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OBIIASA XAPAKTEPUCTHUKA PABOTbI

AkTtyansHocTh Tembl. Ha pybexe XX-XXI BexkoB B HCTOpHH
pycckoii W azepOali/DKaHCKOM JIMTEpaTyphl MPOMCXOIUT PaTUKaIbLHOE
W3MEHEHHWE B TMPHUPOJE XYAOKECTBEHHOro TBOpYecTBa. Habmromaercs
TEH/JCHIUS K YBEIMYEHUIO HOBBIX XYJOXECTBEHHBIX CHUCTEM U Pa3HOro
poaa (YHKIMOHANBHBIX NMPAaKTHUK: COL-apT, KOHUENTYyalu3M, CTPYKTypa-
JIU3M, TaK Ha3bIBaeMble TEUEHHS «HOBOM HCKPEHHOCTH», METapeaju3M,
TpaHCMETapeaIn3M, «HEOCEHTUMEHTAIN3MY, «IIPeoOpakeH-HbI peaan3m»,
«HOBBIM peasn3M», (B3aMeH TPaAMLIHUOHHOTO, ACCATHIETUSIMH (OPMHPO-
BAaBIIErOCs IOHSATHSL), CTPYKTYPAIH3M, SK3UCTCHIUAIN3M, TOCTMOICPHU3M
u ap.

Teyennil M HampaBleHUHM B HUCKYCCTBE 3a IIOCIIEIHUE JBa-TpU
NEecATUIeTHS OKa3ajoch TaK MHOro, 4YTO 3a MX JAEKIapaTHUBHBIMU
JIO3YHTaMH M MpOrpaMMaMH CTajd CTOATh PaccKasbl, TOBECTH M POMaHbI,
JTaJIEKO HE paBHOLIEHHBIE JPYT IPYTY B XyA0KECTBEHHOM OTHOLIEHUH U HE
oTBeHarome TpeOOBaHHUAM BpeMEHH. TpyIOHO BCIOMHHTH, YTO W3
JUTEepaTypbl YKa3aHHOIO IepHoJa B Mpo3e, MO33MM WIM JApaMaTypruu
BBI3BAIO IIMPOKUK pe3oHaHc. OpHaKo, HECMOTpS Ha SIBHBIM mpoOen B
WHTEpECYIOIIeM Hac >KaHpe, €CTh MMs TAIaHTIMBOTO a3epOailPKaHCKOTO
nucatenss  YuHrmza AOay/utaeBa, PYCCKOS3BIYHOTO — aBTOpa  Oojiee
MATUIECATH POMAHOB, TJIABHBIM T'€pOEM KOTOPBIX SIBJSETCS (Terepb yxe
CTaBIIMH JIETeHJaPHBIM HE TOJIBKO B A3epOaiimkaHe, HO U B JIUTEPATYPHBIX
Kkpyrax Poccun) cyneparent Jposro.

[TockonbKy ceromHsi mucaTenb HAXOIUTCS B PACLBETE TBOPUYECKHUX
CHJI, HECOMHEHHO, YTO YHCIJI0O POMAaHOB M MOBECTEH 00 STOM MOMYJISIPHOM
repoe JETEKTUBHOIO cepuajia BO3PacTET. be3 mnpeyBennueHus: MOKHO
KOHCTaTHpOBaTh, 4To YmHru3 AOmymiaeB oOOraTHJ JETEKTHB HOBBIMHU
XYJAO0KECTBEHHBIMM M JIMHTBUCTUYECKUMHU IPUEMaMH, OTKPHIB HIMPOKHE
BO3MOXXKHOCTH Tiepes OyOyHIMMHU aBTOPaMU 3TOTO CTOJb MOMYJISAPHOTO B
HallM JIHU JkKaHpa. B cBere BbIlIECKa3aHHOTO CTAHOBUTCS OYEBHJIHOM
aKTYyaJbHOCTh M30paHHON TEMBI, CBSI3aHHOW C BBISIBJIEHMEM OCOOCHHOCTEH
sa3b1ka Y. AOaynnaeBa, paboTaloUero B KaHpe MOJIUTHUECKOTO H TICHXOJNO0-
THYECKOTO JIETeKTHBA.

AXTyaJbHOCTh HACTOALIETO HWCCIEAOBaHMUsS OOYyCIOBJIEHa, NPEKAC
BCero, TeMm, 4Tro TBopuecTBO U.AOAymnaeBa A0 CHX MOp HE CIYXUIO
00BEKTOM JIMHTBUCTUYECKOT'0 aHAJIM3a, TOTAa KaK B €ro MPOM3BEAECHHIX
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MpeACTaBIeHbl Oorareiime si3bIKOBbIE (akThl. Tak, mucatenb aKTUBHO
WCTIONB3YyeT Pa3HOOOpa3HbIe SMUTETHI W TpUIAraTelibHble C IBETOBBIM
a¢dexrom, aemaer ocoOblii yImOp Ha KIIHOYEBBIX CIIOBaX, YCTAHABIIMBACT
CeTh Pa3BEéPHYTHIX CPaBHEHMI, COMOCTABIICHUH, runepoos u T.1. Hepenko
nucarenp npuleraer U K TaKOMY BeCcbMa JIEHCTBEHHOMY, Ha Halll B3TJIA,
XY/IO’)KECTBEHHO-M300pa3uTENbHOMY MPHEMY, KaK BKIIOYCHUE DJIEMEHTOB
ONMCaHMA B [OBECTBOBaHWE. HakoHel, TEKCTBl €ro NpPOU3BEICHUI
MO3BOJISIIOT TOBOPHUTH O LEHTPaJIbHOH M (OHOBOW WH(popManusax. Pazmny-
HBbIC BUJBI DIUTETOB COCTABISIOT Ba)KHOE 3BEHO B TMOJITHUKE €ro pOMAaHOB.
W3BecTHO, 4TO B COBPEMEHHOM SI3BIKOZHAHUH PACCMOTPEHHE Pa3IHMYHBIX
BUJIOB DIHTETOB aKTyaJbHO, TaK KaK WX H3Yy4YeHHE MO3BONIAET Oolsee
00BEKTUBHO W MHOT0ACIIEKTHO PACCMOTPETh JAHHOE CPEICTBO XY0KECT-
BEHHOH BBIpasuTeNbHOCTH. [l0dTOMY IaHHOE SIBICHHWE HCCIEeNyeTcsl Ha
OCHOBE KOHKPETHBIX MMPUMEPOB B JIBYX IJIaBaX HACTOSIIEH AUCCEPTALINH.

Craenyer OTMETHTB, YTO KaHP MCHUXOJOTMYECKOT0 M MOIUTHYECKOTO
nerexkTrBa noA mepom Y.AOmyinaeBa XapakTepusyeTcsi aKTyaJbHOCTHIO,
3aKOHUEHHOCTHIO U OCMBICIICHHBIM (PMHAJIOM. ABTOP HCIIOIB3yeT B CBOMX
MPOU3BENCHUAX IUTATHl BETUKUX MBICIUTENEH W TpEICTaBHTENEH Mupa
WCKYCCTBa, JINTEPATYphl M KYyJIbTYpPhI, B KOTOPBIX OTpa)kaeTcs BCS CYTh
MPOM3BENCHNS, €ro IeleHanpaBIeHHOCTh. [Ipou3BeneHusl OnuparTcs Ha
peajbHbIEe HCTOPHUYECKHE M MOJUTUYECKUE COOBITHS, B KOTOPBIX, MPEXKIE
BCEr0, PaCKpbIBAETCS ICUXOJOTHS YEIOBEYECKOM Aymu. TakuM MOXKHO
MpeACTaBUTh cebe TMOPTPET HaIero BBIJAIONIErOCS COBPEMEHHHMKA —
JIUTEepaTOpa, SA3bIKOBE/NA, UCTOpUKa, (puocoda, cuxosnora U MoMTuka. B
CBETE BCET'0 BBINIEH3IIOKEHHOTO U3YUEHHE ero OoraTeiinero TBOpYECcKOro
HaCIleIusl BECbMa BayKHO M aKTyaJbHO.

AXTyaJbHOCTh JAHHOTO HMCCIIEOBAHUSI O0YCIIOBJIEHA TaKKe HeoOXo-
JMMOCTBIO TMPOCIEKUBaHUS (YHKIMOHUPOBAHUS SIHUTETa B MpPOH3BElE-
Husix Y. AGmymiaeBa ¢ y4eToM ero pa3HOBUHOCTEH.

O0bekT ucciaenoBanusi. OObEKTOM HCCIEIOBAHUS SBISIOTCS HEKO-
TOpble M3BeCTHBIE poMaHbl Y.AOnysnaeBa, Ha MpUMepe KOTOPHIX IPOBO-
JUTCSL aHAIN3 XYAOKECTBEHHO-M300pa3UTENBHBIX CPEICTB B aCIEKTe HX
MOTEHLNAIBHOr0 IEPEBOIA HA AHTJIMICKUM S3BIK.

IIpeameT mccaenoBaHusi: a) OCHOBHBIC JTMHIBUCTUYECKHE MPUEMBI,
OTpaHMYCHHbIC PaMKaMH HEKOTOPBIX XYAOKECTBEHHBIX MPOHM3BEICHUI
Y.AbOnynnaeBa ¥ Kpyr MOHATHI (YHKIMOHAJIBHON CTHIMCTUKA NPUMEHHU-
TENTFHO K €ro TBOPYECTBY; O) COBpEMEHHBIH «B3IJISJ CO CTOPOHBI» Ha
BBIpKEHHsI aBTOPCKOI HIeW METOJJaMH U CIIOCOOaMH JIMHTBUCTUKH.

