMBICTa: COBPEMEHHbIH TOrHKO-GUIocoCKuii anamms
s3b1Ka. M.: Mreicias, 1983, 286 c.
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AHajoruyHOe TMOHMMAHUE KOHIICNTAa WpeIjaraercs U B paborax y
Jx.Jlakodda.

Korma peur wuunér o0 aHagM3e TEKCTa AKCHOMATHYHBIM SIBJISICTCS
MOJIOKEHUE O B3aMMOOTHOIICHHSX MEKIY aBTOPOM, CO37aBacMbIM UM
TEKCTOM U YUTATEIIEM.

Jauupiii  (QeHOMEH Jierde TMpeJCTaBUTh B BHUJC PaBHOOCIPEHHO-
KOMMYHUKATHBHOTO TPEYroJIbHUKA, HAa BEPIIMHE KOTOPOTO CTOUT TEKCT,
SIBJISTFOIIIUHCS. TOYKOM COIMPUKOCHOBEHUS OTIIPABUTENS C MOIYYaTEIIEM

Cxema 2.1
Tekct

A4

ABTOp B Penunuent
TekcT oOkasbIBaeTcsi OTHOBPEMEHHO W Ppe3yJbTaTOM JIESITEIbHOCTH
(aBTOpA) M MATEPUAIIOM JUIs JESATEIBHOCTH (YHTATEIA-HHTEpIpeTaTopa)”.’
[ompobyeM HarmsagHO MpPEACTaBUTH AaHHBIA (EeHOMEH, B BUIE IBYX
MOCIEA0BATENbHBIX aJITOPUTMOB,3a/laueii KOTOPBIX SBISIETCS MILTFOCTPALINS
B3aMMOOOPAaTHOCTH IMpoIlecca TMOPOKACHUS W BOCIPHATHS TEKCTa, Tak

Ha3bpIBAEMOMN TEKCTOBOM JIEATEIbHOCTH.

Cxema 2.2
BsaumogeiicTBre TekcTa ¢ KOMMYHUKaHTaMHU
ABTOp — ajipecaHT 3. MeicauTenbHast
JeSITeIbHOCTh
1. MeicauTenbHas 2. SI3pIKOBas AeATENbHOCTh
JeSITebHOCTh

| 2. A3bIKOBas AeATENBHOCT | 1. Texcr-mMaTepuan

3. TekcT-mpoayKT > Pennnuent-agpecar

! Banruna H.C. Teopust Tekcra: Yueonoe mocodue. M.: MI'Y, 2008, c. 14.
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[lepBbIM 3TamoM MOPOXKJEHUS TEKCTa aBTOPOM, BBICTYNAET MBbIC-
JUTENbHAs JeATeNbHOCTh, KOTOPas MOXKET ObITh OmnpeneeHa Kak COBOKYII-
HOCTh MEHTAJIbHBIX OIepaluii, HanpaBJIeHHBIX Ha (JOPMHpPOBAHUE ABTOP-
CKOM MHTEHIIMY B 3aBUCHUMOCTH OT MHAWBUIYaJIbHOCTH W THUIA MBIIIJICHUS
“HocuTeNs” TeKCTa.

OnHako HEMoCpeNCTBEHHOE OOHAPYKEHHE MBICIUTENBHBIX KaTeropuH,
MIpH MIEPBUYHOM aHAIM3€ TEKCTa MPAKTUYECKH HEBO3MOXKHO, TaK, KaK OHU
HE MMEIOT B HeM (HOpMaIbHO-OKCITMIUTHBIX MPH3HAKOB. DTH KaTErOpuu
MOT'YT OBITh MACHTH()UIMPOBAHBI JMIIL MpH OoJiee TIIyOOKOM aHaiu3e, ¢
Y4ETOM B3aUMOJEHCTBUS C KOHLENTYaJIbHOM CUCTEMOM KOMMYHUKAHTOB.

“NunuBuayanbHOe 3HaHHE KOMMYHHKAaHTOB paccMaTpuBaeTcsl Kak
KOHIIENITYaJIbHasl CHCTEMa, HEMpPepbIBHO KOHCTpyHpYyeMass H MOIUQH-
nupyemasi AMHAMHU4YECKas CHCTeMa JaHHBIX (TpencTaBlIeHWH, MHEHU,
3HAHMIT), KOTOpOH pacromaraer HMHAMBAA”. OCHOBHBIM IIPH3HAKOM
CIIEYIOUIEro JTama, JTamna $3bIKOBOM JEATENbHOCTH, B OTJIMYHE OT
MBICITUTENTBHOM, SBISIETCS HAaJMYUE B TEKCTEe (YOPMAbHOTO BBIPAYKEHUS
SI3BIKOBBIX KATErOpUN, MHBIMHU CIIOBAMHU, HEKOM SA3BIKOBOM SKCILUIMKALUU.
JaHHBIH 3Tanm XapakTepu3yeTcs BHIOOPDOM TEX WM HHBIX S3BIKOBBIX
CpEeACTB H 00s3aTelbHBIM ONEPUPOBAHHUEM WMMH;, HWHa4e TOBOpS,
oObekTuBM3alMel yxe chopMyIHMpOBaHHOW MBICIH B KOHKpETHBIC
rpaMMaTHYECKUE U JIEKCHUECKHUE CTPYKTYPHI SI3bIKa.

Crnenyer OTMETUTh, YTO $3BIKOBas JAEATENBHOCTb, HECMOTpPS Ha
MPHUCYIIYI0 € SKCIUIMIIMUTHOCTb, B OTPBIBE OT MBICIUTEIBHOW HE MOXKET
o0ecrieunTh HHU TOPOXKACHHS, HH BOCIPHATHS TEKCTa KOMMYHHUKaHTaMH.
Uro kacaercd peUMIMEHTa, €ro MBICIUTEIbHO-I3bIKOBas JEATENbHOCTD
MpeACTaBiIeHa B BUAE AITOPUTMa, B3aWMOOOpaTHOro amBTopckomy. OH
XapakTepu3yercsi MepBUYHON paclu(pOBKOH TeX WM HHBIX T'paMMaTH-
YEeCKMX M JIEKCHKO-CEMAaHTHYECKHX 3HAaKOB TEKCTa, C IMOCIENYIOIINM
HACTYIUIGHUEM JTara MBICIUTEIbHON IesITeTbHOCTH, KOTOPHIN BBICTYHAEeT
KaK OKOHYaTeIbHOM Mpolecc MepUeNnuuu coaepKaTebHOo-PaKTyalbHON
nHpOpMaIuK TeKcTa. “PeuembpIciuTeNnbHAs AeATeNbHOCTh, KaK YTBEPKIAl
Kommanckuii, sBnsieTcs  CpPEACTBOM  peaM3allid  MBICIUTEIBHOIO
COZICpP)KaHUSI C MOMOUIBIO SI3BIKOBBIX CAWHUII, TIOATOMY ‘B JIIOOOM TEKCTe
posiBiIsieTcss creun(uKa MBIIUICHUST KOMMYHHKAHTOB, WX TO3HUIHH, a

TaKxKe CyObEeKTHBHOE HCIONb30BAHME A3bIKA”.

' Kamenckas O.JI. SI3bIK0Bast THYHOCTh ¥ CEMAHTHKA Cj10Ba // COLMOKYNBTYPHOE
BapbpupoBaHue B s3bike. M.: MI'JIY, 2001, c. 9.
2 Kommanckuii I'.B. KontekcrHas cemantuka. M. Hayxka, 1980, c. 65.
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AnHanu3upysi XyJO)KECTBEHHBIH TEKCT KaK EIUHHUIY KYJIbTYPhl HYKHO
PacKpbITh CYLIHOCTh KYJBTYpPHBIX (peiiMoB. BriepBrie monsatue ¢dpelima
obuto  BBeneHo MpeBuHom [odpdmanom s obOo3HaueHHs —crocoda,
UCIIONIB3yeMOr0 JIIOABMH B TIOBCEJHEBHOM YKU3HU JUIS YIIOPSAOUMBAHUS HIIN
CTPYKTYPUPOBAaHHSI MHpa TOCPEACTBOM YTBEP)KICHUH, MO3BOJISIOMINX
pacro3HaBaTb W COPTUPOBaTh coluaibHble (¢enomensl. W.I'opdman
orpesensaer GppeiiM Kak “omnpenesieHus CHTYyalluil, KOTOpbIE MOCTPOCHBI B
COOTBETCTBHM C MPHHIMIIAMH OPraHU3alUK, YHPaBISIOMEH COOBITHSIMH, B
YACTHOCTH, COLUATBHBIMH, U Halllell CyOheKTHBHOM BOBIEUEHHOCTH B HUX.'

Heo0xoauMo OTMETUTh, YTO XYJA0KECTBEHHBIH TEKCT B aHTJIOA3BIYHOM
JUTEpaType COAEPKUT B cede HAIMOHAIBHO-KYJIBTYPHBI KOMIIOHEHT,
HCTOPHUIO JyXOBHOW KM3HHM Hapoja, oTpaxkarommiics B apredaxrax. OHH
e, B CBOIO Ouepe/ib, OXBAaTHIBAIOT MaTepuan (pa3eororu3MoB, TOCIOBHIIL,
MOTOBOPOK, 3araJioK, CKOPOrOBOPOK, CKa30K, OBUTMH W HAPOJHBIX TECEH.

Emé bomy»n ne Kyprene mmcan, 4To rpaMMaTUYECKH CTPOHM S3bIKa
HanOoJiee TOYHO OTpakKaeT MEHTAJMTET HAIMH, TaK KaKk OH OJIIKE BCEro K
mbimienno.” To onpenenenuio J1.. HoBHKOBO, “apTe(hakTh - 3TO LIEHHOCTH
KyJbTYphl, €€ YyHUKaJbHble ()EHOMEHBI, KOTOpbIE B TIpolecce OOy4YEeHHs
CTY/IGHTOB CIIOCOGHBI BBIIOIHATH POJb CPEACTB 0OOydeHms”. ApredaxTsl
JensaTcsl Ha BepOanbHble U HeBepOanbHble. MccnenoBanne XymoXeCTBEHHBIX
TEKCTOB, KOTOpbIE BKIIOYAlOT B ceds  (hpa3eonorn3mMbl, MOCIOBUIIBI,
TOrOBOPKH, 3arajlki, CKOPOTOBOPKH, CKa3KH, OBUIMHBI, HApOAHBIE IIECHH,
MPEIOCTABIISIIOT HAM BO3MOXKHOCTh W3y4YHTh apTedakTel. Bce ykazaHHbIE
BUJIBI HApOIHOM CIIOBECHOCTH, OyQy4d OTpasKeHHeM s3blKa Kak (peHoMmeHa
KYJBTYpPBI, CHOCOOCTBYIOT (DOPMHPOBAHHUIO SI3BIKOBOM JIMYHOCTH YEJIOBEKA.
B.H.Tenus otMeuaer, uTo “¢pa3eoqoru3mMbl 0OTOOPKAIOT B CBOMX 00pa3HBIX
OCHOBAHHMAX OKY/IHTYPEHHOE MUPOBH/ICHHE Hapoma”."

CHUMBOJIBI, HHKOPIIOPUPOBAHHBIE BO (hPa3e0IOru3Mbl, MPUAAIOT MOCTe-
HUM KYJIBTYpHYIO MapKupoBaHHOCTh. Hampumep, “big wig/big noise” in

Bareirun T'.C. KonTtmHyyM ¢peiimMoB: commonornueckass Teopusi pBunra
Topmana // Conmonoruueckuii xypraai. M.: 2001, Ne 3, c. 5.
* Bomysu e Kyprens M.A. O cMemaHHOM XapakTepe BCeX s3bIK0B / M30paHHbIe
Tpyxsl 1o obmemy si3piko3Hanuo. M: AH CCP, T. 1, 1963, c. 371.
’ Hosuxosa H.C. ApredakTsl, NPUHIMIBI H KPUTEPHH HX OTOOpA IS ypOKOB
pycckoro s3bpika. KynbTypoBeaueckuil MOAXoJ: €ro peanu3anus B IIKOJIBHOM U
BY30BCKOM Kypcax PYCCKOro si3blka / JIOKiamsl W TE3WCHl OKIAJOB Y4aCTHHKOB
Bcepoccuiickoll HaydHO-TIpaKTU4YeCKOW KoH(epeHmHy, nocssimenHoi 100-nernto
co Hs poxkaeHus akanemuka A.B. Tekyuesa. M.: MIIT'Y, 2003, c. 46.
* Termst B.H. Yro takoe ¢paseomnorus? M.: Hayka, 1966, ¢.57.
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the meaning of “an influential patron” - “Oonblias pyka/cuibHas
pyka/MoxHatas pyka® B 3HAUCHHM ‘BIMATCIbHBIA  ITOKPOBUTEIIb,
3HAYUTENBHBIA IO CBOEMY IOJOXEHHIO YeJIOBEK BBICTYINAET KaK “‘CHMBOJ
Binact’”; ‘chimney swallow” - “qaranqus” - “macrodka” Kak ‘‘CUMBOJ
BeCHBI”; “‘cygnet” - “mebemymka’kak cumBoi ‘“‘meBymku’, “blood”
“KpOBB KK CHMBOJI “YKH3HEHHOM CHIbI”.'