4



Henw n 3a7a4n uccjaenoBanus. [ 1aBHas 1eb UCCIEAOBAHUS 3aKITIO-
yaercs B MCTOJNKOBaHMM (eHoMeHa U.AOmymiaeBa Kak COBPEMEHHOIO
nucatelss U ONpeleNeHN: OCHOBHBIX MyTed, (opM, CpeacTB U METOHOB
Iepelayd HEKOTOPBIX JIMHTBUCTUYECKUX NPUEMOB HAa AHTJIMMCKUN A3BIK.
[locraBnenHass 1eab IUKTYyeT MOCTAHOBKY M PELIEHHE HMKECIIETYIOIINX
3ajau:

- BBISIBUTH OCHOBHBIE UEPTHI, XapaKkTepu3youme JUIHOCTh Y. AOmy-
JlaeBa Kak MUcaTens-HoBaTopa B XKaHpe IeTeKTUBHON JIUTEPaTypHI;

- MPOBECTU JIMHTBUCTUYECKUI aHaIn3 TekcTa poMaHoB YU.AOnymaeBa
C BBIICIIEHHEM II€JI0T0 PsiAa XyA0KECTBEHHO-M300pa3uTEeIbHBIX CPE/ICTB;

- OMpeNeNnuTh IUPOKHA KPYr M300pa3uUTENbHBIX CPEACTB: JMUTETHI,
CpaBHEHHs, MeTa(opbl, THIEPOOIIbI, TIOBTOPHI, Mepudpas3bl, aHTUTE3Bl H
croco0bl UX yrnoTpebneHus B npousBeaeHusx Y. AOmyiiaesa;

- OTMETUTH PONb W Ha3HA4YeHHe IeHTpaibHOW U (HoHOBOH HHGDOP-
Manwii B TBopuecTBe U. AOayiaeBa;

- 000CHOBaTh 3HAYMMOCTH MPHHIUIIOB XYJI0KECTBEHHOIO TepeBoa
pomaHoB Y. AGnyinnaeBa Ha aHTIIUHACKHUH SI3bIK;

- BCKPBITh POJIb JJOMUHAHTHI KaK Ba)KHOTO SI3bIKOBOT'O 3JIEMEHTA B He-
KOTOPBIX TEKCTOBBIX OTpBIBKax pomanoB Y.AOnymnnaeBa u ee QyHKIHOHU-
pOBaHME B MPOLIECCE NIEPEBOIA HA AHTJIMICKUM S3bIK.

Hayuynas HoBu3Ha mccienoBaHusi. BrepBrie B (MIIONOrHyYecKoit
HayKe Ha JUCCEPTAllMOHHOM YpPOBHE AaHAIM3UPYETCs A3BIK XYI0XKECT-
BEHHBIX Npou3BeacHuil Y. AOaynnaeBa ¢ ymopoM Ha BblJielieHHe Hanbolee
CYIIECTBEHHBIX DJJIEMEHTOB W3 HM300pa3UTEIbHBIX CPEACTB IHCATENs.
JIuHrBHCTHYECKOMY W OTYAacTH JUTEPaTYpHOMY aHaju3y IOJBEPTHYTHI
HEKOTOpbIE JIeTEeKTUBHBIE POMaHbl, B KOTOPBIX S3BIKOBBIE MPUEMBI, Ha HaIIl
B3MJIAJ, SIBIISIIOTCA HE JIOMOJHHUTENbHOW WHpOpManuel, a BaKHEUIINM
KOMITOHEHTOM CIO’KETOCTPOCHUS, 0a30BBIMH TMOHSTHUSIMH KOMIIO3UIUH H
OCHOBOITOJIaralomiell 4acTbio aBTOpPCKOro 3ameicia. Kpome Toro, Bce
TBOpYECKHE HAXOAKH W Pa3HOr0 POAa HayyHble HM3BICKAHUS IOTUMHEHBI
€IMHOM WeNu: YAy4IIEHUI0 KadyecTBa IIePeBOJIOB XY/ OXKECTBEHHBIX
npousBenennii Y. AGayiaeBa Ha aHTIIMHACKUI S3BIK.

B xone Hacrodiiero ucciaenoBaHUs TaKKe YUUTHIBAJIOCh, YTO TEKCT
XY/I0)KECTBEHHOTO TPOU3BENCHUs, T.e. poMaHbl Y.AOmyiiaeBa, THUIIONO-
THYECKH IPOTHBOINOCTABIEH BCEM TEKCTaM BHEXYHOXXECTBEHHOI'O Xapak-
Tepa. [loaToMy B CBSI3M € TaKUM MOJOKEHUEM IIPECTaBIEHbl KPUTEPUH, T1O
KOTOPBIM OHHU OTJIMYAIOTCA APYT OT JpyTa.



Teopernyeckass W NpakTHYecKass 3HAYHMOCTH HCCIeTOBAHMS.
HayuHno-Teopernueckass 3HaUMMOCTh HCCIEIOBAHUS 3aKIIOYaeTcsd B TOM,
YTO €ro OCHOBHBIE MOJOKEHUS M BBIBOJBI MO3BOJISAIOT paccMaTpUBaTh
npousBenenns Y.AOnynnaeBa B HOBOM pakypce, TOUHEE, B IUIaHE afeK-
BaTHOI'O TMEPEeBO/Ia SI3bIKOBBIX peanii MPOU3BEAECHUHN ETEKTUBHOIO jKaHpa
Ha aHIVIMACKUH S3bIK.

[IpaBuiibHOE MCTONKOBaHUE TEKCTAa C HAYYHO-TEOPETUYECKON TOUYKHU
3peHusl, HECOMHEHHO, Tpennojaraer TpaHcopMmarnuio 0a30BOH KOHIEI-
TyaJbHOW MH(OPMALIMU B pedeBOil miacT. Pa3Hble MHTEpIIpeTaly TeKCcTa
CBSI3aHBI C TOJHOTOW BOCIPHUSTHS OOHOBJIEHHOW MH(OpPMAIMU B COCTaBE
CaMOro TEKCTa, pa3yMeeTcs, BKIIodas W mnoarekcT. [Ipu mnpaBuibHOM
nepefaye SA3bIKOBBIX pealuii B  XYHOKECTBEHHBIX IPOU3BEIECHUSIX
Y.AbOnynnaeBa Ha aHTJIIMHACKUH SI3BIK, €CTECTBEHHO, JTOJDKHA COXPAHSTHCS
Ta (hopMa, B KOTOPYIO OPraHUYHO BXOJAT SIUTETHI, MeTaOphl, CPABHEHUS,
rinaBHas v (oHOBass MHPOPMAINH, KIIOUEBBIE CJIOBA, a TAKKE Pa3HOro poja
ceMaHTHUYeCKHe, (POHETUYECKHE U PUTMHKO-CTHIIMCTHYECKHE TpUeMbl. Mx
y4€r B X0/1e TpaHc(hopMaluu coepkaHusi OCHOBHOI'O CMbICTIA, paBHO, KaKk
U CHOCOOBI, HCIOJIb30BaHHBIE TTEPEBOAYMKOM, UMEIOT HEOCTIOPUMOE TEope-
TUYECKOe 3HA4YeHue JUIs JajbHEHIIero pa3BUTHUS TEpPEBOJOBEJCHUS B
AszepOaiimxane.

[IpakTideckass 3HAYMMOCTh JUCCEPTALIMM 3aKII0YaeTcss B TOM, YTO
OCHOBHBIE €¢ Hay4HbIE TIOJIOKEHHS U BBIBOJIBI MOTYT OBITh MCIOJIb30BAHBI
B Ipoliecce u3ydeHus TBopuectBa U.AOmymiaeBa B By30BCKMX Kypcax Ha
¢unonornyeckux (akyynbTeTaxX, a TAKXKE MPU COCTABICHUH YYCOHHKOB U
y4eOHBIX TOCOOMH MO pyccKoW W a3zepOaiikaHCKOW JMTeparype, MO
TEOPUH XYJ10’KECTBEHHOT'0 IIEPEBO/IA.

Martepuan ucciaenoBanusi. K nccienoBaHUIO NMPHUBIEUYEHBI TOJIBKO
MEPBOUCTOYHUKH, & UIMEHHO: TEeKCTHl poMaHOB YU.AOnysnaeBa U OmyOsm-
KOBaHHBIE NIEPEBO/IbI €r0 MPOU3BEJCHUI Ha aHTIIMICKOM SI3bIKE.

Crenenb u3ydyeHHocTn TeMbl. B AszepOaiimkane u Poccuiickoii
denepanuy 10 CHX TOP HE CYIIECTBYET CHENUAIBHBIX MOHOTIpapUUECcKHX
WCCIIEJIOBAHUN; WMeeTcd JHIb HEe3Ha4YHUTEeIbHOE KOJIMYECTBO TIa3eTHO-
KYPHAJIBHBIX IyOIMKAIMid, MOCBSIIEHHBIX EMKOMY W MHOT000pa3HOMY
TBOpuecTBy U.AOmymnaea. [losromy monaraem, 4ro n000e HaydHOE
WCCIIEJIOBaHNE, a TaKXe BBICTYIUIEHHE B TedaTH Ha JaHHYI0 TEeMy aK-
TyaJIbHO U CBOEBPEMEHHO.

IIpexxne Bcero, ormerum MoHorpaduio Camupsl Mup-baruposoii
«JleTeKTUBHBI aHp B a3epOall/PKaHCKOM JHTEpaType B KOHTEKCTE
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MHPOBOI1 TUTEpaTyph».' B Hell 1aHa MPEILICTOPUS 1eTEKTHBHOTO KAHPa, a
TaK)Ke OCBEIIEHBl OCHOBHBIC 3Tallbl JKHU3HenesTedbHoCcTH Y.AOmysiaeBa.
[leproanyecku MpooMKaIOT BBIXOJUTH OT/IENbHBIE CTAThH, HO Yallle BCEro
OHU MPHYpPOYEHHI K IOOHMJICHHBIM JaTaM THcaTelnsl W HEpenKo HOCAT
HOIYJISIPHBIA XapaKTep.

Crnenyer Takke OTMETHTb T€ IyOJHMKAallMK, KOTOpPBIE COJAEpIKaT
BaXHBIH (PAaKTHUECKUI MaTepuall U CBUIETEIBCTBYIOT O BKJIAJIC TUCATEIS B
HCTOPUIO JETEKTUBHOIO kaHpa. Ha Hamn B3riisa, onpenenéHHblii HHTEpEC
BBI3BIBACT CTaThsl a3epOaliPKaHCKOTO KPHUTHKa-THUTepaTypoBena mnpodec-
copa Arunsa I'amxueBa «Cymeprukin o Jponro». B Hell mpencTaBieHbI
HOPTpPET KaK CcaMoro IHCaTeNs, TaK W €ro LEHTPAJIBHOIO Iepos —
cyneparenta JIponro.”

JlutepatypoBen JI.AGGac B crathe «/IpoHro — moutu mMo€ AnbTep-
sro!» mnumer: «Ywurtas mnpousBenenus A.Konan-Hoina, A.Kpucrny,
K.CumeHoHa, yuTaTenb MPaKTHUYECKH HE 3aJyMbIBaeTcs Haja TeM, B KaKHUX
HUCTOPUYECKUX YCIOBUSIX JKWIM W pabotanmn wux repou. B mukie
npousBenenuii 0 Jlponro UuHruz AOayiuiaeB HE MPOCTO JENAeT TaKOro
pona coObITHs (POHOM TPECTYIUICHHS, HO YacTO IMOCIEeIHEe OKa3bIBaeTCs
3B€HOM IiepBoro. VIMEHHO MOTOMY COBpEMEHHas HCTOpUS HEU3MEHHO
OCBEIIAETCA B IPOU3BEIECHUSAX ITOrO LIUKIIAY.

B azepOaiikaHCcKoM SI3BIKO3HAHWW W3YUYCHUIO SIHUTETOB B CHUCTEME
XYI0)KECTBEHHBIX CPEACTB BBIPA3UTENLHOCTH a3epOailKaHCKOTO sI3bIKa
nocsimens! Tpyasl T. denauesoit.

B amccepraumonHoii padore Y.I'yceiiHOBOH® BCECTOPOHHE M3ydaercs
poib ¥ (QYHKUMH CTHIMCTHYECKUX TPOIOB, B YAaCTHOCTH, JSIHUTETOB, B
CO3/IaHWM MHJUBUAyaJIbHOro cTwis YuHrusa AiTMaroBa, UX CTHUIIHMCTH-
yeckoe (PYHKIIMOHMpPOBAaHUE, a TaKKe CIOCOOBI CO3AaHUs AMOIMOHAIb-
HOCTH M 3KCIIPECCUBHOCTH, HAIIMOHAJIIBHOTO KOJIOPUTA, [TOKA3bIBAETCS, UTO

: Mup-baruposa C.A. JleTekTHBHEII kaHp B a3epOail/pPkaHCKOW JHTEpaType B KOHTEKCTE
MHpPOBOI1 uTepatypsl. baky, 2002

2 Iamxues A. Cymperuki o Jlporro // Jluteparypsiii AsepGaiimkan, 2003, Ne 2, ¢. 90-91

3 A6Gac JI. Ynrrus AGmyimacs. «[[poHTo — OYTH MOE aisTep-3roly // Dxo, 2005, 7 ampes
4 Ofondiyeva T. Azorbaycan dilinin badii ifads vasitolori. Baki: Elm, 1973; Ofondiyeva T.
Azarbaycan dilinin leksik iislubiyyat1 (Badii iislub). Baki: Elm, 1980

3 I'yceitnoBa VY.I'. JIMHTBOSTHOCTMJIMCTUYECKUN aHANU3 TIOPKU3MOB B COBPEMEHHOH pyc-
CKOSI3BIYHON JINTEpaType aBTOPOB HECIABSHCKOI'O MPOMCXOXKACHMS (Ha MarepHaie Ipom3-
Benenuit Y. AiitmaToBa): Jluc. ... kaHn. ¢ui. Hayk. b., 2007
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SMUTETHl THCATeNs HAUOHAIBHBI M BBIOPaHBI U3 YCTHOTO HApOIHOIO
TBOPYECTBA.

MeTtonosiorust ucciaenoBanus. Pemenue chopMynupoBaHHBIX 3a1a4
OCYILIECTBIISIETCS C TIOMOIBIO TPUMEHEHUST KOMITJIEKCHONW METOJMKH HCclie-
JIOBaHHS, OCHOBY KOTOpPOH COCTaBHUJ METOJ OIIO3UI[MOHHOTO aHaln3a,
WCIOJB3YIOMMNCA B COYETaHWM C METOJaMH KOHTPAcTHBHOIO, KOH-
TEKCTYaJIbHO-CEMaHTHUYECKOT0, TPaHC(HOPMALIMOHHOTO U CTATUCTHYE-CKOT'0
aHaJIM30B.

Kpome ToOro, mnpum wucciaenoBaHMM JMHTBUCTHYECKUX MPHUEMOB,
COCTaBIISIIOIINX CTHJIMCTUYECKUI miacT B mpousBeaeHusix U.AOmynmaeBa
HA PYCCKOM W AQHTJIMKCKOM SI3bIKaX, ObLI TakKe MCIOIB30BAaH JIMHTBO-
OIMCATENbHBIH METOJI, OCHOBBIBAIOIIMICSA Ha OIpPENENEeHNUN S3BIKOBOIO
craryca HEOOXOIUMBIX JJIEMEHTOB JIEKCMKO-CEMaHTHUYECKHX TpYyNn B
00IeM SI3BIKO3HAHHMH, PaBHO, KaK M KiacCU(UKAIMsS, CHCTEMaTU3alUs H
OIMCAaHHE AWCCEPTAMOHHOIO MaTepuaia. JlocTOBEPHOCTh W OOBEKTHB-
HOCThb Pe3yJIbTaTOB HACTOSILEro MCCIEJOBAaHUS 00ecreunBaeTcsi 00beMoM
MPOAHAIIM3UPOBAHHBIX CJIOB M BBIpAKEHHWH, T.€. peNpe3eHTaTHBHBIM
KOJTMYECTBOM OTOOpDaHHBIX MPHUMEPOB W3 1IEJIOr0 psila pOMaHOB
Y.AOnyinaesa.

Takum oOpaszoM, B mpolecce UcCCIeI0BaHU M30paHHOH TeMbl HAMH
ObUTM  WCIONB30BaHbl CIEAYIONIME HAy4YHBIE METOIBl JUTEpaTypHO-
JIMHTBUCTUYECKOI0 aHaJIN3a:

1. CpaBHUTENBHO-TUIIOJIOTMUECKUI METO/, MPEANOaraloliiii THITO-
JIOTUYECKHE TapajyieNld WM, HalpOTUB, CTUIMCTUYECKHUE PACXOXKICHHS
MPH TIOCTAHOBKE W PEIICHHH OCHOBHBIX MPOOJIEM;

2. OnucaTenbHBIA METOJI, HAIIEANNA CBOE OTPaKEHHE B CHCTEMAaTH-
3all{ ¥ ONMCaHUM MaTepHuana;

3. JIMHTBHCTHYECKUN aHANN3, OMUPAIOLIHICS KaK Ha crienuduieckue,
TaKk W Ha oOmme O0COOEHHOCTH XYAOKECTBEHHBIX IPOM3BEICHHUN
U.AOnynnacpa;

4. Ounonornyeckuii KOMMEHTapHid, CIOCOOCTBYIOIIMKH B  XO1e
nepeBojja Ha aHTJIMHACKUHA S3bIK 00Jee TOYHOMY U TITyOOKOMY PacKpHITHIO
ABTOPCKUX HAMEPEHUM.

IHos0:xeHNs1, BBIHOCMMBbIE Ha 3AIIHUTY:

1. Unarnz AOnmyiuiaeB — pyCCKOSI3BIYHBIN MUCATENb, COXPaHSIONINIA
BEPHOCTh TPaJAULIUAM MAacCOBOW JMTEpaTypbl M IMpPH 3TOM OCTAIOUIMICA
BEPHBIM TIOCJEOBATEeNIeM pa3BUTHS M  COBEPUICHCTBOBAHHUS JKaHpa
MOJIUTUYECKOTO M TCUXOJIOTMYECKOro JETEKTUBHOTO pOMaHa, MPHUEM, C
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NpucymumuMun €My HE TOJIBKO CO6CTB€HHO JIMTEPATYPHO-XYJOKECTBCHHBIMU
AOCTOUMHCTBAMH, HO M XAPAKTCPHLIMHU JIMHIBUCTUYCCKUMU IIPUHIHUIIAMHA
IIMcbMa.

2. Yunruz AOnynnaeB mNpu3HaH YYEHBIMH W OOIIECTBEHHOCTHIO
AzepOaifjpkaHa THCaTeNIeM, CO3/aBIIMM 00Pa3I[0BO-TIOKA3aTEIbHBIA THII
ACTCKTUBHOI'O poOMaHa. HpI/I 3TOM BCE€ JIMHTBHUCTHUYCCKHEC HpI/IéMI)I,
MOoABEPruieca KpUTUYCECKOMY aHAJIN3Yy, JOKAa3bIBAIOT OPHUIMHAJILHOCTL U
HEOOBIYHOCTh BOIUIOLIEHHS €r0 3aMbICIIOB, & WMEHHO: €ro TBOPYECTBO
MPOHU3aHO CHEIU(PUISCKUMU KOMIIOHEHTAMH I10 TOW OCHOBHOM NMPUYHHE,
4TOo BCE JABWIKCHUEC CIOKETA I10 JIOTUKE PA3BUTHUA ITIOAYUHECHO CI[I/IHCTBCHHOﬁ
LeNnu: JOOUTHCS MaKCHMAalbHOTO XYAOXKECTBEHHO-M300pa3UTENbHOIO M
cyry6o s3b1k0BOro 3pdexra B CHHTE3E MOTUTUIECKOT 0, ICUXOJIOrHYECKOT0
U TIPUKITIOYEHYECKOTO IETEKTUBA.