Bonpiioit wHTEpec B a3epOail/KAaHCKOM ayAMTOPHH  BBI3BIBAIOT
aHraMicKkue Gppa3zeonoru3Mel, KOTOPbIE UMEIOT SKBUBAJICHTHI, @ HE PEIKO
Oomee OAHOrO BapuaHTa DKBUBAJICHTOB B a3epOailKaHCKOM SI3BIKE.
Hanpumep: “to get upon the wrong side of the bed” nnm “to get out of bed
on the wrong side” - “sol ayagi listo durmaq” - “bir kasi it disloyib” -
“filankosin tutmasi tutub” - “pis ohval-ruhiyyads olmaq” -“BcraBaTh c
JIeBOM HOTWM” WIIM “‘BCTaBaTh HE C TOH HOTW’ - OBITh HE B HACTPOCHUH,
“ImpuKaibBaThCs”’ - MPUAMPATBCA KO BCEM M KO BCeMy; “to run into a
squall” - “zohara donmok™ - “hirsini tokmak™ -“hirsli vaxtda diigmok” -
“romazaThCsl MOJ TOPAYYIO PYKY' -“HCIOPTUTH MY3bIKY - “HCIOPTUTH
KpPOBB” - UCIIOPTUTHh KOMY-JIN0O HacTpoeHue; “to be happy as a lark” - “to
be happy as king” - “to be full of beans” - “to sit on top of the world” - “to
be over the moon” - “to be on cloud nine” - “gdyiin yeddinci qatinda
olmaq” - “gdylerds ugmaq” - “gdylerds olmaq” - “ayagi yer gérmomok” -
“qyBCTBOBaTh ceOs Ha celpMoM Hebe” - “CHIIbHO panoBathes’; “to be born
under a lucky star”-“to be born with a silver spoon in one’s mouth” - “to be
born lucky” - “to have a great success in life” - “agig1 alg1 durub” - “basina

taleh qusu qonub” - “ulduzu parlayir” -“boxti goatiron insan haqqinda” -
“pOIUTHCS TOJ CUACTIIMBOM 3BE3M0M~ - “O UeIoBEKe, KOTOPOMY BE3ET”;;
“like cats and dogs” - “it-pisik kimi” - “bork dalagmaq” - “kax komka c

cO6aKOiT” - “TPBI3THCA” - “IIOCTOSIHHO CCOPUTBCS.

Urak, ocozHaHue si3bIKa Kak (PeHOMEHa KyJIbTYPbl HEpa3pBIBHO CBS3aHO
C CHMBOJIMYECKUMM 00pa3aMM, KOTOpPbIE HCIOIb3YIOTCS B (OJIBKIIOPE.
Onucanue peanuii, JEKCUKH KyJIbTYPHI TO3BOJISIET YCBOUTh HAIlMOHAJIBHO-
KyJbTYPHYIO CHenu(HKy S3BIKOBBIX CPEACTB W TOMOTaeT H3Y4YHTh
rpaMmaTH4ecKue Kkareropuu. @DOpPMHUPOBAHME S3BIKOBOW JIMYHOCTH HA
OCHOBE JIMHTBOKYJBTYPOJOTHYECKOH KOHIEMIUU TPOBO3TJIAIIAETCS Kak
OCHOBHAsi 1elb OOydeHHsl S3bIKY, a peaJibHble KOMMYHHKATHBHO-

' Voliyeva N.C. irihocmli ii¢dilli frazeoloji liigot: 2 cildde. I c. Baki: Azornosr,
2010, 988 s.
? Voliyeva N.C. irihocmli ticdilli frazeoloji liigat: 2 cildde. II c. Baki: Azornosr,
2010, 987 s.
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MO3HABaTENbHBIE M KYJIBTYpHbIE MOTPEOHOCTH JIMYHOCTH COCTaBIISIOT
OCHOBY CHUCTEMBI O0yUYEHHSI.

B mpemveii 2nage nuccepranuu HCCIEAYIOTCA: TEKCT Kak BBICHIAs
KOMMYHUKATHBHYIO €IWHUILYy SI3bIKa, MOHOJIOTMYHOCTh WU JUAJOTMYHOCTH
KaK CTPYKTYpPHO-KOMMYHHKATHBHYIO MOJENb TEKCTa, CHeHu(uIecKue
0COOCHHOCTH TEKCTa U XYI0KECTBEHHOT O TEKCTA.

PaccmaTtpuBast conuoreHe3 M TEKCT, CTaHOBHUTCA SCHBIM, 4YTO
COLMATbHO-UCTOPUYECKOE Pa3BUTHE OOIIECTBA HEMTOCPEICTBEHHO CBSA3aHHO
C B3aUMOJECHCTBHEM YEIOBEKA C OKPYXAKIUM MHPOM U B JAHHOM
KOHTEKCTE HEJb351 HE OTMETUTH JIBE€ OCHOBHBIE, B3AUMOCBS3aHHBIE U 4acCTO
HapajuleNnbHO MPOTEKAOIUE IEATEIbHOCTH YEJIOBEKA: MTO3HABATEIbHYIO U
KOMMYHHKAaTHBHYIO.

OcHOBHOI coluanbHON (DyHKIHMEH KOMMYHHKAllUW SBISIETCS TO, YTO
KOMMYHUKATHBHAs JICATEIILHOCTh oOecreunBaeT oOMeH HH(OopMaIueH,
HEOOXOJMMBIM JUI HAaKOIUICHHs OOMIECTBOM KOJUIEKTHBHOTO 3HAHUS, a
TaKkXke MPHOOPETEHUsT OTIEIbHBIMH WIEHAMH OOIIECTBA YK€ CO3aHHOTO
KOJUIEKTUBHOT'O 3HAHUS.

[porecc BepOanbHOro 000OIICHUS ¥ OOMEHA 3HAHUSMH B OOIIECTBE
OCYLIECTBIISIETCSl TIPU TMOMOIIM OOBEKTHBAllMM HAKOIUIEHHBIX 3HAHUU B
(hopMe yCTHBIX U MIMCbMEHHBIX TEKCTOB.

“Teker ke, Kak pedueBoe mpousBeneHue, corinacHo bomornooit H.C.,
SBIISIETCSl YHUBEpCAbHON (OpPMOi KOMMYHUKaIMK. braromaps TekcToBoi
NeATebHOCTH  Tepenaercsi  WHGOpPMalus, BBIPAXAIOTCS  YYBCTBA,
OCYILIECTBIISIFOTCS. KOHTAKThl MEXIY JIOAbMH, IPOUCXOAUT BO3JEHCTBHE,
OMHCHIBAIOTCS PEATHH OKPYIKAIOIIEr0 MUpPA, COSHAHMSA H A3bIKa”.'

IIpuHrMas BO BHUMaHHUE BCHO CJIOKHOCTb U MHOTI'OACIIEKTHOCTb CaMOr'0
MOHATHS ““TEKCT”’, €CTECTBEHHO I0JIaraTh, YTO BONPOC O qudQepeHnnaniu
TEKCTOB TIOHBIHE CUMTAETCS MUCKYCCHOHHBIM W MOTOMY, Kiaccu(UKaIiu
TEKCTOB, HMEIOIIMECS Ha CErOAHSIIHUM JIeHb OTIMYAlTCA CBOUM
pa3HooOpasuem.

Takum 00pazoM, B KauecTBe OTHOCHTEIFHO BECOMBIX KPHUTEPUEB TUIIO-
JIOTH3allMH TEKCTOB MPHUHATO CUNTATh CaMble pa3Hble JIMHTBUCTHUECKHE U
SKCTPAIMHTBUCTHYECKU € TIPU3HAKH, TaKHe KaK: HWH(OPMAIMOHHBIN, cCeMaH-
TUYECKUH, CTPYKTYPHBIH, TICHXOJIOTHYECKHA, (DYHKIIMOHAIBHBIN, JIOTHYEC-
KHUH, NparMaTHYECKU, *KaHPOBO-CTUIIMCTUYECKUN, UHTEPIPETALUOHHBIMN,
KOMMYHUKATUBHBIN, KYJIbTYPOJIOTUYECKUN U JPYTHE.

! Bonorrosa H.C. ®monornueckuii anams texcra. M.: Oiurra, Hayka, 2007, c. 112.
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CeronmHsi akTyajbHa JAUXOTOMHYECKash THUIOJOTHS TEKCTAa: TEKCT HEXY-
JIO’)KECTBEHHBIN U XyI0KECTBEHHBIN. XYJJ0KECTBEHHBII TEKCT CTPOUTCS 10
3aKOHaM aCCOIMAaTHBHO-0OPAa3HOT0 MBIIUICHHS, HEXYAOKECTBEHHBIH - MO
3aKOHAM JIOTUYECKOT'0 MBIIIJICHUSI.

B XynokecTBEHHOM TEKCTE MXU3HEHHBIM MaTepuasl mpeodpasyercs B
CBOCTO poAa ‘‘MaJIeHbKYIO BCEJIEHHYIO’, YBHJCHHYIO TJla3aMU JaHHOTO
aBTopa. [10o9TOMY B Xy/I0)KECTBEHHOM TEKCTE 32 M300pa’keHHBIMH KapTHHA
MU JKM3HH BCerjJa NPUCYTCTBYET MOJITEKCTHBIA, HHTEpIpPeTallMOHHbIN
(YHKUMOHATBHBIN TJIaH, “BTOPUYHAS ISHCTBUTEINBHOCTD .

XynoXKEeCTBEHHBI TEKCT CTPOMTCS Ha HCIOJIb30BaHUM OOpa3Ho-
accolMaTHUBHBIX KauecTB peun. OOpa3 3/1ech KOHEYHAs Lelb TBOPYECTBA,
TOTIa Kak B HEXYJIOKECTBEHHOM TEKCTe clioBecHass 00pa3HOCTh
NPUHIUIHATGHO HE HeoO0XoauMa H TpH HaIUYUH  SIBISETCSA JIUIIb
cpencTBoM nepenaur (0OBsICHEHUS) HHPOPMAIHH.

B Xyn0)KecTBEHHOM TEKCTE CpEeICTBa 00pa3HOCTH MOAYMHEHBI DCTETH-
YEeCKOMY HJeally XyI0KHHKA; BTOPOCTEIEHHAs POJib CIOBECHOTO 00pasa B
HEXyJIOXKECTBEHHON  JUTepaTtype (Hampumep, Hay4YHO-TIOMYJISIPHOM)
0CBOOOX/Ia€T aBTOpa OT TaKOH MOAYMHEHHOCTH: OH 03a004YeH OPYTHM - C
MOMOIIIBIO 00pa3a (CpaBHEHUs, MeTadopbl) nepenaTh WHGOPMAIMOHHYIO
CYIIHOCTb TOHSTHS, SIBIICHHS.

Tekcroobpa3oBaHue obecreynBaeTcsl MpoleccaMy JIepUBAIlIOHHBIMH
BMeECTE C HEJePUBAIIMOHHBIMHU MPOLECCAMH (JEKCHYECKHMHU, CHHTAKCUYeC-
KMMH, WHTOHALMOHHBIMH TpaHCopMamusiMi ¥ 1p.). epuBannoHHBIC
OTHOUICHUS CBS3BIBAIOT MCXOAHBIM (TMEPBHYHBIM) M MPOU3BOIHBIN
(BTOpUYHBII) TEKCTHI.

Takum o00pa3oM, TpPOHM3BOAHBIM TEKCT, COXpaHsAs CBOM CBS3U C
WUCXOOHBIM, OTIMYaercs OT mocieqHero (opMalbHO-CEMaHTUYECKH
(OombIIIEH CIOXKHOCTHIO / TPOCTOTOM) U B CMBICJIOBOM OTHOIIEHUH. TEKCTHI
TAKOTO POJAa MPHU3HAIOTCS POACTBEHHBIMH. PaccMOTpUM JepUBallMOHHEIE
MPOIECCHI TEKCTOo0Opa3oBaHus. B cdepe TekcTooOpa3oBaHus pa3InyaroTCcs
TPH OCHOBHBIX JIEPMBAIIMOHHBIX IPOLECCa:’

1) pa3BépThiBaHHE, TPU KOTOPOM HCXOMHBIA TEKCT monydaeT ¢op-
MalbHO-ceMaHTHUYecKue NpubaBneHus. Tak, “No one can order a lunch
better than Roy, and generally by the time the critic has eaten half a dozen
oysters and a cut from a saddle of baby lamb, he has eaten his words, too.
1t is only poetic justice that when Roy’s next novel comes out the critic
should see in the new work a very great advance.... In England we have so

" Yypakun A.A. Teopus Texcra: Yue6GHoe nocobue. M.: Hayka, 1998, c. 23.
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much bad weather that it is only fair that a beautiful day should be more
beautiful than anywhere in the world and this June evening was perfect.
The blue sky was cloudless and the air was balmy, before us stretched
green rolling downs, and woods, and in the distance you sow the red roofs
of a little village church... A week later they were married at a registrar’s
office. It was a very successful marriage. Looking back now after sixteen
years I could not but chuckle sympathetically at the thought of the lark they
had made of their life together. I had never known a more devoted couple...
She spoke English with a good deal of accent, but with a correct
pronunciation” (W.S.Maugham, p.113);

2) cBEpThIBaHUE, IPH KOTOPOM MCXOJIHBIN TEKCT MOJTydaeT GpopmMaibHO-
CeMaHTHUYeCKHe onmynieHus. Tpa uIOHHBII TPUMEP B 3TOM CITydae - XKaHp
AQHHOTAIIMKM, KOTOpas TMPENoiaraeT riy0OKOe CBEPTHIBAHUE HCXOHOTO
TEKCTa - JI0 OTBETAa Ha J[Ba BOIPOCA: O YEM FOBOPHUTCS B MCXOIHOM TEKCTE?
KOMY 3TO ajapecoBaHo? (IpeyiaraeM YMTATEN0, 3aBEPIUIMB 3HAKOMCTBO C
y4eOHBIM TIocoOueM, 00paTUThCs K anHoTanum); [lpumep: But let me not be
sidetracked again. My move to the Midwest was interpreted by my father as
a rejection (excuse the jargon,; so misleading) (Bellow S., p.28).