3. CyIHOCTh COOTHOIIECHHUSI JIEKCHYECKOro 3HadyeHUs H (HOHOBOIA
nHpOpMaIuK B OONBIIMHCTBE TeKCTOB U.AOayaeBa 3aKito4aeTcs B TOM,
4YTO CyMMa JICKCUYCCKUX 3HAUYEHUH TTOJIHOCTHIO TMMOKPBIBACT CEMAHTUYCCKOC
«POMAHHOC» MPOCTPAHCTBO, IMOYTHU HC OCTaBJIsAA MECTa MJIS1 BBIPAKCHUA
UMIUMIATHONH MH(opManuu. B To e BpeMs, Kak MpaBHIIO, CYIIECTBYET
HEKOTOpasA HEAOCKAa3aHHOCTb, CJIICAOBATCIbHO, UMIUIMIIUTHAA I/IH(bOpMaHI/ISI
00BEKTUBHO HAXOJHUT CBOE OTpakEHHE.

4. Ilucatemo, TpexAEe BCEro, CBOMCTBEHHA MaHEpa CO3JaHUA
HaNPsHKEHHOCTH TEKCTa 3a CUET MCMONB30BAHMS HE OJTHOTO, a LENOoro psijia
OINUTCETHBIX XapaKTCPUCTUK, CHOCO6CTByIOHII/IX HarjisaAHoOMy BOCIPUATHUIO
yuTaTeaeM oOpa3a W BMECT€ C TEM €ro IICHXOJOTHYEeCKOW OIleHKe.
CrenoBaTenbHO, HATNISAHOCT, BBIPaKEHHAs! Pa3iNWYHBIMU NPU3HAKAMH U
Ka4yeCTBaMH, CBHJICTEILCTBYET O CTUIIEBBIX OCOOCHHOCTSIX ITHCATEIS.

5. BaxxHoil M XapakTepHOW OCOOEHHOCThIO pomaHoB Y.AOnynaeBa
ABJIACTCA OTCYTCTBHUE CHHTAKCHUYCECKH Pa3BEPHYTHIX HU CEMAHTUYCCKU
CIIOXHBIX MeTadop, B TOM 4YHCIE M METaQOpUYECKHX ODIHUTETOB HIIU
ONPEEsIeMbIX CIOB W BBIPaXEHUH. DTO COOTBETCTBYET 3CTETUYECKOM
MporpaMMe aBTOpa: €ro CTPEMJICHHIO K MPOCTOTE, SICHOCTH M TOYHOCTH
SA3bIKA.

AnpoGauusi padorbl. OCHOBHBIE HAyYHBIE PE3YyIbTAThl HCCIIEIOBA-
HUS JOKJTABIBAIMCH Ha 3aCEAaHUAX OTHENa TEOPETHUECKOW U MPUKIATHON
nuHrBUCTUKM MHcTHTyTa s3bIko3HaHus uM. Hacumum HAHA, a Ttaxxke
HallIi CBOC OTpaXCHHEC B OHy6HI/IKOBaHHLIX CTaTbhiAX M TC3HUCAX JOKJIaJ0B,
CIICIaHHBIX Ha HAayYHBIX KOH(EpeHIHsIX.



CtpykTypa U 00beM padoThl. JuccepTaius COCTOUT U3 BBEICHUS,
JIBYX TJIaB, 3aKJIIOYCHHS U CIUCKA UCIIOIb30BAHHOMN JTUTEPATYPHI.

COJAEPXAHUE PABOTBbI

Bo «BBemeHumm» 00OCHOBBIBAIOTCS AaKTYaJbHOCTh TEMbI, HaydHas
HOBHM3HA, TEOPETHYECKAass M IMPAKTUYECKas 3HAYMMOCTh Pa0OThI; JAr0TCS
CBeIcHUs 00 OOBEKTEe, MpEAMETe, IMEsuX, 3a]adax U METOAax HCCIeNo-
BaHUs, 00 OCHOBHBIX IOJIOKEHHIX, BEIHOCUMBIX Ha 3allIUTy, 00 armpobaruu
U CTPYKTYpE TUCCEPTAIUH.

IlepBas rnaBa «HHOBauMOHHO—pedopMaTopcKkas AeATEJIbHOCTh
YUunruza Aoay/uiaeBa B 00J1aCTH SI3bIKA M JINTEPATYPbD) COCTOUT U3
JIBYX TOATJIAB.

B nepsoii noarnase «Posib ¥ 3HAUEeHHE TUHIBUCTHYECKUX HOBALUil
B JKaHpe MOJUTHYECKOT0 [eTeKTHBA»  IOJYCPKUBACTCSI, YTO
COBPEMEHHBIM TEOPETHUKAM SI3BIKO3HAHUS U JINTEPATYPOBEICHUS XOPOIIO
M3BECTHO, uTO, Hapsaay ¢ Y.AOmymiacBbiM B aHAJIOTUYHBIA JIMHTBUC-
TUYECKUH U KYJIBTYPHO-UCTOPUUYECKUN KOHTEKCT Ha CTBIKE JBYSI3BIUMS
pycckoii ¥ a3epOaiJKaHCKOM MpO3bl BIWIMCh TaKHUE CHIIBI, Kak
Y.AititmatoB, Maxkcyn u Pycram Moparum6ekossl, U.I'yceitnoB, H.Pacy:-
sane, @.Uckannmep, T.3ynbduxapor wu japyrue mposamku. OHH, TI0
MPU3HAHKUIO OOJIBIIMHCTBA HAIMOHAJIBHBIX KPUTHKOB, SBIISIFOTCS SPKHUMHU
MIPEACTaBUTEISIMU TaK Ha3bIBAEMOM MacCOBOM JIMTEPATYphl Kak B Poccum,
Tak U B AsepOaiimkane. OjaHako, 3aMeTUM, 4TO TOJbKO Y.AOmysiacs
ocTaércs MOoCiIe0BaATEIFHO BEPHBIM MACTEPOM Pa3BUTHS U COBEPIIIEHCTBO-
BaHUS XKaHpPa MOTUTHIECKOTO U TICUXOJIOTHYECKOr0 JETEKTUBHOIO POMaHa,
npudéM, C MPUCYIIUMU €My HE TOJIBKO JUTEPATYPHBIMU JTOCTOMHCTBAMH,
HO ¥ HEKOTOPBHIMU XapaKTePHBIMH JIMHTBUCTUYECKUMH TTPUHIIUIIAMU
MHChMa.

Kaxk u3BecTHO, )kxaHp MacCOBOM JIUTEpaTyphl KaK TAKOBOM paccUuTaH,
npexzae Bcero, Ha dS(dEeKT aKkTUBHOW BOBJICUEHHOCTH 4YHUTATENs B
TBOpUeckuil mpoiecc. C TOYKK 3pEHUST KPUTEPHUEB COBPEMEHHOI'O SI3BIKO-
3HAHUS, €ro TJIaBHOM OIMOPON CTAHOBSTCS 3aMKHYTOCTh U KAHOHHMYHOCTH
BHYTPEHHEH CTPYKTYPHI XYHAO0XKECTBEHHOI'O MPOM3BEICHUS, ONpeAeIEHHAs
CTaHJAapTU3aNUS U300Pa3UTEIbHBIX CPEICTB, KIMIIUPOBAHHOCTH OTJIENb-
HBIX CTWJICBBIX OOOpPOTOB, a TaKXKe TOJKIIUCHUE K HATypalu3My
TOBECTBOBAHUS HEKOTOPBIX SJIEMEHTOB OMUCATEIHHOCTH.
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Bropas monrnaBa nazeiBaercs «IlyTH M MeToAbl NPeoa0JIeHUs
TPYAHOCTeH A3BIKOBBIX pealinil B Mpouecce mepeBoJa Ha aHIJIMHCKHAT
SI3bIK B KOHTEKCTe O00lIeTeopeTHYeCKUX TMNpodJieM COBPeMEHHOI
JIUHTBUCTUKW». ABTOp JCTEKTHUBHBIX IIPOU3BEICHHUI, HECOMHEHHO,
SIBJIICTCSI TAJAHTJIMBBIM IHCATENIeM, OJAPEHHBIM OOraThIM TBOPYECKUM
BoOOpakeHHeM u (aHTasue. M oT4acTH ¢ TOMOIIBI0 BBEACHUS
MPOCTOPEYHBIX CIIOB B €r0 pOMaHaX JaHbl BBIPA3UTEIbHBIE KapTUHEI,
MPUCYTCTBYIOT JKHMBBIC 00pa3bl, MBICIIM, YYBCTBA, JCUCTBHUS, MOTHUBEI
MOBEJCHUS, KOHKPETHBIE IIOCTYIIKHM, pa3roBOphl Jojed u T.1. Iloatomy
Ba)KHO PacCMOTPETh, KaK BCE 3TO OCYILIECTBIISICTCS Ha MPAKTUKE PaOOThI
nucatenss. Bce€ ato cozmaérest U.AOays/umaeBbIM C TOM IIEIbIO, 4YTOOBI
3aMHTPUTOBaTh YUTATENS, JaTh €My BO3MOXHOCThH MPEICTaBUTh COOBITHS,
XapaKTephl, CaMy JKU3Hb M YOCIUTH €ro B 4EM-TO BaXKHOM, BBI3BATh OTKIIUK
B MBICJISIX ¥ YyBCTBax. B 3THX IMPOM3BENECHUSX aBTOP SBJISETCS AaKTUBHBIM
JIUIIOM: OH PAcCKa3bIBa€T O TPOIUIOM M HACTOSIIEM I'epPOEB, OOBICHSACT
CKPBITBIE MOTHBBI UX TOCTYIIKOB.

Oco0o0 orMmeruMm cienyonmii (akr: 1o Mepe HeoOXOAUMOCTH
nucatenb CO3HATEIHHO OTXOIUT OT HOPM PYCCKOTO JTUTEPATYPHOIO S3bIKA,
cHaOXasi peyb JCHCTBYIOIIMX JIMI[ B CBOMX POMAaHAX IMPOCTOPSYHBIMU
cioBamMu. Ho Jekcuka pa3roBOPHOrO YIOTPEOJieHUS B IMPOU3BEICHUSX
U.AOnynnaeBa MMEET, Ha HAll B3IJIAZ, CHEIM(PUYCSCKUE OCOOCHHOCTH.
I'panunbl €€ 3KCIPECCMBHOCTH JOCTATOYHO IOABMKHBL JIekcuueckoe
3HAQYEHHUE COCTOHUT, KaK MPaBUIO, U3 JBYX MaKpPOKOMIIOHEHTOB: HOMH-
HAaTUBHOTO M KOHHOTAaTHMBHOIO (TO €CTh 3KCIPECCHBHOTO), KAXKIbIA W3
KOTOPBIX B TOM HJIU MHOM CJIy4ae MOXET UMETh COOCTBEHHYIO CTPYKTYpY.
Ecnu xe TOBOPUTH O pa3IHYHBIX MOAXOAAaX K JKCIPECCHU JIEKCUKU
Pa3roBOPHOrO YIOTPEOJICHUS HAa MaTepuaje POMaHOB WHTEPECYIONIETO HAC
nucatesisi, To Hanbojee MH(POPMATUBHBIM HCTOYHHKOM 3JI€Ch SIBISCTCS
SI3BIKOBAsl KOMIICTEHIINSI CaMHMX HOCHTENEW SI3bIKa B €ro JUajieKTax WU
MIPOCTOPEUHH.

ITosicHuM 3Ty MBICIB Ha KOHKDETHBIX NpHUMepax. B Texcre poMmaHa
«OnpokuHyTas pealbHOCThY unTaeM: «-He Oecrokoiics, - CHOBa IOBTOPUII
He3Hakomell. — Thl ke ObLI Ha COBCNIAHWUU M Bce ciblmain. S momuaca
BalllUM MO32U npouuwai. 3adeM, TyMaellb, s K BaM sauacmun? Pooswcu
Ballli MHE UHTEPECHBI? A ThI Bezelb ceOs Kak 6aba. B obmiem, Bce» [HA,,
122].

BriivHVMBaHWE TIUIacTa CHUDKEHHOM JIGKCUKU (Mo3eu npouuwar,
s3auacmun) ¥ OpPaHHO-TIPOCTOPEUYHBIX CIOB (pooicu, 6aba), 1O HAIEMY
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MHEHUIO0, HE TOJBKO YIAYHO C CYTy00 XYJI0KECTBEHHOM TOYKHU 3peHUs (Tak
KaK SICHO XapaKTepHU3yeT CTPOIl MBICIH 3aJIepKaHHOI0 MPECTYNHUKA), HO U
MoKa3aTeNbHO C JIMHIBUCTHUYEcKOU. [lepes; HaMu MepcoHax, KPaCHOPEUUBO
WUTIOCTPUPYIOIIUI  OnpeeiéHHy0  o0mHocTh Jirojged. C  mOMOIIbIo
BBIITIEHHBIX HAaMH KYpPCHBOM CJIOB W BBIPQXXEHHH BBIBEIEH HEKH
JUTEPaTypHBIA THUMAX, TO €CTh THIM3UPOBAHHBIA 00pa3 OTIENBHOIO
kimacca JimyHocTed. C  SA3BIKOBEAUECKOM JK€ MO3UIUH  3KCIPECcCHS
MpHUBEAEHHON Pa3roBOPHON JIEKCHUKH, O€3YCIIOBHO, CBSI3aHa C JICHOTATOM,
TO €CTh C €r0 EePBUYHBIM 3HAYCHHEM.

XynoxecTBeHHasi mpakThka Y.AOmynnmaeBa 3a TOCIEAHUE JABA-TPH
JecATHIIeTHs BbIpaboTaja Takue crienuduyeckue cTujieBble 0COOEHHOCTH,
KaK CO3HaTeNbHas OPUEHTAIUs Ha HKIEKTUYHOCTh, MO3aUYHOCTh, HPOHUY-
HOCTb, CHHKPETHU3M TOBECTBOBAHHS, THUIUYHO HMIPOBOH CTHIIb, OOBITPHI-
BaHHE OT/EIbHBIX MOPTPETHBIX 3aPUCOBOK, NMAPOJUITHOE MEPEOCMBICTIEHIE
TpaIUIMK KJIACCHYECKOTO JETEKTHBAa M 0CO00€ BHHUMAaHHE K XYHOXKECT-
BeHHOW geranu. [locinemnee B mpousBeneHusix Y.AOmyiiaeBa urpaer
BeCbMa BaXXHYIO poiib. CylllecTBys B COCTaBE ONMCAHUA, BBITIOIHSISL
OCHOBHYIO (DYHKIIMIO 10 O0BEAWHEHHUIO Pa3HOPOJHBIX SIBICHHUHA B €IWHOE
1enoe, OHa M3 MPOCTOr0 3HaKa, 0003HAYEHHS KOHKPETHOTO TOHSTHUS
CTAaHOBUTCSI  OPTaHMYECKOW  COCTaBJIAIOIIEH  OMHCAHMS, 3JIEMEHTOM
pa3BepHYTOH KapTHHBL. 3ayacTyio JAeTalb OTOXIECTBISETCS C MOAPOO-
HOCTBIO: aBTOP CTPEMHUTCS MaKCHUMaJIbHO KOHKPETH3HpPOBaTh, YTOUHUTH,
MPOSICHUTH, & TOUHEE OOHAKUTH TOT MIIM MHOW TPEIMET WM COOBITHE.

B pesynpTaTe CpaBHUTENHHO-COMOCTABUTENIBHOTO aHAJIN3a BBISIBICHBI
CYLIECTBEHHBIE pAa3JIM4YMsl B TEKCTaX MOJIEPHHUCTCKUX XYJ0’KECTBEHHBIX
npousBeneHnid 1 pomanoB UY.AOnymnaea. [lomumo kpaTkoro nutepa-
TYpPHO-KPUTHUYECKOTO pa3dopa, NaHHas pasHUIAa ObUla HATJSAHO TpoJie-
MOHCTpHMpOBaHa Ha IPUMEpPE TAKMX SI3BIKOBBIX CPEJCTB, KaK IIEHTpaJIbHAs U
¢donoBas nHpopmanuu, Meradopbl U CPAaBHEHHS, YCTAHOBIICHBI UX POJb U
3HaUEHHE B PACKPHITHM aBTOPCKOI'O 3aMbIcia, TO €CTh TapMOHUYHOM
MOJUYMHEHHOCTH OCHOBHBIM HJIeIM, KoTopble Y.AOmymmaeB mbITaercs
JIOHECTH JI0 YUTATEIIEH.

Bce (¢akTel nHMTEpaTYpHOTO ¥ JIMHTBUCTHYECKOTO Xapakrepa,
npuBeACHHBIE B HACTOALIEW TJaBe, 1O HAaNIeMy MHEHHIO, OOBEKTUBHO
JOJDKHBI TIOMOYb PYCCKMM M a3epOailJUKaHCKUM TepeBOAYUKaM B
MIPEOIOJIEHNH TPYIHOCTEH B Mpollecce MepeBo/ia Ha aHTJINNHCKUHN S3bIK.

Bropas riasa nassiBaetcs «K Bompocy 00 uzyueHnn ocoOeHHOCTEH
XY/IO)KECTBEHHON peduu: mpoliieMa TeopHH 3muTeTa». Bo BTOpoOil riase
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JMCCepTalliy J1aeTcsi KpuTuueckwid o0030p TpyaoB A.H.Becemosckoro,
C.JI.LHesenosoii, A.A.lloreonu, b.B.Tomamesckoro, A.B.Uuuepuna,
B.A.Koueprunoii, l0.C.CrenanoBa, K.ApcenneBa u jp., HpOBOIUTCS
JICKYCCUSl TI0 aKTyaJbHOH mpoOJieMe UCIOIb30BaHKS OSIHUTETOB B
XYIO)KECTBEHHBIX Mpou3BeneHusx Y. A0ayinaesa. OnHAKO JIMHTBUCTHYEC-
KHE pa6OTI)I MEPEYNCIICHHBIX y‘IéHbIX CJIy’KaT 1Jjid HaC JIMIOb TCOPETH-
YECKUM TOJCIOphEM, T.K. MPUMEPHI, NPUBOJUMBIC UMH, (HaKTHUECKH HE
BKJIFOUYAIOT B c€0s1 TEKCThI U3 €0 POMAHOB.

Hcnonp3oBaHne SI3BIKOBBLIX CpCaAcCTB I/I306pa)KeHI/I$I YC€JIOBC€KAa, B TOM
YHUCJIC SIMUTCTOB-TIPUIIAraTCIbHBIX, CBA3aHO C TEM, YTO A3BIK BHUMATCIICH
KaK K BHEIIHEMY OOJIMKY YEIOBEKa, TaK M K €ro BHYTPECHHEMY MUDY.
OnuchiBast 4eNoOBeKa U OKPYKAIOLIHA ero MHp, sI3bIK Kak Obl CO3JacT HX,
BBIJICIISASL CYIIECTBEHHBIC MTPU3HAKU U CBOWCTBA. ccenoBaTey CUUTAIOT,
YTO OCOOEHHO 3TO XapaKTEPHO VIS YKaHPa MCIOBEIH, KOTOPBINA MEPEIKHIT
IBOJIIOIHMIO OT JKU3HECONMCAHUS K TMPU3HAHUSM U TOKAsSHUIO — MOBECT-
BOBAaHHMIO O TJyOMHHBIX TalHaX JAyIIM H TIyOOKUX TEpeKUBaHUAX
YelioBeKa. B mpHHIMIE 3TO K€ JOCTaTOYHO XapaKTepHO W JUIs
XYJI0’KECTBEHHOH ITPO3BL.

AHTpPOIOLICHTPHUYHOCTh  SI3bIKA HEMOCPEACTBEHHO CBs3aHA M C
JICKCUUECKUMH eIMHHUIIAMU $3bIKa, M C CEMAHTHUKOW CJIOB XapaKTepoM
HOMHHAIIMM OOBEKTOB OKPYXKAaIoLIeH NeHCTBUTENbHOCTH. bonee Toro, Ha
q)OHC CCMAaHTUKU A3BIKOBBIX CIAWHUI] Pa3HbIX ypOBHCﬁ BBIPHUCOBBIBACTCA
HaIMOHAJILHBINA 00pa3 YeoBeKa, KOTOPBIH B YHCIIE MTPOYMX CPEICTB MOXKET
OBITBH OIpeAeTIeHHO 0003HAUYEH U STUTETAMH.