3) ycrnoKHEeHHe, MPU KOTOPOM HCXOTHBINA TEKCT MEPBHYHO TpeTepIie-
BaeT He (OpPMaTbHO-CEMAHTHYECKHE, a (DYHKIIMOHAIBHBIE H3MECHEHHS.
Hpumep: “He played Chopin. He played two waltzes that were familiar to
me, a polonaise and an etude” (W.S.Maugham, p.143.). “I couldn’t quite
picture what he was up to in the laundry room going on three o clock in the
morning, an hour often connected with the dark night of the soul. He was,
by the sound of him, somewhere beyond the agitation I was familiar
with...” (Bellow S., p.392).

Heo6xoauMo 3HATH OCHOBHBIE KAaTErOPHHM TEKCTa WIIM €ro OCHOBHBIC
npu3Haky. TekcToBas KaTeropus (XapakTEPHUCTHKA) - 3TO TAKOW MPH3HAK,
KOTOPBIA CBOWCTBEHEH BCEM TEKCTaM, U 0€3 KOTOpPOro HE MOXKET
CYIIIECTBOBATEH HU OJIMH TEKCT, TO €CTh - 3TO TUIOJOTMUYSCKUN TTPU3HAK.

TekcroBasg Kareropust - TUIWUYHBIA IIPU3HAK TEKCTA, KOTOPBIA
3aMporpaMMHpPOBAH y)Ke Ha YPOBHE MEPBHYHOTO aBTOPCKOTO 3aMbICia W
MPEJCTABJIACT COOOM OTHENbHBIM MapamMerp 3TOro 3ambicia. UTak,
OCHOBHBIMU TPH3HAKAMH TEKCTA SIBIISIOTCS €ro IEeIbHOCTh, CBA3HOCTH,
YICHUMOCTh, TEMATUYHOCTD, JIOTHYHOCTH, TEMITOPATBHOCTD, JIOKATBHOCTS,
OI[EHOYHOCTh, KOMITO3HITHSL.

Hy»XHO OTMETHTh, Y4TO B JINTEPATYPOBEICHUH W TEKCTOJOTHH CYIIECT-
BYeT TIOHATHE ‘‘METAaTeKCT’, KOTOPOE O3HAa4yaeT TEKCTOBBIC SIEMEHTHI
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BTOPOT'O MOPS/IKA, BBITIOIHSIONINE CITY)KeOHbIE (DYHKIIHH TI0 OTHOMICHUIO K
HEKOEMY TIEPBUYHOMY TEKCTY.

MeraTekcT - 3TO HAabOp CBS3aHHBIX C KAKAM-TO MPOHM3BEICHHEM
TEKCTOB, TOMOTAOIMX TOHATh TEKCT WJIH €ro poib B KYIbType -
YEPHOBUKOB, ITPOTOTHUIIOB, MAPOJAUM, NPOJOJDKEHUN, KPUTUYECKUX CTATEH
u T.7. MeTaTekCT B JIMHTBUCTHKE - 3TO 3JIEMEHTHI TEKCTa, COOTHOCHMEBIE C
CUTyalnuei OOIIeHNUs, OMUCHIBAIOIINE U CTPYKTYPUPYIOIIHE PEUb, YaCThIO
KoTOpol oHU sBiisitoTcs. Hampumep: [ spent my last years at St.Joseph’s
school feeling like the persecuted prophet Muhammad in Mecca, peace
upon his name. But just he planned his flight to Medina, the Hejira that
would mark the beginning of muslim time,I planned my escape and the
beginning of a new time for me. (Y.Martel, p.45).

PaccmarprBast TEKCT Kak KOMMYHHKATHBHYIO SIHHHITY TIOHEBOJIE Cpas3y
BCIUTBIBAET B MOJICOZHAHUM TEPMUH “UHTeprpeTanus’. B oObieHHOM peun
CJIOBO “‘MHTEpIpeTaIus’ yHoTPeOJIIeTCS YacTO U JIaXe CTaJI0 MOJHBIM.
OnHako 3TO CIOBO 007ajaeT KaKMM-TO YHUYMKHTEIBHBIM TMPHBKYCOM,
KOrJla TOBOPAT: “OTO HE HENpelIoKHAs HWCTHHA, O3TO BCEro JIMIIb
uHTepnperanus”’. Hy 4ro ke, B TakoMm ciydae, (QUIONOTH 3aHUMAIOTCS
“Bcero numib” A3bIKOM. OIHaKO B 3TOM “BCEro JIMIIL 3aKiI0YaeTcs Halla
®u3Hb. “Open the whiskey Tom, she ordered, and I'll make you mint julep.
Then you won't seem so stupid to yourself...” (F.Scott Fitzgerald, the
Great Garsby, p.121). “Now he turned his head toward the mountains of
the east, the Gabilans, and they were jolly mountains, with hill ranches in
their creases, and with pine trees growing on the crests. People lived there,
and battles had been fought against the Mexicans on the slopes”
(J.Steinbeck, The Red Pony, p.125).

IMoaxoas K HHTEPIPETAIINK HE TONBKO KaK K HHCTPYMEHTY, HO M KakK K
00beKkTy (uionorum, JUTEpaTypoBeAcHUE, Guiaocodus s3pIKa  H
JIMHTBUCTUKA OOpeTarT OOl 53bIK, OOINME WHTEPECHl W  OOIIMiA
MaTepuan ucciaenoBanus. MHTeprperanus B (UIOIOTHH 3aTPAaruBaeT JIBE
CTOPOHBI; MOHITh CAMOMY; OOBSCHUTH W/HJIM OOOCHOBATh 3TO TIOHUMAaHHE
JIPYTUM. AHAIU3UPYsS CTPYKTYPY, BHBI, THIIBI, TEXHUKY HWHTEPIIPETAIINN
HENb3s 3a0BIBaTh O KyJAbTypax HMHTeprnperanuu. KymbTypa MOHUMaHUS -
9TO KyJbTypa HMHTEPIPETAINH, CTPEMIICHHE K H/ICaTy HHTEPITPETUPOBAHNS.

Hcnonb3oBanue XymI0KECTBEHHOIO TEKCTA B MPAKTHKE MPENOIaBaHUs
WHOCTPAHHOTO sI3bIKa SIBJIAETCS YPE3BBIYAWHO BaXKHBIM. 110JTHOE M3ydYeHUE
W TOHMMaHHe AaHTJIMICKOTO fA3bIKa KaK WHOCTPAHHOTO HEBO3MOXHO 0e3
aHaJN3a XyI0KECTBEHHBIX TEKCTOB. Pe3K0O BO3POCIIHIA B HACTOSIIEE BPEMS
WHTEPEC K KYyJIbTypHOMY HAaCIEIUI0, K COBPEMEHHOW CIIOKHOH H
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JMHAMUYHON SI3BIKOBOMH M KYJBTYPHOHW CHTyallMW BBIABHTAET MPOOIEMY
JINHTBUCTUYECKOT0 aHAIN3a U IIEPEBOJIA XYN0KECTBEHHOIO TEKCTA B YHUCIIO
BaXHEHIINX OOIIEA3BIKOBEAYECKAX U KYJIbTYPOJIOTHUECKUX MPOOIEM.

IIpoBens aHasM3 KOMMYHUKATHBHOIO acCIIEKTa XYyI0KECTBEHHOI O
TEKCTa KaK eIUHHIIBI KyJIbTYpBI B MpoIecce IN100ann3aini, Mbl IPHUIILUTA K
CIIEIYIOIIMM BBIBOJIAM:

- SI3bIK TECHO CBSI3aH C MBIIIJIEHUEM, XOTSI U HE TOXKIECTBEH €MY.
Ponb CyOBEKTMBHOIO B OTpPaKEHHHM OKPYKAIOLIErO0 MHpa OrPOMHA.
[IpaBuibHOE TIOHMMaHHE OOBEKTHBHOTO 0€3 3IIEMEHTOB CyOBEKTHBHOIO
ObT0 OBl HE BO3MOXKHO. BHYTpEHHHE 3aKOHBI B SI3bIKE JEHCTBUTEIBHO
CYIIECTBYIOT W BHYTPEHHHUH 3aKOH $53bIKa MOXKET OBITH COBEPIICHHO HE
CBsI3aH C OOIIECTBEHHBIMH 3aKOHAMH, HAITPUMEpP 3aKOH S3bIKOBOT'O 3HAKA;

- paccMaTpuBas HpoOJieMy 3aMMCTBOBAaHH, CTalo SBHBIM, YTO B
SI3BIKAX MHUpA, HET CTPEMJICHHS K CO3JaHHI0 0CO0O0 CIIOKHBIX TpaMMaTu-
YECKUX KAaTEropuil ¥ TpaMMaTUYeCKUX NPaBUIL. Bee sI3bIKM MUpa CTpeMsTCs
CO3JaTh CPABHUTEILHO HECIOKHYIO, CUCTEMY SI3IKOBOM KOMMYHUKAIIUU C
TeHJICHIINEH SKOHOMHH (U3HOJOTMYECKUX 3aTpaT M YCOBEPIIECHCTBOBAHHMS
CPEJICTB SI3bIKOBOI'O BBIPAXKEHUS;

- mpobiema OTHOLIGHHsS TEKCTa K TEeKCTaM B €€ IIeIOCTHOCTU B
JIMHTBUCTUKE SBISICTCS HOBOM W Mayio paspaboraHHod. M3 kpaTkoro
0030pa THIIOB OTHOIICHWW BUJHO, YTO JIaHHBIA KOHKPETHBIH TEKCT
HAaXOIUTCI B MHOTOOOpPa3HBIX OTHOIIGHHSIX C JIPYTUMH TEKCTaMH,
CYLIECTBYET B CETU OTHOLIEHUIN C HUMMU;

- Jekcus obecreynBaeT AeSTeIbHOCTh CIYIIAIOMIEro, T.e. B MEPBYIO
ouepelb UMEET KOTHUTHBHYK) 3HAUUMOCTB: JESATEIBHOCTh CIIYLIAOLIErO
SIBJISIETCS KOTHUTUBHO-KOMMYHUKATUBHON 1O cBoell mpuponae. COOTBETCT-
BEHHO, IIPOLIECC CO3AAHUS TEKCTa UMEET KOMMYHHUKAaTUBHO-KOTHUTHBHYIO
npupony. Jlekcus mpenacrasieHa B XyHAO0XKECTBEHHOM TEKCTE Pa3IMUHbIMU
SI3bIKOBBIMM UM HESI3BIKOBBIMU CPEJICTBAMUY;

- HMHTEPTEKCTyAJIbHBIEC U THIIEPTEKCTYaIbHbIE COBOKYITHOCTH TEKCTOB
- Takue OOBEMHEHHUS TEKCTOB, LIEHTPOM KOTODPBIX SIBJISIETCS JaHHBIN
KOHKPETHBIM TEKCT, CONPSDKEHHBIM C TEKCTAMM, YKa3bIBAEMBIMU OTCBLI-
Kamu. HHTepTeKCcTyalbHbIE COBOKYIIHOCTH TEKCTOB KaK WHTEPTEK-
CTyaJIbHOE IIPOCTPAHCTBO JAHHOTO KOHKPETHOIO TEKCTa HCCIENYeTCs
IPEUMYIIECTBEHHO Ha MaTepualle TEKCTOB XYJ0KECTBEHHOW JINTEPATYpHI.
OTO HaKIaJbIBa€T CBOI OTHEYAaTOK Ha THUIIOJOTHIO HMHTEPTEKCTYaJbHbIX
3JIEMEHTOB U MEXTEKCTOBBIX CBA3EH;

- KyJbTypa HWHTEpPHpETallid TEeKCTa — JTO KaHOHBI B BBIOOpE
anbTepHaTuB. COOTBETCTBEHHO, TPOrpecc KyJIbTypbl IOHUMAaHHUA —
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paciupenrue cBoOOAbI KaxJIOro OTJAEIbHOTO YElIOBeKa B BBIOOpE CBOEro
“mapaMeTpa”, cBOEH MO3WIMK Ha MIKaJle ajJbTepHATHB. DTO CIOCOOHOCTH
BBIOpaTh, KAK BOCIIPUHAMATD PEYb B JAHHOM 3ITHU30/I€ CBOEH KHU3HU;

- BBIABJICHUE MEXKYJIBTYPHBIX Pa3iHudil B KyJbTYpHBIX (pelimax u
KyJbTYPHOM (QpeiiMHpPOBAHUM TO3BOJISIET HAXOAUTH ONTHUMAIILHBIE PECyp-
Cbl 1 BO3BMOKHOCTU B3aMMOIIOHUMAaHHWA W BbICTPpAUBAHUA B3aHMOI[eI>'ICTBH$I
C UX y4€TOM, JOCTHTasl ONPEAENEHHOro OanaHca.
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ISIN UMUMI SocCiyYesi

Movzunun aktualligi. Togqdim edilon is qloballagsma prosesinds badii
matnin madeniyyat vahidi kimi kommunikativ aspektinin asasl yronilme-
sinin problemina hasr olunub. Son onilliklor dilgilerin, vo limumiyyatla,
diinya ictimaiyystinin proqressiv  hissasini togkil edon insanlarin
madoniyyatlorarast dialoga miiasir sivil comhyyastinin zamini kimi ¢oxalan
maradl ilo xarakterizo edilir. Qloballasan diinyada modoaniyystlorarasi
dialog zamani badii matnin rolu siibhasizdir, ¢iinki madeniyyat, diisiince
torzi, sosial kodlagsmanin {islubu, badii tacassiim 6z oksini onda tapr.