Opurunan: «OHH cUIIENd BABOEM YK€ ABaAaTh MUHYT. Hakoner
OJIUH U3 HUX, IOMOJIOXKE, C TOHKAMH YCHKaMH Ha MOJIOZIOM CMEJIOM JIHIIE,
HE BBIJICPXKAB, TTOTHSICS.

- Korna nakonen on mpuaer?

- [puzer,- ycrokoms ero TOT, KTO mocTapiie. Y 3TOro ObLIM TyCThIe
YepHBIC YChI M TMOJHOE, MOYTH TOOPOAYIIHOE JIHI0, Cpa3y BbJaBaBIIce B
HEM YeJIOBEKa BOCTOYHOTO TPOUCXOXKICHUS.

Iepesona: «They had been sitting together for twenty minutes when
one of them, the young one with the thin moustache and brave face stood
up.

“Where is he?”

“He’s coming”. The older one reassured. He had a thick moustache
and a round, jovial face of an easterner”.
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IIncarens, omuchBas MOPTPETHl IEPCOHAXKEW, IMOIB3YETCSI HUHTPU-
TYIOIIEH MAaHEpPOW, IMO3BOJAIOIIEH €My BBI3BATb MHTEPEC Yy YUTATENsd U
3pUMO JaTh €My BO3MOXXHOCTH TOCPEACTBOM XYyJOKECTBEHHBIX JeTajieit
MPEACTaBUTh XapaKTEPUCTHKY BHYTPEHHEro X objuKa. Poib mopTpeTHbIX
neraned 37ech UrparoT snuTersl. C  MEpBOro B3TJsSAa OHHU  MOTYT
BOCIIPHHUMATHCS YUTATENIEM B MPSMOM 3HAYCHUH, OJTHAKO 110 CBOCH CYTH,
PacKphIBaOIIEHCS. B MPOILECCEe XYAOKECTBEHHOTO MOBECTBOBAHUS, OHH
odhopMIIsItOTCST B TIEPEHOCHOM 3HaueHHH. «TOHKME ychl Ha MOJOAOM
cmenoM nuie - the thin moustache and brave face stood up» packpbiBaer
JIBE TOPTPETHBIC JETali: C ONHOH CTOPOHBI, «TOHKHME ychl - the thin
moustache», MOIYEPKUBAIOIINE MEIOYHOCTh, LIEMETHILHOCTh, 3aMKHY-
TOCTh HATypbl WUnbrapa; ¢ apyroi, — «MOJI0JJ0OM CMeENIOM JHIle - brave face
stood up», yka3plBasg Ha BO3pPAcCT €ro, akleHTUPYeT ero Oeccrpammne u
pemmTenbHoCcTh. TO ecTh mucaTelnb JaHHBIMHA DJIUTETAMU OIHUCHIBACT
pa3HOXapaKTepHbIE YepThl MOPTPETA.

[ocnenyrommii  ¢parMeHT TEKCTa JaeT HaM HMHOM  IOPTPET,
XapaKTepU3yIOUMi Jpyroii o0pa3. ONUTETHl «TYCThIE YEPHBIC YChI U
nojHoe, mo4ytu Jooponymuoe nuno — He had a thick moustache and a
round, jovial face of an easterner» B KakoOH-TO CTENEHW Ha YPOBHE
MICUXOJIOTMYECKUX TPU3HAKOB JTOMOIHSIOT Ipyr Apyra. CIOBO «TYCTBIE»
MoJpa3yMeBaeT OTKPHITOCTh W JIOOPOTY HATyphl, HO MHUCATENb, CIELYs
MPHUHIUIAM TIOBECTBOBAHHUS JKaHpa, B CIENyomeld ¢pase, IpUBSA3bIBas K
CIIOBY «IIOJTHOE, TIOUTH JOOPOAYIIHOE JINI[0», TOKa3hIBAET OOMaHYMBOCTh
COMHHTEIBHOCTD IaHHOTO MPHU3HAKA, KOTOpas PacKphIBaeTcs yKe B Mociie-
IOYIOIIMX CIIeHaX, JOKasblBas NPUHAUISKHOCTh OTHX JABYX THIOB K
0aHIUTCKOW TPYNIIMPOBKE, MPEANTPUHUMAIONIEH MEpPBI TUKBUAANHA OTHOTO
U3 CBOUX COIEPHUKOB — KOHKYPEHTOB.

Kak Bumum, mopTperHble 00pas3bl NMpPH BHUMATEIBHOM UTCHHU U
BEPHOW MHTEPIPETAIlMH TOCPEICTBOM YMENO IMOAOOpaHHBIX SIHUTETOB
MO3BOJISIIOT OMPENENIUTh HE TOINBKO XapaKkTep MepCcoHa)Xel, HO U yoemuThes
B COOTBETCTBHHM HX IOPTPETHBIM 3apucoBKaM. UTo Kacaercsl mepeBoja
SMUTETOB HAa AaHIVIMHCKHHA $3bIK, TO B [EJIOM IEPEBOAYHMK MBITACTCS
COXpaHMTh MX SKBHBaJCHTHOH mepemadyeil. OmHaKo BO BTOpoM (pparmente
TeKcTa oOpalaeT BHUMaHue Ha cebs omylieHue cinoBa «4depHbii» (blacky» -
K ONpeeisieMOMYy CYIIECTBUTEIILHOMY «ychl». Ka3zamoch Obl, BO (pase
[BET YCOB — HEMpUMeUaTeNnbHbIi (PakT, TeM Oolee, 4TO OMOPHOE «TYCTOM,
KaKk OTMEYaJIoCch BBIIIE, KaK OPraHU3YIOUIMHA KOMIIOHEHT OJIHTETa YKe
HeceT B ce0e CMBICIOBYIO Harpy3ky. Ho 3TO juie Ha TIEpBBIA B3I
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Mexay TeMm 37ech LBEeToOOO3HauUeHHWE B OTJIMYME OT TOPTPETHOH
XapaKTePUCTUKU TEPBOrO MEpCOHaXa, TJe Ha €ro BO3pacT YKas3bIBaeT
CIIOBO «MOJIO/0M» («the youngy), BEITIONHAET aHATIOTHYHYIO (PYHKIHIO, TO
€CTh CBUACTENBCTBYET O TOM, YTO 00a MEepCoHaXa SBISIOTCS MOJIOIBIMH.
3HAYNT U STOT KOMIIOHEHT SIUTeTa HYXKIAeTCs B Iepeaaye, MOCKONbKY
TaKXKe SBJISIETCS] KOHIIETITOM PEYeBOi eINHUIIBI.

Cpa3y e 3aMeTHM, 4YTO aBTOp POMaHa IPHU IEPBOM 3HAKOMCTBE
guTaTens ¢ 00pa3oM pUCYET ero OOBIYHO TAWHCTBEHHBIMH KPAaCKaMH, TeM
caMmbIM, 3aBJieKasg €ro B JIETEKTUBHYIO HWIPy, JAENacT ero CBUJCTEIEeM
KPUMHHAIBHBIX COOBITHIA.

Tak, Hanpumep, ogHOpYKUI Kujuiep u3 pomaHa «Moe mpekpacHoe
anuOu» OmNHChIBaeTCA CIEAyIoIMM obOpa3zoM: «B kBapTupy Bomen
HEBBLICOKHI 4YeIOBEK B OOIBIION TEMHOH IUISANE, JIMHHOM IAJLETO, C
30HTHKOM B pykax; “A short man holding an umbrella, wearing a long coat
and a big dark hat, walked into the apartment. ABTOpPCKHE SHUTETHI,
CO3JJaHHbIE TIOPOM Ha KOHTPACTHOM OCHOBE (HEBBICOKWH, OOJIBIIOH,
TeMHBIN, JuMHHBIA — short, big, dark, long) co3garoT BHEUaTICHUE
3araJIOYHOCTH BHEIIHETO0, T/ie TIOKa He BUAATH JIMIA, 32 KOTOPBIM TPYIHO
IpencKas3arb 3pUMBIE JEUCTBUSA. ECTECTBEHHO, 4YTO IIPEIHAMEPEHHBIN
CTUJIb aBTOPA, KOTOPBIM 3aBJIEKaeT YUTATEsl B TEMHBIA JTAOMPUHT HATYPHI
(remuas nuisina — dark hat; Temubie mepuatku — black gloves), He gaer
YUTATENI0 BO3MOXKHOCTh 3apaHee MPEIBUAETh XOJ COOBITHH, B KOTOPBIX
JaHHOE JIeHCTBYIOIIEE JIUIIO0 OYJeT UTPaTh TIIaBHYIO POJIb.

Wnorna Y.A6aynnaeB n300pa3uTeNbHBIME CPEACTBAMH MpUOEraeTr K
MPOTUBOIMOCTABIICHUIO JIBYX 00pa3oB: «[lomHbIA, JIBICBI TOCHOIMH
MOCTOSIHHO TIOTEJI, BBITHPAsi CBOIO OTPOMHYIO JILICHHY OOJBIIMM TONyOBIM
mwiatkoM. OH clyman Moiva, JIGHHBO, Jenas BUJ, YTO CKa3aHHOE €ro
COBCEM HE MHTEPECYEeT, HO B €ro Iiia3ax WHOI/A BCIIBIXMBAJIU OTOHBKH, HE
CYJIMBLINE HAYETO XOPOILETO.

CuneBiuii mepen HUM BBICOKHH XYJI0M YeTTOBEK BCE BPEMsI MUJ BOAY,
TAKUMU TIIOTKaMH, YTO ObUT BHJIEH XOAMBIIHNKA BBEpX — BHU3 KaJablk»: “The
big, sweaty bald guy is wiping his huge bald head with a big light blue
handkerchief. He is listening silently but half — hearted, pretending that he
has no interest — but once in a while there’s a flash in his eyes, which is not
very promising.