Isin moévzusunun aktualligi homginin onunla sortlonir ki, Azorbaycan
globallagsma prosesina daxil olaraq, 6zii modernlogsma yoluna kegir, bu da
elmi dinamika soraitindo sosial hayatin universal islubunu talob edir.
Belalikla, germanistikada va elaco do lingvistikanmn {imumi nozariyyasinda
badii motnin problemi hartarafli va sistemli todqiqini tolob edir.

Tadqgiqat isinin aktualligi miiasir zamanin inkisaf edon modaniyyatlor-
arast miinasibatlorinde dil vo odobiyyat masalolorine artan maraq ilo,
hamg¢inin miiasir ingilis dilinin miixtslif janrlarmda badii matnin tosnifine
imkan yaradan dil vasitalarinin dyronilmasinin ehtiyaci ils sortlonir.

Tadgigatin obyekti miasir ingilis dilinde badii matn, predmeti iso badii
moatnin madaniyyast vahidi kimi kommunikativ aspektinin tohlilidir.

Tadgiqgat isinin magsadi ingilis dilinde badii matnin kommunikativ
aspektinin spesifikasinin agkarlanmasi vo tosnifidir. Tadqiqatin mogsadine
uygun olaraq asagidaki vazifalarin yerine yetirilmasi nazards tutulmusdur:

-elmdos va linqvistikada diinya dil menzaresinin tadqiqi tarixini dyronmak;

-diinya dil monzarasinin formalagmasinda saxsiyystin (dildasiyicisinin)
rolunu toyin etmok;

-ingilis dilinds alinma va qarsiligh tesir proseslorinin osas sabablorini
tosnif etmoak;

-motnlorin  tipologiyasinin  problemini — matnlorin  dixotomik
tipologiyasini 0yronmak;

-ingilisdilli badii motnlorin leksik-semantik, morfoloji, sintaktik
xiisusiyyatlorinin tohlilini aparmag;

-badii motni konkret olaraq miioyyanlosdirmok;

-motnds  dilin on ali kommunikativ vahidi kimi paradigmatik
miinasibatlari tasvir etmoak;

-badii-prozaik mstnin interpretasiyasinin milasir yanagmalarmi todqiq
etmoak;
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-motnin struktur-kommunikativ modeli kimi monologq veo dialoq
formalarini forlondirmoak;

-modaniyyatlorarasi dialoqun konsepsiyasini izah etmak;

-qloballagsma prosesinds moadoniyyatlorarasi dialogda badii matnin
rolunu tohlil etmak.

Tadgigatin elmi yeniliyi ondan ibaratdir ki, modoniyyatlorarasi dialoq
zamani badii matnin madoniyyat vahidi kimi asas kommunikativ aspektinin
osasl Oyrenilmoasing ilk dofs cohd edilir. Bu magsadle “moadaniyyatlorarasi
dialoq” anlayiginin osasli analizi aparilir vo madoniyyat sdziin genis
monasinda aragdirilir.

Tadgiqatin ig¢i forziyyasi - bela bir miiddea mévcuddur ki, istanilon dilin
sistemindo {imumi komponentlor var. Halbuki homin sistemin differensial
xiisusiyatlori milli dilin spesifikasi ilo baglidir.

Tadgigatin metodlari. Tadqigat obyektinin ¢oxaspektli spesifikasini
nazars alaraq, todqigatin asas metodlar1 agagidakilar segilmisdir: linqvistik
tasvir metodu, miiqayisali-tutusdurma metodu (torkibinds olan iimumi va
differensial analiz), kontekstoloji metod, statistik analizin {isullari,
hamginin induktiv metod.

Tadgiqat isinin nazori ahamiyyati ondan ibaratdir ki, badii matn biitiin
timumtekst definisiyalarina cavab verir: onun struktur-mazmunlu vahidi,
vahidlorin siralanmis ardicilligi, bitkinliyi, kommunikativ maqgsadli
istigamati movcuddur. Badii moatn funksionalligin spesifikasi - estetik tasir
ilo forqlonir. Dilin estetik funksiyasi badii asarin iislubunu nitqin basqa
tislublarindan farqlondiron asas inteqral cohatidir.

Tadgiqatin praktik ahamiyyati odur ki, motnin asaslh tadqiginin magsadi
milli tohsil miiessisalorinds ingilis dilinin todrisi ve Oyronilmasini
yaxsilasdirmaqdir. Kommunikativ yoniimlii todrisin  gliclonmasi ilo
olaqadar, xarici dilin toedrisi metodikasinda hom Oyranilon, hom do ana
dillorinin linqvokulturoloji xiisusiyyatlorinin nozers alinmasi talab olunur.

Miidafiays asagidaki miiddaalar toqdim edilir:

- kommunikativ yonsltme, informativlik, biitovliiliikk konstruktiv xiisu-
siyyatlor kimi, kommunikasiyanin funksiyalar1 - funksional-iislubi oriyentasiya
va lingvotislubi cahatlari ingilisdilli badii matnin analizinin kompleks modelini
yaradir, bununla yanasi ham ekstralingvistik (kommunikasiyanin moaqsadi),
ham ds linqvistik faktorlar (mstn va dil gostericiler) nazers alinir;

- badii zaman vo mokamn realizasiyas1 motnin strukturunun miisyyon
ganunauygunluglarina miivafiq hoyata kegir. Badii zaman vo mokan obyektiv
realligin modelini oks etdirir, lakin miiallifin ideoloji, axlaqi, psixoloji va
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moanavi doyarlaring, s6z ehtiyatina, linqvokulturoloji va lislubi magsadloring
tabe olunmasinin naticesinds badii diinyanin ganunlarina riayst edir;

- ingilisdilli badii matnds madeniyyst fenomeni kimi dilin tozahiirii
olaraq artefaktlarda 6z oksini tapan milli-moadoni komponent, xalqin menavi
hayatinin tarixi mévcuddur vo onlar insanin dil dasiyicisi kimi goxsiyyatin
formalagmasina sorait yaradir;

Tadgigatin aprobasiyasi. Dissertasiya Azarbaycan Dillor Universitetinin
Ingilis dilinin leksikologiyas1 kafedrasinda yerino yetirilmisdir. Isin osas
naticalori Azarbaycanda, Giirciistanda, Ukraynada vo Kanadada miixtolif
filoloji toplularda ¢ap olunan on dord elmi asards, onlardan dogquzu elmi
moagqalalor, homginin {i¢ii Respublika vo ikisi B eynslxalq konfranslarin
materiallarinda tezis goklinde ¢ap olunmusdur.

Dissertasiyamn strukturu. Dissertasiya giris, Ui¢ fasil, natico va istifado
olunmus odobiyyat siyahisindan ibarotdir. isin iimumi hocmi 174 sohifa
kompiiter grafikasindan ibaratdir.

[SIN ©SAS MOZMUNU

Dissertasiyanin Girig hissesindo movzunun aktualligi esaslandirilir,
tadqiqatin obyekti vo predmeti, onun asas magsad vo vazifalari, igin nozari
vo praktik shomiyyati, elmi yeniliyi, tadgigatin metodlar1 vo miidafiays
togdim edilon osas miiddealar1 miiayyanlosdirilir, hamg¢inin dissertasiyanin
aprobasiyasi va qurulusu hagqinda malumat verilir.

Dissertasiyanin birinci fasli “Diinya dil monzarasinin formalagmasinda
saxsiyyatin (dil dasiyicisinin) rolu” adlanir. Bu fosildo diinya dil
moanzarasinin formalagmasinda soxsiyystin (dil dasiyicisinin) rolu todqiq
olunur, miiasir dil¢ilkdo son illorde an aktual mdvzularindan biri olan
“diinya dil menzarasi” termini 6z otrafli izahim tapr.

Miiayyan dil kollektivinin giindslik siiurunda tarixi cohatdon formalag-
mis va dilds diinya hagqinda olan anlayislarinda 6z oksini tapmis, homginin
gavrayisin miioyyan iisulu va diinyanin formalagmasi va realligin konsep-
tuallagmasi soraitinds diinya dil monzarasi toyin olunur. Hesab edilir ki, har
bir tobii dils unikal diinya dil menzarasi miinasibdir. Diinya dil manzarasin-
in todqiqini apararken diinya globalizasiyasinin miiasir dovriinds dillords
alinma vo qarsilight tesirlor proseslorinin tasnifinin ehtiyaci duyulur.
“Ikitorfli alinmalar yolu il dillerin bir-birino yaxinlasmasi nisbi six modani
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comiyyat toskil edon xalglarm dillorinde miisahide olunan daxili formanin
boyiik oxsarliginin sobobidir, vo ya her halda, sabablorindon biridir”.'

Diinya dillsrinds garsiliql tasir vo alinma proseslori o qader tez-tez bas
verir ki, xilisusi tadqiqat olunmasina ehtiyac yaradirlar. Hor bir alinma va
tosir insanlar torafindon hayata kegirilir, vo aydindir ki, alinmalar va tasirler
insanin dildo olan faaliyystinin bir torafini xarakterizo edir. ©On baslica,
geyd etmok lazimdir ki, dilin bels sahasi yoxdur ki, bu proseslora moruz
galmasin. Onlar fonetika, leksika vo dilin qrammatik qurulusu sahslorinds
miisahido olunur. Dilden dilo kegon alinmalarinin tosnifi zamani motiva-
siyanin axtarigt ¢ox ohamiyyatlidir. Miivafiq olaraq, toklif edirlor ki,
alimmalar1 motivlegmis vo qeyri-motivlogmis olanlara bolmok lazimdir.
Lakin inkisaf olunmus bilinqvizm soraitinds, iki vo daha ¢ox dillords oxsar
danisiq gabiliyyatine malik olanlarint nezerds tutan alinmalarin
motivasiyasi bir sira hallarda kifayst qodor miirakkobdir. Belo niimunalarin,
almmmalarin va tesirlorinin geyri-adi ¢oxlugunun mévcudluguna baxmaya-
rag, bizo belo golir ki, alinmalar1 yalniz motivlesmis va qeyri-motivlogmis
olanlara yox, hamginin tosadiifi va sistemli olanlara bolmok zaruridir.

Bu fasildo dillordo mdveud olan sistemli alimmalar tohlil edilir vo
onlarin motivasiyasi tosnif olunur, ilk névbads konseptual vo ya xiisusi dilo
aid, homgcinin sosial. Bu, 6z novbasinds, o demokdir ki, alinmalarin
coxaspektli motivasiyasi var. Miixtalif pozisiyalarindan motivasiya olunan
alimmalarin dilo daxil olmaq vo orada yer tutub galmaq li¢iin daha ¢ox
sanslari, imkanlari var.