The tall thin guy is sitting in front of him and drinking water in big
gulps — so you can see his Adam’s apple bobbing up and down”.
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Kaxxpplii W3 SNHUTETOB MOMYEPKUBAET OTIMYHTEIBHYIO 4YepTy,
VHIMBUIYaJIbHBIA 00JUK nepcoHaxa. CpencTBa «IOHBIH, JIBICKIN — “big,
bald” kOHTpacTUPYIOT ¢ IPU3HAKAMHU «BBICOKHI XyI0i uelioBek» - “the tall
thin guy”. Bumumo, mo3TOMYy TIEpEBOMYMK IBITACTCS €ile 0ojiee YCHIIUTh
MOPTPET YroJOBHOI'O ABTOPHUTETa JOMOJHEHWEM «HOTHBI» (“bald”),
KOTOpOe OTCYTCTBYEeT B OpUTHMHane. BmpoueM, OHO, 3TO CJOBO, HeE
yTSDKETsieT TeKCT, a emje Oojee ycuiMBaeT BrewarTieHue. He Moxem
000lTH eme OIHY MEPeBOAUYECKYIO JIeTallb, XOTA OHAa HE UMEET MPSIMOro
OTHOLICHUS K TeMe Hamero wuccienoBanus. (OHa Kacaercst CioBa
«TOCTIOAMH», KOTOpOE Tepelaercs aMEepUKaHCKUM pPasrOBOPHBIM CIIOBOM
«guy», 4TO O3HAYaeT «IapeHb», «Mallblii», KOTOPOE KaK HeNb3s Jydile
XapakTepu3yer oOpallleHHe YrOJIOBHO — BOPOBCKOW OpaTBBI W 4YTO TakK
KOMMYHHKATHBHO OpPHUEHTHPOBAHO Ha BOCHPHATHE aMEPUKaHCKOTO
YATATENS.

B HekoTOphIX clydasx OSHOHUTETHl OTPa)KaroT aBTOPCKYIO OILIEHKY
OTHOUICHUS K TUITYy 00pa30B, IBHO BHIPAYKAIOIINX aHTUIIATHH K HEMY: «...Y
HEro CrHenuaibHbId HIOX Ha YY)XKHX, KaK y XOpoIleld co0aku, - OTBETHIL,
ycaxxuBasch HanporuB ®panimysa Jlazaps. EMy ObLIO €T COpOK TSATh.
HexpacuBoe BBITSIHYTOE NUII0, OONBINIME YIIH, YATMHEHHBIA HOC JIeNaiu
ero MmoxokuM Ha mnasima. Ho rope ObUIO TOMY, KTO BEpWJ B 3Ty OOMaHH-
YUBYIO BHEIIHOCTh. Jla3aph ObUI caMbIM XJIAQJAHOKPOBHBIM yOHiilel, Koro
Buaen Ppaniy3 B cBoel monroid xu3am»; “...He can sniff out strangers
like a dog”, Lazer answered and took a seat across from French. He was
about forty-five with a long ugly face, big ears and a big nose that made
him look like a clown. But woe to him that trusted the deceptive
appearance. Lazer was the coolest murderer French had seen in his long
life”.

C mopTpera HauMHAeTCS 3HAKOMCTBO YHTATeNsl C MEPCOHAXKEM.
Boobmie monHoOmeHHOe BOCHpHUATHE MOpTpeTa TpebyeT HEeCKOIbKO
YCUJIIGHHOH paboThl BOOOpa)KEHHs, T.K. KaKk 4YHUTaTeldb MJOIDKEH TI0
CIIOBECHOMY OIHCAaHMIO MPEACTaBUTH cebe 3puMblil o0pas. [lepeBomumk
JOJDKEH JOOMBATHCS aHAJOTMYHOTO BO3JEHCTBHS MEPEBOIHOIO MOPTpETa
Ha azapecata. AHANIM3UPYEMBId BBIIIE TEKCT C TOYKH 3pEHUsS Tepenadd
SMHUTETOB MOXET CIYKUTh HATJISITHBIM IIPUMEPOM JTOCTHIKEHUS KEITaeMOro
pe3ynbraTa.

B pycne uccnemyemoro acmekta Hac 3aMHTEpecoBalia M IpoOiiemMa
YaCTOTHOCTU YHOTPEOJICHHsS OJHUX M TeX JKE€ DJIUTETOB B OMNHUCAHHUU
MOPTPETOB  NEPCOHAXKEW B  pa3IMUHBIX Npou3BelcHUsIX UYUuHrusa
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AbnymnaeBa. OveHb 4yacTo y THcaTeNss BbIpaOaThIBACTCs ONpeleliecHHAs
MaHepa, 4To, 0e3yCIIOBHO, CKa3bIBAETCS U Ha €ro CTHJIE, TOBTOPEHUS OJTHIX
U TeX >K€ HM300pa3uTeNbHBIX CPEACTB B OINWUCAHWHM OJHOTHITHBIX IIep-
COHakel, TeM Oonee, 4TO caMu MPHHIUIEI )KaHpa JIETEKTHBHOTO pOMaHa
pacmonaraioT 3TUMH BO3MOXKHOCTSIMH.

OOpatuMmcst K TEKCTaM JpPYrUX pPOMAHOB M CPaBHHM HX C YXKe
MPOaHaIM3UPOBAHHBIMH.

Opurunan: «CoOBETHUK TOCTOSHHOTO TpelcTaBUTeNbCTBa [ epmaH-
ckori Jlemokparndeckoit Pecmyonuku mpu OOH Anapeac I'pyHep ObLd
CpaBHUTENIBHO MosioJ. Emy 1men Tpuauate 1mectod roi. Bsicokuit
OJIOHJIH, C PE3KUMHU, OyJITO BRICCYCHHBIMU YEPTaMU JIMIIA, OH SBJISLT COOOM
MOYTH HOPAWYECKHI THI, 001anas K TOMY € BBICOKOW IOJBMIKHOM
¢urypoii ¢ pa3BUTOMN IpyIHON KJIETKOM criopTcMeHa. J[Jisi HemoCBSIECHHBIX
OH OBLT BCETO JIUIIb BEICOKOMOCTABICHHBIM JUIIJIOMATOM) .

IepeBon: “The advisor of the German Democratic Republic’s
permanent representative in the UN, Andreas Gruiner, was fairly young. A
tall, fair man of thirty-six, with sharply carved facial traits resemling almost
a Nordic type, he was flexible in his movement and well-knit with the
browny chest of a sportsman. For was the outside world he was just a top-
ranking diplomat.

®parmeHT u3 poMmana «/3MeHa B KMEHM TBOEM» B COINOCTABIIEHUHU C
¢parmeHTaMn #3 pomaHa «Moe mpekpacHoe anuOu» Ha MpeaMeT
YTOUHEHHs TPUHIUINA H300paKEHUs] IMOpPTpera IEepPCOHa)KEH BBIABISET
OTPEETICHHYIO TOCIIEI0BATENbHOCTh B U300paKEHUU TOPTPETHBIX YepT:
yKa3bIBaeTcsi BO3PacT, LBET BOJOC MM OTCYTCTBHE UX, POCT,
TENOCIIOKEeHNE, (haKTUYecKuil poj 3aHaTuid. Ho BechbMa mpuMedaTeIbHbIM
W 3aCIy’KMBAIOIIMM BHUMAHHsS SIBISETCS TO, YTO B IIEPEBOJHOM TEKCTE
COXPAHSIIOTCS BCE XapaKTEpU3YIOIIHE OTTEHKH: CPaBHHUTEILHO MOJOJ —
fairly young, Bbicokuii OnoHamH — a tall fair man, ¢ peskumu, Oynro
BBICCUCHHBIMU dYepTamu Juna — with sharply carved facial traits,
Hopauueckuii Tun — A Nordic type u zip.

OnuTeTHI-IIBETOO003HAYEHHS HMHTEPECHBI W TEM, YTO OHH MOTYT
BBHITIONIHATH CHUMBoONMUeckne (yHKiuH. L{BeTooOo3HaueHHs] MOryT OBITh
MPOAYKTHBHO HCHONb30BaHBl B OKKAa3HMOHAJIBFHOM KOHTEeKcTe. B sToM
cllydae 4elloBe4eCKoe TBOPUYECTBO U Pa3yM CO3Aal0T HEOObIUHBIE [[BETOBBIC
00pa3bl, BeIpaXkasi OLIEHKY M OTHOIIeHHe. Bc€ 3To cTpouTcs Ha aBTOPCKHX
HEOKHJJAHHBIX aCCOIUAIIHSX.
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OCHOBHBIE HaNpaBJICHUS! B Pa3BUTHH MPOCTHIX M CIOXKHBIX IMUTETOB
MOXHO NPOCIEANTh Ha MaTepHuaje TeX MHcaTeleld, Y KOTOPBIX IBETOBas
XapaKTepUCTUKa COBMEIIAETCs ¢ KaKoi-11bo apyroi. OHM OTIMYAIOTCS OT
YHCTO-IIBETOBBIX MJIM CBETO-IIBETOBBIX MpHIIATaTeNbHBIX TEM, 4TO Oolee
TECHO CBSI3aHbl C XYJO0KECTBEHHOW PEYbI0O W HAXOAATCA B MEHbILIEH
3aBHCHUMOCTH OT mporiecca auddepenmanyu B 0003HaYeHUN CMELIaHHOTO
[BETa W [BETOBBIX OTTEHKOB. [losBIEHWE HOBBIX NPUIATATENbHBIX,
0003HAYAIONMX HOBBHIC IIBETOBBIE OTTEHKH, — 3TO PE3Yy/IbTaT 00OTraleHus
3HAHUS O IBETOBOW KapTHUHE MHUpA.