Diinya dil manzsrasi anlayisi, bir tarafdon, Vilhelm fon Humboldtun va
neohumboldtcularin® dilin daxili formasi barade ideyalart ilo baghdir, diger
torofdon ise, amerikan etnolinqvistikanin ideyalari, o ciimladen, Sepir-
Uorfun linqvistik nisbilik adlanan hipotezasi ilo slagslidir. “Diinya dil
manzorasi” anlayist elmi terminoloji sistema Leo Vaysqerber torafindon
toklif olunub. Miallif torafindon geyd edilon diinya dil monzarasinin asas
xiisusiyyatlori asagidakilardir:

1) diinya dil monzarasi - miioayyan dil oxsarligimi toskil edon moade-
niyyatin vo mentalitetin &zlinomoaxsuslugunu toyin edon biitiin miimkiin
varhglarm: menavi vo dili 6ziiniin movcudlugunu vo funksionalligin
sartlondiran dil ilo bagh anlayislarin sistemidir;

' Paul Hermann Otto Theodor. Prinzipien der Sprachgeschichte, Principles of the
history of language. M.: Foreign Literature, 1960, p.379.

* BaiicrepGep M.JI. Poxmoii s3b1k 1 hopmupoBanue ayxa. M.: Exutopuan YPCC,
1993, 232 c.
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2) diinya dil monzarasi, bir torafdon, etnosun va dilin tarixi inkigafinin
naticesidir, digar torofdon iss, onlarin golacak inkisafinin 6ziinomaxsus
yolunun sababidir;

3) diinya dil menzarasi - daqiq strukturlasib va dil ifadesinds goxsoviyye-
lidir, o, xiisusi saslorin vo sas birlosmalarin ¢esidini, dil dasiyicilarinin arti-
kulyasiya aparatiin struktur xiisusiyystlorini, nitqin prosodik xarakteristika-
larmni, sz ligatini, dilin sdzdiizoldici imkanlarim vo s6z birlagmoalorinin va
ciimlalorinin sintaksisini, hom¢inin paremioloji bagaji (biliyi) toyin edir;

4) diinya dil monzorassi zamanla doyigondir;

5) diinya goriisiinds vo onun dil vasitalarilo ifadssinds dil vo modeni
Ozlinomoxsuslugunun saxlanilmasina zomin yaradaraq diinya dil menzarasi
dil mahiyyatinin oxsarligini yaradir;

6) diinya dil monzarasi dil comiyystinin oxsar 6ziinamaxsus siiurunda
movcuddur vo dil vasitolorilo borkimis diinyagoriisli, davranis qaydalari,
hayat torzi ilo sonraki nasillors varis qalir;

7) istenilon dilin diinya monzarasi onu inkisaf etdiran qiivvadir, hamin
dilin dasiyicisinda “arada olan diinya kimi dil vasitasilo bizi shato edon
diinya haqqinda anlayis formalasdiran”;

8) konkret dil comiyyatinin diinya dil manzarasi - bu onun iimummadani
sarvatidir.'

Oldugca doarin vo xtiisusi islonmis diinya dil monzorasi konsepsiyasinin
miiollifi kimi Leo Vaysgerberin yiiksok niifuzunu qobul edorak, homin
tadgigatda onun ideyasi olan, ana dilinin giicii, salahiyyati insandan tamamila
tistlindiir vo 6hdesindon golmok miimkiin olmayandir - gabul edilmir. Bizim
tofokkiiriimiizo diinya dil menzarasinin tesirini tokzib etmayarak, toqdim
olunmus dissertasiyada gavrayisin dil ilo miigayisade qeyri-dil (qeyri-verbal)
tisulunun istiinliyii xtisusi geyd edilir, ¢iinki dil yox, obyekt 6zii bizim
diislincomizo bu vo ya digor istigamot toklif edir. Sonda bizim
diinyagoriigiimiizii diinya dil menzarasi toyin etmir, bir torafdon, diinya, digor
torafdon is9, dilden asili olmayan ona konseptual nozar noqtasi tayin edir.

Diinya dil menzarasini agagidaki kimi toyin edirler: dil isarslorinds va
onlarm monalarinda oks olunan realliq haqqinda anlayis - diinyanin dil ilo
parcalanmasi, osyalarin vo hadisolorin dillo siralanmasi, sozlorin sistemli
monalarinda olan diinya barads informasiya; giindslik (dil) qavrayis ilo bu
va ya digar dil comiyyatinin obyektiv diinyasinin oks olunmasinin naticasi.

I'BozmeBa A.A. SI3pIkOBass KapTHHA MUpPA: JUHTBOKYJIBTYPOJIOTHYECKUE U
TeHJIepHBIE 0COOCHHOCTU: ABTOped. auc...KaHa.¢wion. Hayk. KpacHomap, 2004,
c. 23.
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Belo bir fikir moévcuddur ki, hamin dilin miixtalif s6zlorin vo ifadalorin
moanalarinda oks olunan diinya haqqinda anlayiglarin comi miiayyan vahid fikir
va yaxud tolimatlar sistemine comlasir, vo biitlin dil dastyicilarina miitlaq kimi
zorla gobul edilir, ¢iinki diinya menzorasini formalagdiran anlayiglar aydin
olmayan formada sozlorin menalarma daxil olur. ilkin olmayan ilkin olana
tasiring gatiran aks slage anlayisindan irali golarak, ilkin komponents naticalar,
idaro olunan prosesin idaro edon bloka, geyd edok ki, oks alage diinyanin
konseptual manzarasi va dilin daxili qurulusu arasinda yaranir, diinya monzs-
rasinin ilkin talablorine miivafiq olaraq gox cohatdon modellasir.

Halbuki, geyd etmoak lazimdir ki, miiasir dilgilikde alinmalar anlayisi
Ozlinomaxsus “asylumignorantiae” olur, vo bunun naticasinds onun sorhad-
lori bir godor geyri-miioyyan olur. Burada alinmalar maddi (seqmentli)
element kimi basa disiilir, genetik inkisafina goro yox, iinsiyyot
naticesinde homin dilo daxil olur. Belos toyin naticasinds alinma, tasir va
tendensiya arasinda olan forqliliklori qeyd etmok olar. ©gor alinma sozii
homin dildo mévcud olmayan, lakin sonradan sldo olunmus kimi tohlil
etsok, onda tesir vo alinma arasinda koskin suratde serhad qoymaq c¢ox
¢atin olacaq, ona gora ki, har bir natica bir név alds olunandir.

Alinma s6z miitloq dil sisteminds “bos yeri” doldurur vo ya hdkmon,
birmoenali va gati suratds olan “6z”, ilkin elementi istifadodon ¢ixardir deye
diisinsok diizglin olmaz. Almma s6z monalarin differensiasiyasi
ehtiyacindan irsli gals bilar, kognitiv strukturunun daha adekvat otiiriilmasi
liciin va s. Tasir va tendensiyani miitloq forqlondirmak lazimdir.

Ciddi desak, bu farq ekstralinqvistik malumatlara va dilde mévcud olan
frekvental/universal olanlara ssaslanir.Tendensiya daxili xarakteristikalari
ilo gortlonan dil strukturunun ganunauygun inkisaf yoludur. O hallarda ki,
dilxarici motivasiya siibho dogurur, bir dilin o biri dilo tosiri barade
ehtiyyath diisiinmok lazim golir. Masalon, 1400-1550-ci illorin dovriinds
ingilis dilindo miiraciot olunan obyekto istifado edilon nisbi avazliklarin
“that” - “na, hans1” vo “who” - “kim, hans1”, diigmasi tenden-siyasi nazardo
tutulub vo realizo edilirdi (bu ovazliklor, subyekt adina miinasibatinda
korefent idi, vo miitomadi suratds buraxilirdi, yani “Jack <who> built the
house came. - “Cek, <hans1 ki> ev tikib, goldi”).

Bozi miislliflor homin tendensiyanin inkisafin1 Uels dilinin tosiri ilo
olagslondirirlar, ¢ilinki obyekti tosnif edon (sonra golon sosin daim buraxil-
mas1) nisbi gosterici “a” miitomadi nisbi budaq ciimlolorinde buraxilirds.'

' Bever, Langendoen. The Problem of grammaticality, 1972, Peabody Journal of
Education 50, p.20-23. ccunix.ccu.edu.tw/~Ingproc/LinTalk.pdf
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Lakin vacibdir ki, tadqiq olunan dovrde Uels dili niifuzlu deyildir,
bilingvizm ingilis - Uels dillori ¢ox nadir hallarda miisahido edilirdi, foal
anlamaq vo homin struktur cohati istifads etmoak {igiin Uels dilini ikinci dil
kimi mitkommaol bilon insanlarin say1 az idi; miivafiq olaraq, Uels dilinin
ingilis dilina struktur tasirinin movecud olmasi diisiinmok yanlisdir,' bir do
ona gora ki, dil tendensiyasmin qanunauygun davami goz qabagindadir.

O.A Kornilovun farziyyssi melumdur vo ona miivafiq olaraq, miasir
lingvistikada diinya dil menzeresine iki yanagsmami qeyd etmok olar:
“obyektiv”’ vo “subyektiv”.”

Onlardan birincisi nazards tutur ki, diinya dil manzarasi yaranmasinda
dil bu manzaranin yaradicis1 kimi ¢ixis etmir, yalniz faaliyyat prosesindo
(nozoriyyado vo praktikada) insan torofindon oldo olunan anlayigh
(diisiincali-abstrakt) mozmunlu ifade formasi kimi ¢ixis edir.’

Belolikla, diinya dil menzarasi obyektiv realligit maksimal doracads
doqiq vo adekvat sokildo oks etdirmok figiin, postullagsmasi vasitasila
obyektiv diinyaya “baglanir”.

Ikincisi “subyektiv’ yanasmaya miivafiq olaraq, diinya dil monzorosi -
insanin siiurunda obyektiv diinyanin gavrayiginin naticasi olan, dildo oks
olunan ikinci diinyadir. Adi dil diinya haqqinda yalniz bilikler yox, homgi-
nin yanls fikirler, hissler, onun giymotlondirilmesi, fantaziyalari, arzular
da oks vo fiksasiya olunan diinya dil menzarasini yaradir. Diinya dil monzos-
rosinin mahiyyatinin bu ciir basa diisiilmasi ondan obyektivliyi talob etmir.

V.N.Teliyanin fikrincs, diinya dil monzarasi - kommunikasiya aktla-
rinda tofokkdiiriin, realligin vo diinya barado fikirlorin ifads vasitesi kimi
olan dilin qarsiligh tasirinin naticasindo yaranan dil v tofokkiir faaliyyeti
liciin labiid stiur mohsuludur. Metafora diinya dil monzorasinin formalas-
masinda ikinci adlarm yaranmasinin daha mohsuldar vasitalorden biridir.*

Homginin orada qeyd edilir ki, diinya dil monzarasi comiyystds dilin
kegmis inkisaf dovrlorinde formalasan realligin gavrayis veoziyystini oks
etdirir. Bununla belo diinya dil monzorasi zamanla doyisir, vo onun

! Lightfoot D.W. Mechanisms of syntactic change. Cambridge ,1979, p.381.

* Kopumnos O.A. SI3bIKOBBIE KAapTHHEI MHPa KaK MPOM3BOIHBIC HAIMOHAIBHBIX
mentanureroB. M.: UePo, 2003, ¢.97.

? Kommanckuii I'.B. O6bekTHBHAS KapTHHA MUpA B TIO3HAHUM U si3biKke. M.: Hayxka,
1990, c.25.

* Tenus B.H. Metadopusamus u eé poib B CO3JaHHH S3BIKOBOIl KAPTUHBI MUpA,
Pornp venoBeueckoro gakropa B s3bike. SI3bIk U kapTuHa Mupa. M.: Hayka,1988,
c.173.
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doyisikliklari - dayison diinyanmin oksidir, yeni realiylorin yaranmasidir, asla
diinya elm monzorasi ilo identikliys meyllilik deyil.

Diinya dil menzarasi, imumiyyatla, abstraksiyadir. Real suratde mévcud
olan vo tohlil oluna bilon yalniz konkret milli dillsrin diinya menzarslsridir
- milli diinya dil monzaralori.'

Istonilon insanm adi (dil) siiur vasitasilo obyektiv diinyanin tozahiiriiniin
naticosi individual milli diinya monzarasidir. Hom do {imummilli diinya dil
manzarasing sosial sfera: orazili - dialektlor, lox¢oalor vo miixtalif elmlors vo
sonatloro aid olan professionalizmlor ilo mohdudlagan diinya dil
monzaralori garst qoyulur.”

Qeyd etmok lazimdir ki, bozi dillor sdziin alinmasma anlayisi ilo
borabar, bagqalar1 iss - 6z daxili vasitolarilo alinma anlayiginin tasnifing,
hamginin dil strategiyasinda vo taktikasinda bu iki {isulun miinasibatinin
osasinda miiraciot edir.

Yoqin ki, hor bir dil alinma so6zlerine miinasibatde 6z daxili
doziimsiizliik soviyyssi ilo xarakterizo edilir, oksor halda sosiumun qeyri-
lingvistik gaydalari ila, demak olar ki, “dil sovinizmlo” baglhdir, miivafiq
olaraq belo doziimsiizlikk soviyyesi dil vo comiyystin inkisafinin tarixi
dovriinden asili olaraq dayise bilar.

Todqgiq edilon hallar bir basa alinma sozlorlo bagl deyil, onlar
dayisikliklarla, yoni diinya menzarasinin yenidon strukturlagmasi ilo vo ya
onun aks olunmasinin vasitslarile baghdir.

Ohomiyyatlidir ki, iki ndév ahnma soézlorin (leksik vo qrammatik)
tutusdurulmasi intuitiv sokilde dork edilir vo hotta 6z tozahiirliinii miivafiq
lingvistik terminologiyada tapir: ingilisdilli terminologiyada tez-tez
“borrowing” (anlayisin vo onun ifadasi li¢lin séziin alinmasi) va “loaning”
(“6z” anlayiginin movcudlugu sarti ilo s6ziin alinmast) sozlari farqglondirirlar.

Diinya menzerasinin fragmenti doyisilmir, lakin dillerin qarsiliqh tesiri
naticasinds onun dilds tezahiir {isulu doyisir. Bir ifads tisulunun digarila
doyisilmasinin motivasiyasi barads sual yaranir. Burada tez-tez rast golon
sabablordon biri - istonilon dilin bagqa dil ilo miiqayisads niifuzudur, bura,
masalan, ingilis dilinde mévcud olan latin, fransiz mangali alinma s6zlarini
aid etmoak olar. Digar sobab, siibhasiz ki, birinci sabablo baglidir, miixtalif
dil tabulagsmasidir. Burada on axirinci hal adin vo onun dasiyicisinin,

" Kopunnos O.A. SI3bIKOBble KAPTHHBI MHpA KaK IPOM3BOIHBIC HAIMOHATBHBIX
menrtanureToB. M.: HePo, 2003, ¢.113.

* Hosukosa H.C., Uepemucuna H.B. MHoroMupue B peaany ¥ o0mias THIIONOTHS
SI3BIKOBBIX KapTUH Mupa // @unonornueckue Hayku, 2000, Nel, c. 40.
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haroketin vo onun isaresinin ayrilmaz vahids inamla bagli olan 6z ana
dilinin gizladilmasidir.

Artiq tanman anlayigin isarasi {liglin basqa dildon yeni séz gotiriiliir,
halbuki homin dil “6z” dilinden niifuzlu olmaya bilor vo comiyyatindo
miloyyon spesifik funksiyalar1 var: burada daha tez-tez rast golon hal
miioyyan dilin istifadesidir, yoni “lingua franca”dir.

Tohlil olunan ndviin alinma s6zlorinin shomiyyatli sababi o fakt ola
bilor ki, alman gosterici vo yaxud alinma s6z daha doqiq vo ya ifadsli
g0Oriing biler, nainki 6ziinlinkii. Goriiniir, is burasindadir ki, ana v xarici
dillarin tutusdurulmasi, “xarici” s6ziiniin anlayigmin hocmi adaton kigik va
daha doqiq sorhadlori olan kimi goriiniiz. Masalon, xarici dilin tadrisi
zamani homin hadisoenin psixoloji osaslarini I.A.Zimnyayanin elmi isindo
miiqayiso edok.' Bundan basqa, “6zge” (xarici) s6z daha ekspressiv goriine
bilar, nainki taninan va vordis etdiyin soz.

No godor paradoksal olsa da, dil {i¢iin daha ohomiyystli 6z dilindos
movcud olan s6ziin monasinin qeyri-doqiqlik fonunda s6ziin alinma
gostaricisinin formal sadsliyi faktorudur.

Deyilonlorin noticasi olaraq,qeyd etmok olar ki, diinya dil monzarisi
diinyagoriisiiniin (diinyabaxisinin) daha sart verilmis elementlorindon va bir
elementlorden digor elementlarine qarsiliqh kecid qaydalarindan formalasir.
Bununla bagli ehtimal etmoak olar ki, individual dillorin dil dasiyicilarinda
olan konkret diinya dil menzaralori kasigon, lakin eyniyyat toskil etmayon
coxluglari yaradir.

Tadgiqatimizin ikinci fosli lingvokulturologiyaya hosr edilib. Bu faslin
miixtalif yarimfasillorinds dil vo modaniyystin garsiliqli miinasibatlorinin
lingvo-kulturoloji aspektlari, konseptosfera barads anlayis, kommunikasiya
vo motn tohlil edilir. Burada dil kegmis modsniyyatlorin, intuisiyanin va
diinyagoriislorin kateqoriyalarmin varligini oks edon madoniyystin giizgiisii
kimi tadqiq olunur.

Bununla slagadar ingilis dilinin todrisi zamani auditoriyada linqvo-
kulturoloji yanagsmanin istifadesi shamiyyastli sayilir, ¢iinki xtisusilo do dil
vahidlorinin semantikasinda 0z tozahiiriinii tapan linqvo-kulturoloji
moalumatlar xarici dil dyronon talobonin kommunikativ kompetensiyasinin
lazimi torkib hissasini tagkil edir.

Lingvo-kulturoloji bilikler kommunikativ kompetensiyanin hissasi kimi
lingvo-kulturoloji kompetensiyasinin  formalasma ehtiyacim1  yaradir.

" Bumustis M.A. Tlemarormdeckass ncuxonorus. M.: Jloroc, 1998, 378 c.

http://psychlib.ru/mgppu/zim/zim-001-.htm
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Masalon badii matnin bir pargasina nozar salaq: “I was a very good student,
if I may say so. I was tops at St. Michael’s College four years in a row. [
got every possible award from the Department of Zoology. If I got none
from the Department of Religious studies, it is simply there are no student
awards in this department (the rewards of religious study are not in mortal
hands, we all know that). I would have received The Governor General’s
Academic Medal, The University of Toronto’s, of which no small number of
illustrious Canadians have been recipients, were it not for a beef-eating
pink boy with a neck like a tree trunk and a temperament of unbearable
good cheers” (Martel Y., p.5).

Ogor biz insanin sliurunda “tofokkiirii” reallig1 oks etdiron proses kimi
vo “fikri” diislinco foaliyyatinin mohsulu kimi tohlil etsok, onda implisit
sokildo movcud olan noqteyi nazari gabul etmak olar vo ona miivafiq olaraq
fikir vahidi miioyyan kollektiv tacriibanin qiymotlondirici-monali repre-
zenta-siyasina qulluq edon modoni konseptdir. Yoni, modoni konsept miiay-
yan iisul vasitasilo strukturlagdirilmis mozmunlu (empirik, tacriibsli) mona-
n1 va iimumilagdirilmis daxili reprezentasiyani toqdim edir.

Konsept diislinconin vahididir. Stiurun vahidi isa dilde olan monadir.
Mozmun - lingvo-kulturoloji, soxsi, situativ kateqoriyadir; bir dévrden o
biri dovra qoader, insandan insana, matndon matna monasi ¢evik vo dayis-
kondir. Mona - ictimai, stabil kateqoriyadir, dil isarasinin mezmununun
daimi hissasidir.

A.V.Bondarko daha otrafli meonanin toyini haqqinda fikir sdyloyib:
“Mona barado danisanda, biz vahidlorin vo homin dilin sistemino daxil
olunan va onun xiisusiyyatlorini, dil isarslorinin monalarinin planimi oks
etdiron kateqoriyalarmin mezmununu nozords tuturug”.'

Monanin dasiyicilart ise yalniz dil formalart deyil, hom do nitqyaradan
prosesin bagqa torkib hissalaridir (motiv, kommunikativ niyyat, fikir, ideya,
daxili programlasma - monali sintaksislogsma, subyektli-predikativli-ob-
yektli miinasibatlor va iinsiyyat situasiyast).

“Madoni konsept” anlayisinin tarixi formalagmasimin ardicil anlami
L.A.Mikesma torafindon toqdim edilib.” Miixtalif kontekstlordo agkarlanan
va tohlil olunan madoni “konseptlorin” anlamasi matnin koqnitiv struktu-

' Bornapko A.B. Teopus 3HaueHHs B ciucTeMe ()YHKIIMOHALHOM rpaMMATHKH (Ha
MaTepHale pyccKoro si3bika). M.: SI3bIku cnaBsHCKOW KyabTypsl, 2002, ¢.102.
? Muxenmna JI.A. ®unocodus nosuanus. M.: [porpece, 2002, ¢.502.
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runun yalniz 6ziinomoxsuslugunu yox, ham ds biitlinliikkds - madeniyyatin
konseptual monasinin basa diisiilmesine sorait yaradir”.'

Lingvokulturologiyada XX-XXI asrlords “konsept” termininin anlanil-
mas1 vo istifado olunmasi proseslorindo xiisusilo giymatli tocriiba aldo
olunub. Hala 70-80-ci illords R.Pavilyonis terafindon onun falsofi asaslari
qoyulub.

Miiasir konseptologiyanin ¢oxaspektli manzorasini (panoramasini)
asagidaki miilahizalorlo taqdim etmoak olar:

1) Konseptlor - dilin giymotli-monali sahsnin kateqorial sobokasini
toskil edon mental téromolordir.

2) Konseptlor - diinya monzorasinin modellogsmasine kdémok edon
vahidlordir.

3) S.A.Askoldovun fikirlerine ssason, konsept - tam formalagmayan
anlayigdir, anlayigin “embrionudur” (riiseymdir), ona goro ki, ozsldon
verilib vo onda potensial sokilds o semantik struktur, o iimumi vo xiisusi
manalar var ki, onlar sonradan anlayisda tozahiir olunur.

4) Diisliniilmomis nitqde mozmunlu elementlor kimi anlayislar cixis
etmir, tam formalagmayan ilkin diislincali anlayiglar, signallar, vo ya
konseptlar ¢ixis edir.

5) Konseptlar - séziin imumiloagdirilmis obrazini yaradir.

6) Biitiin monalar, real vo potensial, s6ziin biitiin slagslori, bazon ¢ox
uzaqlasdirilmig assosiasiyalari, konseptin sayasinds bir sdzds saxlanilib va
birlagirlar.

7) Miixtalif insanlarin psixikasinda eyni bir s6zs forqli mental téromalor
miivafiq ola biler, yoni miixtslif insanlarin siiurunda eyni s6ziin arxasinda
forqli konseptlor dayana bilar.

Konseptin analoji anlami C.Lakoffun iglarinds toklif olunur.

Motn tohlili haqqinda s6éhbat gedonds miisllif, onun yaratdigi mstn va
oxucu arasinda movcud olan qarsiliqli miinasibatlor haqqinda miiddea
aksiomatik olur. Homin fenomeni berabaryanli-kommunikativ iigbucaq
soklinds tasvir etmak olar: zirvads matn dayanir, o géndaron va gabul edon
arasinda olan rabite noqtosidir:

! Ayapbax J. Mumecuc. M306paeHne 1eHCTBHTEIBHOCTH B 3311 HOEBPONEHCKOIT
muteparype. CI10.: YauBepcurerckas kuura, 2000, c.415.

* Hapunénuc P. TIpoGneMa cMBICTa: COBPEMEHHbIH TOrMKO-GUI0cODCKHil aHamm3
s3b1Ka. M.: Mreicis, 1983, 286 c.
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Sxem 2.1
Matn

<« »

Misllif Resipiyent
“Motn eyni zamanda (miiollifin) faaliyyotinin noticesi vo (oxucu-
interpretatorun) foaliyyati {igiin gorokli material rolunu oynaya bilor”."1
Motnin yaranmasi vo qavranilmasi prosesinin qarsiligli tasirini izah
etmoak (illyustrasiya vermok) mogsadilo homin fenomen barads iki ardicil
alqoritm kimi ayani sokilds tasovviir yaratmagq istordik.

Sxem 2.2
Motnin kommunikantlari ilo qarsiligh tosiri
Miallif -adresant 3. Tofokkiir faaliyyati
1. Tofokkiir foaliyyati 2. Dil faaliyyati
2. Dil foaliyyati 1. Matn - material
3. Matn - mohsul > Resipiyent-adresat

Muallif torafindon moatnin yaranmasinin ilkin morhalasi tofokkiir
qabiliyyati ilo baghdir vo o, motn “dastyicisinin” tofokkiiriiniin
individualliq vo noviindon asili olaraq miiallif intensiyasinin (istoyinin,
maqgsadinin) formalagmasina yonolon mental omoliyyatlarmm comi kimi
toyin oluna bilar.

Lakin motnin ilkin tohlili zamani diisiinco kateqoriyalarinin bilavasita
askarlanmasi tocriibi cohotdon miimkiin deyil, ona gors ki, onlar formal-
eksplisit xiisusiyyatlorine malik deyil. Bu kateqoriyalar1 yalniz ciddi tohlil

! Banruna H.C. Teopus Tekcra: YueOHoe mocodue. M.: MI'Y , 2008, c. 14.
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zamani kommunikantlarin konseptual sistemi ilo garsiliqli tesirini nazors
almagq sortils toyin edorak eynilogdirmak olar.

“Kommunikantlarin individual biliyi, individin daim konstruktlasan va
modifikasiyaya ugrayan mslumatlarin (anlayislarm, fikirlorin, biliklorin)
dinamik sistemina malik olan konseptual sistem kimi tohlil edilir”.'

Tofokkiir marhalosindon forqli olaraq, dil fealiyyati morhslasinin asas
cohati, matnds dil kateqoriyalarinin formal ifadesinin, basqa s6zlo desak,
bir nov dil eksplikasiyasinin mévcudlugudur. Bu marhals bu va ya digar dil
vasitalorinin se¢imi ilo vo onlarin miitloq istifadssile, yoni artiq formuls
edilon fikrin dilin konkret qrammatik vo leksik strukturlarma obyektiv-
losdirilma vasitasi ilo xarakteriza edilir.

Qeyd etmok lazimdir ki, dil foaliyysti, ona xas olan eksplisitliyino
baxmayaraq, tofokkiir foaliyystindon ayri, kommunikantlar vasitasilo
moatnin no yaranmasini, nd do gavranilmasini tomin eds bilmir. O ki, qaldi
resipiyents, onun nitq va tofokkiir foaliyyati, miiallifs oks, alqoritm soklinda
tagdim olunub.

O, matnin bu vo ya digor qrammatik va leksik-semantik igarslarin ilkin
sorh edilmasi vo motnin mozmunlu-faktl informasiyasinin persepsiya
prosesinin sonraki sonuncu diisiince foaliyyati marhslssinin baslanmasi ila
xarakteriza olunur.

“Nitg-tofokkiir foaliyysti, - Kolsanskiy qeyd etdiyi kimi, - diigiinco
mazmununun dil vahidlori vasitasilo realizasiyasinin vasitasidir, ona gora
do kommunikantlarin tofokkiir spesifikasi, onlarin pozisiyalari, homg¢inin
dilin subyektiv istifadesi 6z tozahiiriinii istonilon motndo tapir”.’

Madoaniyyat vahidi kimi badii matnin tohlili zamani madeni freymlarin
mahiyyatini agmaq zoruridir. Sosial fenomenlari (hadisslori) tanimaga vo
Oyranmoays sarait yaradan miioyyan fikirlorin vasitssilo diinyanin gaydaya
diismoasi vo yaxud strukturlasmast mogsadilo gilindslik hoyatda insanlar
torofindon istifads olunan vasitonin igarasi iiglin “freym” anlayisi ilk dofo
Irvin Qoffman torofinden islonilib.

[.Qoffman freymi “xiisusilo sosial hadisolori idaro edon, vo bu
hadisalords bizim subyektiv istirakimiz olan, toskilat prinsiplorine miivafiq

olaraq formalasan situasiyalarm toyini” kimi izah edir”.’

' Kamenckas O.J1. SI3bIkoBasi TMYHOCTH M CEMAHTHKA cI0Ba. COLHMOKYIBTYPHOE
BapbpUpoBaHue B si3bIke. M.: MI'JTY, 2001, ¢.9.

? Konmascknii I'.B. Kourekcrras cemantuka. M.:Hayka 1980, ¢.65.

> Barerun [.C. KontuHyyM (peiiMOB: commonornueckas Teopus Vpsumra
Topmana// Cormonorudeckuii sxypHair. M.:2001,Ne 3, c.5.
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Xiisusilo demok lazimdir ki, ingilisdilli adebiyyatda badii motn milli-
madani komponenting, artefaktlarda 6z tozahiirlinii tapan xalqin monavi
hayatiin tarixine malikdir. Onlar iss, 6z ndvbasinds, frazeologizmlarin,
atalar sozlorinin, zerb massllorin, tapmacalarm, nagillarin, bayatilarin vo
xalq mahnilarinin materiallarini ohato edir.

Holo Boduen de Kurtene yazirdi ki, dilin qrammatik qurulusu millatin
mentalitetini daha doqiq oks etdirir ona gors ki, o, hamidan tofokkiira
yaxindir.'

L.i.Novikovanin toyinino asasen, “artefaktlar - modoniyyatin sarvatidir,
onun unikal fenomenlaridir, vo onlar todris zamani talabalar iigiin talimin
vasitalori rolunu oynaya bilor”.

Artefaktlar verbal vo qeyri-verbal olanlara boliiniir. Terkibindo
frazeologizmlor, atalar sozlori, zorb masallor, tapmacalar, nagillar, bayatilar
va xalq mahnilar1 olan badii matnlarin tadqiqi artefaktlarinin 6yronilmosi
liclin bizo miinbit gorait yaradir.

Xalq yaradiciliginin biitiin geyd edilon ndvlari, modaniyystin fenomeni
kimi dilin tozahiirii olaraq, insanin dil dasiyicis1 saxsiyyatinin formalagmasi
liciin imkan yaradir.

V.N.Teliya geyd edir ki, “frazeologizmlor 6z obrazli osaslarda xalqin
modonilosmis diinyagériisiinii oks etdirir”.

Frazeologizmlora inkorporasiya olunan simvollar onlara modoni
markalanmasini (markirovkani) togkil edir. Moasoalon: “big wig/big noise” in
the meaning of “an influential patron” - “Gonbmas pyka /cunbHasi pyka/
MOXHaTas pyka” - “BIMATENbHBIN TOKPOBUTENb, 3HAUUTEIBHBIN IO CBOEMY
noJokeHuto denoBek” monasinda “hakimiyyot simvolu” kimi; “chimney
swallow” - “qaranqus” - “nmacrouka” “bahar, yaz simvolu” kimi; “cygnet” -
“nebenymka” “cavan qiz” simvolu kimi, “blood” - “kpoBs” “hoyatm giicli”
simvolu kimi ¢ixis edir.*

" Boxysu ne Kyprens M.A. O cmelaHHOM XapakTepe BCeX s3bIkoB / M36GpaHHbIe
Tpysl 1o obmemy si3piko3Hanuio. M.: AH CCP, T. 1, 1963, c. 371.

* Hosuxosa H.C. ApredakTsl, NPUHIMIBI H KPUTEPHH HX OTOOpA IS ypOKOB
pycckoro s3bika, KympTypoBeaueckuil Moaxof: ero peanu3anus B IIKOJIBHOM U
BY30BCKOM Kypcax PYCCKOro si3bika/ JIoKiajapl M TE3HCHI JOKIAT0B Y4aCTHHKOB
Bcepoccuiickoll HaydHO-TIpaKTU4YeCKOW KoH(epeHmHy, nocssimenHoi 100-nernto
co Hs poxkaenus akaaemuka A.B. Tekydesa. M.: MIIT'Y: 2003, c. 46.

* Tenust B.H. Uro takoe dpaseonorus?. M.: Hayxka, 1966, ¢.57.

* Voliyeva N.C. irihocmli ii¢dilli frazeoloji liigot: 2 cildde. I ¢. Baki: Azornosr,
2010, 988 s.
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Azorbaycan auditoriyasinda boylik maraq ekvivalentlori olan, bozi
hallarda iss Azorbaycan dilinds ekvivalentlorin bir ne¢o varianti méveud
olan ingilis frazeologizmlori dogurur. Misal {igiin: “to get upon the wrong
side of the bed” nnu “to get out of bed on the wrong side” - “sol ayagi iisto
durmagq” - “bir kasi it disloyib” - “filankssin itliyi tutub” - “tutmasi tutub” -
“it sifotini almaq” - “pis shval-ruhiyyads olmaq” -“BcTaBath ¢ jeBoit Horu”
WK “BCTaBaTh HE C TOW HOTH - OBITh HE B HACTPOCHUH, “TIPHUKAIIBIBATHCS
- TMpUOMpaThCs KO BCEM M KO BceMy; “to run into a squall” - “zoharo
donmok”™ - “hirsini tokmok™ - “hirsli vaxtda diismok™ - “momagaThCs MO
TOpsSIuyIo PyKy” - “UCHOPTUTH MY3BIKY™ - “HCIIOPTUTH KPOBB™~ - HUCIOPTUTH
KoMy-00 HacTpoeHue; “to be happy as a lark” - “to be happy as king” -
“to be full of beans” - “to sit on top of the world” - “to be over the moon” -
“to be on cloud nine” - “géylin yeddinci qatinda olmaq” - “gdylerde
ucmaq” - “gdylords olmaq” - “ayag yer gérmomak”™ - “gyBcTBOBaTH CEOS
Ha ceAbMOM Hebe” - “criibHO pajoBaThes’; “to be born under a lucky star”-
“to be born with a silver spoon in one’s mouth” - “to be born lucky” - “to
have a great success in life” - “asig1 alg1 durub” - “basina taleh qusu qonub”
- “ulduzu parlayir” -“boxti gotiron insan haqqinda” - “poamThcs mOn
CYACTIIMBOM 3BE3101” - “0 UeroBeke, koTopomy Be3€r”; “the cut and thrust”
- “a passage of arms” - “soz giilogsmosi” - “atigma” -“vurub siirlimok” -
“cnoBecHas Oartamus” - “mepemnainka’; “the answer’s a lemon” -“némrasi
kegmoz” - “badalaq qura bilmoz” -“barmaga dolaya bilmoz” - “aldada
bilmoz” - “Homep He mpoitnér”; “like cats and dogs” - “it-pisik kimi” -
“bork dalasmaq” - “kak komka c cobakoi” - “TpbI3TbCA” - “MOCTOSHHO
ccoputbes”; “chum” - “solid” - “crony” - “can-cigar” - “can yoldas1” -
“3aKa/BIYHbIA ApyT”.'

Beloliklo, madeniyyst fenomeni kimi dilin basa diistilmasi bilavasito
folklorda istifads edilon simvolik obrazlarla baghdir. Realiyalorin, mado-
niyyat leksikasimin tosnifi dil vasitolorinin milli-madoni spesifikasinin
monimsonilmasine imkan yaradir vo qrammatik kateqoriyalarin Oyranil-
moasine kdmoak edir.

Lingvokulturoloji konsepsiyasinin asasinda dil dasiyicisi soxsiyyatin
formalagmasi xarici dil todrisinin asas mogsadidir, soxsiyystin real kom-
munikativ-idraki vo madani ehtiyaclari talim sisteminin asasini togkil edir.

! Voliyeva N.C. Irihocmli tigdilli frazeoloji liigat: 2 cildde, 11 c. Baki: Azornosr,
2010, 987 s.
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Dissertasiya isinin iiciincli faslinde motn dilin an yiiksok kommunikativ
vahidi kimi, monoloq vo dialoq formalar1 matnin struktur-kommunikativ
modeli kimi, matnin va badii matnin spesifik xiisusiyyatlati tadqiq olunur.

Sosiogenezin vo matnin tohlili zamani aydin olur ki, comiyyatin sosial-
tarixi inkigafi insanin onu ohats edon diinya ilo qarsiliglh tesiri ils bilavasito
baglidir va bu kontekstds insanin iki osas, qarsilight bir-birins bagh v tez-
tez paralel movcud olan foaliyyat novlorini: dork etmoni vo kommu-
nikativliyini - xiisusi qeyd etmak lazimdir.

Kommunikasiyanin osas sosial funksiyasi odur ki, kommunikativ
foaliyyat comiyyat terafindon yigilan kollektiv bilik {iglin lazimi infor-
masiya miibadiloesini, hamginin comiyystin ayri-ayri iizvlari terafindon artiq
formalasan kollektiv biliyin manimsanilmasini togkil edir.

Comiyyatda verbal iimumilogsmonin vo bilik miibadilesinin proseslori
sifahi vo yazili motnlarin formalarinda toplanmig biliklarin obyektivasiyasi
komayi ilo hoyata kegirilir.

“Matn is9, nitq mohsulu kimi, N.S.Bolotnovaya gors, kommunikasi-
yanin universal formasidir. yalniz motnin foaaliyystinin sayesinds:
informasiya Otiiriiliir, hisslor ifads edilir, insanlar arasinda iinsiyyat qurulur,
tasir kecirilir, bizi ohato edon diinyanin, idrakin vo dilin realiyalori tosnif
edilir”.'

Mbohz “motn” anlayigmin biitlin miirokkobliyini vo ¢oxaspektliyini
nozara alaraq, tobii diisiinmok olar ki, motnlorin differensiyasi masalasi
indiki zamanda da miibahisali sayilir ona gors ki, miiasir vaxtda movcud
olan matnlarin tasnifat1 6z parlaq rongarangliyi ils segilir.

Belo ki, matnlorin tipologizasiyasinin nisbaton osash kriteriyalar kimi
cox miixtalif linqvistik vo ekstralinqvistik xlisusiyyatlor sayilir, masalon:
informativ, semantik, struktur, psixoloji, funksional, mentiqi, pragmatik,
janr (badii tarz) - islubi, interpretasiyali, kommunikativ, kulturoloji va s.

Bu giin matnin dixotomik tipologiyasi xiisusi aktualliq kesb edir: geyri-
badii vo badii matn.

Badii motn assosiativ-obrazli tofokkiiriin qanunlarina miivafiq qurulur,
geyri-badii matn mantiqi tofokkiiriin ganunlarina uygun formalagir. Badii
moatndo hoyati material miiallifin gozii ilo sanki “balaca yer kiirosina”
doniib ¢evrilir. Ona gora do badii matnds hayatin tasvir edilmis monzaralari
arxasinda hamiso matnalti, interpretasiyali, funksional plan, “ikinci realliq”
movcuddur.

1 o
bonornosa H.C. ®@unonornueckuit ananus texkcra. M.: ®dnunrta, Hayka, 2007,
c.112.

44



Badii matn nitqin obrazli-assosiativ xiisusiyyatlorinin istifadasi lizorindo
qurulur. Burada yaradiciligin sonuncu moqsadi obrazdir, halbuki geyri-
badii matnds s6zlo ifads edilon obrazliliq prinsipial sokilde lazim deyil va
movcud olsada sadaco informasiyan Otiirmok (izah etmok) vasito rolunu
oynayir.

Badii matnda obrazliliq vasitslari yaradicinin estetik idealina tabe olur;
geyri-badii odobiyyatda obrazin ikinci deracali rolu (mosslon, elmi-
populyar) misllifi belo tabegilikdon azad edir: o basqa bir masolo ilo
masgul olur - obraz (miigayise, metafora) komayi ilo anlayisin, hadisonin
mahiyyatini ¢atdirmagq ila.

Motnin yaranmasi derivasiya vo qeyri-derivasiya proseslori ilo birgs
(leksik, sintaktik, intonasiyanin transformasiyalar1 va s.) proseslorinin
vasitasilo tomin olunur. Derivasiya miinasibatlori ilkin (birinci) vo téromo
(ikinci) matnlori baglayir.

Noticads, toroms motn, 0z olagolorini ilkin motnlo saxlayarag,
axirincidan formal-semantik cohatdon (daha ¢ox miirakkabliyi/sadsliyi ilo)
ham do mana baximindan farglonir. Bu név metnlor qohum sayilir.

Motnin yaranmasinin derivasiya proseslorine nozer salag. Matnin
yaranmasi sferasinda ii¢ derivasiya proseslori' farglondirilir:

1) genislondirms, bu proses zamani ilkin motn formal-semantik slavalor
gobul edir. Masalon, “No one can order a lunch better than Roy, and
generally by the time the critic has eaten half a dozen oysters and a cut
from a saddle of baby lamb, he has eaten his words, too. It is only justice
that when Roy’s next novel comes out the critic should see in the new work
a very great advance.... In England we have so much bad poetic weather
that it is only fair that a beautiful day should be more beautiful than
anywhere in the world and this June evening was perfect. The blue sky was
cloudless and the air was balmy, before us stretched green rolling downs,
and woods, and in the distance you sow the red roofs of a little village
church... A week later they were married at a registrar’s office. It was a
very successful marriage. Looking back now after sixteen years I could not
but chuckle sympathetically at the thought of the lark they had made of
their life together. I had never known a more devoted couple.... She spoke
English with a good deal of accent, but with a correct pronunciation”
(W.S.Maugham, p.113);

2) mohdudlasdirma, bu proses zamani ilkin motn formal-semantik
buraxilmalar1 gabul edir. Bu halda onenovi misal - annotasiya iisulu ola

" Yypakun A.A. Teopus Texcra: YuebHoe nocobue. M.: Hayka, 1998, ¢.23.
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bilar, ¢linki o, ilkin motnin ciddi mohdudlasdirilmasini1 nazards tutur - iki
suallara cavab: ilkin mstndo nodon sohbat gedir? kimo bu {invanlanir?
(oxucuya toklif edirik ki, dors vasaiti ilo tanig olmaq tliglin annotasiyaya
miiraciat elasin); Masalon: But let me not be sidetracked again. My move to
the Midwest was interpreted by my father as a rejection (excuse the jargon;
so misleading) (Bellow S., p.28).

3) miirokkeblogdirmo, bu proses zamani ilkin motn avvalco formal-
semantik yox, funksional doyisikliklori gobul edir. Masslon: “He played
Chopin. He played two waltzes that were familiar to me, a polonaise and an
etude” (W.S.Maugham, p.143.). “I couldn’t quite picture what he was up to
in the laundry room going on three o’clock in the morning, an hour often
connected with the dark night of the soul. He was, by the sound of him,
somewhere beyond the agitation [ was familiar with...” (Bellow S., p.392).

Motnin asas kateqoriyalarmi vo ya onun asas xiisusiyyatlorini bilmok
zoruridir. Matn kateqoriyas1 (xarakteristikas1) - bels bir xiisusiyystdir ki, o
biitiin matnlors xasdir, va onsuz heg¢ bir matn mévcud ola bilmaz, yani bu
tipoloji cohatdir.

Motn kateqoriyasi - matnin tipik xiisusiyystidir, o artiq ilkin miisllif
fikri soviyyesinde proqramlasdirilib vo homin fikrin ayr1 parametrini
togdim edir.

Demoli, motnin asas xiisusiyyatlori agagidakilardir: biitovliiliik, baglilq,
tizvliiliik, tematiklik (m&vzuluq), montiqlik, temporalliq, lokalliq, qiymat-
landiricilik, kompozisiya.

Qeyd etmok lazimdir ki, odebiyyatsiinasligda vo motn dilgiliyinda
matnin ikinci deracali elementloring isare edon vo ilkin motnin miinasi-
botina goro komokgi (ikinci doracali) funksiyalarimi icra edon “metatekst”
anlayis1 mévcuddur.

“Metatekst” - matnin imumi gavranilmasina vo motnin madoniyyatds
olan rolunu diizglin basa diigiilmosine kdmak edon istonilon badii asarlo
bagli olan matnlerinin - qaralamalarin, prototiplorin, parodiyalarinin,
davami olanlarin, tonqidi mogalslerin va s. y1gimidir.

Dilgilikde metatekst - {insiyyat voziyyatino miivafiq olan, nitqi tosnif
edon vo formalagdiran, eyni zamanda onun bir hissasini togkil edon matnin
elementloridir. Masalon: [ spent my last years at St.Joseph’s school feeling
like the persecuted prophet Muhammad in Mecca, peace upon his name.
But just he planned his flight to Medina,the Hejira that would mark the
beginning of muslim time,I planned my escape and the beginning of a new
time for me. (Y.Martel, p.45).
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Kommunikativ vahid kimi motnin tadqiqi zamani istor-istomoz dsrhal
stiuralt1 “interpretasiya” termini agla golir.

Gilindslik hoyatda “interpretasiya” sozii tez-tez istifado edilir vo hotta
onun iglonmasi miiasir zamanda daha dobdadir. Halbuki bu sdziin miioyyan
bir mona calar1 mévcuddur, masalon deyands: “Bu yalan deyil, sadaco bir
interpretasiyadir”. Bu halda, dilgiler “yalniz” dil ilo moagguldur. Lakin bu
“yalniz”’dan bizim hoyatimiz ibarotdir. Misallara nozer salaq: “Open the
whiskey Tom, she ordered, and I'll make you mint julep. Then you won'’t
seem so stupid to yourself...” (F.Scott Fitzgerald, the Great Garsby,
p.121). “Now he turned his head toward the mountains of the east, the
Gabilans, and they were jolly mountains, with hill ranches in their creases,
and with pine trees growing on the crests. People lived there, and battles
had been fought against the Mexicans on the slopes” (J.Steinbeck, The Red
Pony, p.125).

Interpretasiyaya yalmz bir vasito kimi yox, hom do filologiyamn,
odobiyyatsiinashigin, dil falsafosinin vo imumiyystls linqvistikanin obyekti
kimi yanasanda {imumi dil, imumi maraqlar vo {imumi todqigat material
olds olunur.

Filologiyada interpretasiya iki torofi ohato edir: dork etmok; vo
basqalarina bu derk etmani asaslandirmaq vo ya torciims etmak.

Interpretasiyanin  strukturunu, névlerini, tiplorini, texnikasmi todqiq
edorak interpretasiyanin modoniyysti haqqinda unutmaq olmaz.

Dork etmonin moadoniyyati - interpretasiyanin moadoniyysti demokdir,
interpretasiya idealina bir cohddir.

Xarici dillorin toadrisinde badii matnin istifadesi ¢ox ohomiyyatlidir.
Ingilis dilinin xarici dil kimi todrisi zamani ingilisdilli badii motnlorinin
tohlili olmasa bu dilin tam Gyrenilmasi va diizgiin basa diisiilmesi miimkiin
deyil. Indiki zamanda modeni varisliys, miiasir miirokkab vo dinamik dil vo
madaniyyst miinbit veziyystinoe koskin surotdo artan maraq on asas vo
ohomiyyetli timumi dil¢gilik vo kulturoloji problemlorin sirasma badii
matnin linqvistik tohlili va torciimasi problemini irali siirtir.

Qlobalizasiya prosesi zamani moadoniyyst vahidi kimi badii motnin
kommunikativ aspektinin tohlili naticasinds biz asagidaki gonastlors goldik:

1. Dil tofokkiirls six baglhidir, baxmayaraq ki, o, onunla eyni deyil. Bizi
ohato edon diinyanin oks olunmasinda subyektiv olanin rolu miihiimdiir.
Subyektiv olanin elementlori olmadan obyektiv olanin diizgiin basa
diistilmasi miimkiin deyil. Dilds daxili qanunlar haqigoeton do mévcuddur
va dilin daxili ganunu ictimai qanunlarla tamamils bagh deyil, masslon, dil
isarasinin ganunu.
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2. Alinmalar problemini arasdirarken, aydin oldu ki, diinya dillorinds
xiisusi miirokkeb qrammatik kateqoriyalarm ve qrammatik qaydalarin
yaranmasina belo bir iddia yoxdur. Diinyanin biitiin dillori miiqayisado
miirokkab olmayan verbal kommunikasiya sistemini yaratmaga cohd edir.

Diinyanin biitiin dillori miigayisods miirokkob olmayan, fizioloji
xarclorin, saylorin gonaot etmok vo dil ifads vasitalorini tokmillogdirmek
tensiyasi ilo verbal kommunikasiya sistemini yaratmaga cohd edir.

3. Lingvistikada matnin matnlora miinasibatinin problemi biitovliikdo
yeni vo az tadqiq olunubdur. Miinasibotlor ndvlarinin qisa xiilasasindon
goriiniir ki, homin konkret matn basqa matnlorls miixtslif ciir slagslordadir.

4. Leksiya dinloyan insanin foaliyystini tomin edir, yani ilk névbads,
kognitiv mona dasiyir: dinloyan insanin faaliyyeti 6z tobiotine gora kog-
nitiv-kommunikativdir. Miivafiq olaraq, matni yaratma prosesi kommuni-
kativ-koqnitiv tobistine malikdir. Badii motnds leksiya miixtolif verbal va
geyri-verbal vasitalarla taqdim olunur.

5. Moatnlarin intertekstual vo hipertekstual macmusu - belo motnlorin
toplusudur ki, onun marksazi homin konkret matndir. Matnlorin intertekstual
macmusu homin konkret matnin intertekstual sahasi kimi oksor hallarda
badii adabiyyatin motn materiallar1 osasinda Oyraonilir. Bu da 6z oksini
intertekstual elementlorin vo matnlararasi slagalarin tipologiyasinda tapir.

6. Motnin interpretasiya modoniyyoti - alternativlorin se¢iminds ka-
nonlaridir (ganunlaridir). Miivafiq olaraq, anlama madaniyystinin toraqqisi
- hor bir istonilon insanin 6z “parametrinin” (6lcii vahidinin), alternativ
skalasinda 6z pozisiyasinin segiminds azadligin genis olmasidir. Bu gabi-
liyyat, 6z hoyatinin miisyyan dovriinds nitqi gobul etmok kimi, se¢gmokdir.

7. Madoni freymlordo vo madoni freymlogsmoade modaniyyatlorarasi
forqliliklorin agkarlanmasi garsiligli anlamanin miioyysn balansini sldos
edarok vo qarsiligh tosir giiclinii nozora alaraq optimal resurslarin va
imkanlarin tapilmasina sorait yaradir.
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Sevinj Agahuseyn Hasanova

THE COMMUNICATIVE ASPECT OF LITERARY
TEXT AS A UNIT OF CULTURE

Summary

The aim of the thesis is to show up and to describe the specific features
of the communicative aspect of the literary text in modern English.

The thesis consists of introduction, three chapters, conclusion and the
list of used literature.

Introduction substantiates choice and urgency of the theme, determines
the aim and objectives, methods of investigation, comprises its scientific
novelty, theoretical and practical significance, as well as, the hypothesis of
the research and specifies the structure of the thesis.

The first chapter titled “The Role of the lingual personality in the
formation of the linguistic picture of the world”. This chapter consists of
three paragraphs. Here the history of the investigation of the the linguistic
picture of the world in the science and linguistics, the modern stage of the
studying of the linguistic picture of the world in linguistics, the role of the
lingual personality are investigated.

In the second chapter entitled “A common notion of lingua-culturology”
the lingua-culturological aspects of interrelation of the language and
culture, the notion of concept’s sphere, communication and text are
presented in this chapter.

The third chapter is devoted to the analysis of text as the highest
communicative unit of the language. This chapter also consists of three
paragraphs, such as: text as a communicative unit, monologic and dialogic
forms as structural-communicative models of the text, text and literary text.

The research is completed with final conclusion.
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