B nmpousBenenusix Y.AOmymiaeBa 4acTo BCTPEYAIOTCS M TPOCTHIE, U
CIIOXHBIE DJMHUTEThl. Tak, HampuMep, CpeAd TPOCTHIX  DIHUTETOB
yIIOTpeOUTEIBHBIMH CIIEAYET Ha3BaTh: KpacHbIE TJa3a — eyes red; TemHas
omy3ka — dark short - sleeve blouse; 3enensie kycTol — the green bushes ;
3eJICHBIE TJ1a3a — green eyes; pychbie Bojockl — light brown hair. Kak BuHoO,
MPOCTHIC AMHUTETHI MepPealoTCs HA aHTIIMHACKOM SI3bIKE COOTBETCTBYIOIINM
[BETOOOO3HAYEHNEM W KOHCTPYHMPYIOTCS aHaJOrM4yHO. EAMHCTBEHHBIM
UCKITIOYEHHEM B OTOM PsOy SBISIETCS COYETaHHE «pPYyChle BOJIOCHI,
KoTopoe odopmisieTcs, KaKk W TOJI0XKEHO, B CIOXKHYIO ciaraemyio “Light
brown” — (CBETJIO-KOPUYHEBBIN). 3/1eCh COXpaHEHBI BCE OTTEHKH IIBETA,
nb0 «pychl» B CBOEM HOMHHATHBHOM 3HAa4YeHWH M €CTh «CBETIIO-
KOPUYHEBBIW.

Oco0yro 3HaYMMOCTh B XYJO)KECTBEHHOM TEKCTE€ MMEIOT CJIOXKHBIE
snuteThl. CIIOKEeHNUs, Y KOTOPBIX I[BETOBAs XapaKTEPUCTHKA COCIMHSCTCS C
yKa3aHHMEeM Ha MaTephall, BElIeCTBO, T.€. COYETAIOTCS OCHOBBI
KayeCTBEHHOTO M OTHOCHTENFHOT'O MPUJIaraTelnbHOro, SBISIOTCS OTHUMH
W3 CaMBIX JIPEBHUX B PYCCKOM SI3BIKE.

Korga Mbl TOBOPHM O COCMHEHHMH KaueCTBEHHOH M OTHOCHUTEIBHOM
aJBEKTUBHOW OCHOB, TO, HEMPEMEHHO MMEEM B BHUIY, YTO B CEMaHTHKE
OTHOCHUTEIBHOW OCHOBBI Pa3BHBAIOTCS OTTEHKH Ka4eCTBEHHBIX 3HAYCHUH:
«JIETHIOIO COJHEYHYIO Mailckylo moroay» — the bright and summary May
weather”. B Xy1okecTBEHHOW peuH, yXKe B CHITy XapaKkTepa UCIOIb30BaHuUs
SMUTETA, YACTH CIOXKEHHUS TATOTEIOT K CEMaHTUYECKOMY B3aMMOJICHCTBHIO,
CONMYKEHUIO 3HAYEHHI.

CoenvHEHUs] 1BETOBOM XapaKTEPUCTUKH C KakKoH-TubO Ipyroi
ONMM3KM K TEM CIIydasM, KOrJa IIBETOBBIC 3HAUCHHUs BBIPAKEHBI B 00EHMX
YacTsaX, HO MPH STOM B OJHOW M3 HHX IIBET BhIpakeH MeTadopuuecku. B
JUTEPAaTypHOM SI3bIKE B IIBETOBOM 3HAYEHWUH YIOTPEOISIFOTCS «30JI0TON,
«cepeOpsHBIil», «BOPOHEHBIN», «KPOBABBI», «KPOBSHON», «KUPIHYHBIN,
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«TI€CUaHBIN», «COJTOMEHHBINY», «TEIECHBIN», «CHEXKHBIN», «MBIIIUHBINY,
«MOJIOYHBII», «PKaBbli1», IMMOHHBINY», «OyTHUIOYHBIA» U Ap. OCHOBBI
ATUX MPWIATATEIBHBIX TIOCTOSHHO BXOMST B CJIIOXKHBIC TTUTEThI, YTOUHSIS U
maddepeHupys 1BeT. B pe3ynbTaTe MOCTOSHHOTO HCIOIb30BAHUS
1BETOBOE MeTadopruecKkoe 3HAaYeHUE CTajio MPUBBIYHBIM M MPHOOPETO
TaKyl0 CaMOCTOSITEIbHOCTb, YTO CIOCOOHO B3aUMOJACHCTBOBATH C
CEMaHTHKON OCHOB MPHJIAraTebHbIX.

Ocobast Tpymnma CIOXHBIX SIHUTETOB, Y KOTOPBIX TiepBasi 4acTb
yKa3bIBaeT Ha WHTCHCHUBHOCTD MPOSIBIICHUS 1IBETA. 3/1€Ch JIBE YHUBEPCAJb-
HbIe CTAaHAApPTHBIE OCHOBHI (TEMHO-, SIPKO- M OJIEHO-), TIPAKTHYECKH He
OTpaHMYCHHbIC B COCIMHEHWH CO BTOPOW IIBETOBOM 4YacThIO: «B TEMHO-
cMHeM OprouHOM KocTiomMe» — ‘in a dark blue trouser suit”, TemHoO-
KopuuHeBbId KocTioM — ‘a dark brown suit’. [lepeBogHbIE SKBHBaJCHTHI
(OpPMHPYIOTCS TEMH e CIIOCO0aMH, YTO M CIIOBOCOYETAHHUSI OPUTHHAIIA.

I'naBHbBI (akTOp, KOTOPBIA CIMOCOOCTBYET CTaHAAPTH3AIMK CJIO-
KEHUU B IJUTEPATypHOM sI3bIKE, — 3TO HEOOXOAMMOCTH OOO3HAUYCHUS
KOMIUIEKCHBIX TICUXOJIOTUYECKUX XAPAKTEPUCTHK: (TIIATEILHO BhITJIaKEH-
Has Oiry3ka» — “properly ironed blouse; u1st CKydaroniei OIMHOKON JamMbl —
apathetic and lonely lady; ciMIkOM TOMHBIM, CIUIIKOM BCEOXBaThI-
BaromuM — grand and overwhelming; mpe3puUTeNbHO MOpINWIA JIMIO —
blenched; Toncromopabiit 6ankup — chubby banker.

KoMIuiekchl ICMXOJIOTHYECKUX XapaKTePUCTUK HAa aHTIMICKOM SI3BIKE
B 1I€JIOM TepeJaHbl BEPHO, OJJHAKO B JABYX CIydasX OHU HE BBIICPKHBAIOT
agekBatHocTH: “‘blench”, kak ykaseiBaer B.K.Mromiep, wumeer nBa
3HA4YCHUS: |-yKIOHATHCS; OTCTYNATh (IIepe 4eM-JIn00), 2-3aKpbIBaTh I1a3a
Ha uro-mu60. CTHIMCTHYECKH BTOPOE 3HAUEHHWE Oolee MOAXOMMT K
MEpeBOly CIIOBECHOTO KOMILIEKCa, HO B OOpa3HOM W 3MOIHMOHAIBHO-
3KCIIPECCUBHOM CMBICIE OHO JAJEKO OT MOUIMHHMKA. lIpemioxeHHbIH
HAMH BapUaHT JOCTaTOYHO aJEeKBAaTHO IIepeAaeT OTTEHKH JIUTeTa:
contemptly wrinkle her face. HemonHolieHHO, 10 HaimeMy MHEHHIO,
oopmiien u smuter “Chubby banker”, Tounee, ero nepsasi yactb. Jlek-
cukorpaduuecku “chubby” mepenaercs ciaeayrommM o0pa3oM — «KPYIJIo-
JIUIIBIN, nonHomeKHﬁ.2 He BbI3bIBa€T COMHEHUS, YTO CIOBAPHOE 3HAUCHUE
MEpEeBOJJHOTO CJIOBA HMMEET COBEPIICHHO JPYroil pEerucTp, HEXeIn

! Mromnep B.K. AHrio-pycekuii cioapb. M., 1990, c. 79.
% Tam xe, ¢. 127.
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«TOJICTOMOP/IbI OAHKHP», TJIE OTYETIMBO BBHIPAXACTCA OTPUIIATSIIbHAS
KOHHOTAITHSL.

YTBepkaasiCh B JUTEPATYPHOM SI3BIKE, 3TH aJbEKTUBHBIC CIOXKEHUS
3aMoNHAIOT JaKyHy B KaHOHHYECKHX CJIOBapsAX PYCCKOTO M aHTJIMHCKOrO
SI3BIKOB. JIJIs OTpaXKeHUs MCUXOJIoru3Ma B npousBeneHusx U.AOaymiaesa
BO3HHMKAIOT CTaHAAPTU3UPOBAHHBIC XAPAKTEPUCTHKU TICUXUYECKUX COC-
TOSIHM, JYIICBHBIX JIBFOKCHUH ueiioBeka. Te, 4TO ymoTpeOsstoTcst Heol-
HOKpPaTHO, HECIy4yallHO BBIIENSIOTCS W3 BCEr0 Kpyra SMHUTETOB: OHU
BBIPAXKAIOT HAN0O0JICE TUITMYHBIC XaPaKTEPUCTHKH.

Kak moka3anu Hamu HaOJtoJieHus, B npousBeneHusx U.AOmyinacsa
npeobaaeT OJHOPa30BOE YIIOTPEOJICHUE CIIOXKHBIX SMUTETOB. MOXKHO
yTBEPXKAaTh, YTO W 3HAYMTENBbHOE YBeNWYeHHE oObeMa Marepuana He
CHHM3HUT MpPOIEHTa YMNOTPeOJIeHHBIX ciokeHni. HeciaydaliHo u To, 4TO
CTaHJApTU3AIMS HEKOTOPHIX TCHXOJIOTMUYECKHX JMUTETOB HE 3aMedaeTcs
WCCIIEZIOBATENSMH, — HECMOTPSI Ha MOBTOPSEMOCTD, JIEKCEMbI CO3JJal0TCs B
aKT€ Peur U BOCHPHUHUMAIOTCS KaK MOTEHIIMATbHBIC MM OKKA3HMOHATILHBIC
CJIOBA MJIU CIIOBOCOYETAHUS.

B «3akaroyenun» 0000IIalOTCS OCHOBHBIC PE3YJbTaThl M BHIBOBI
HCCIIEZIOBAHMSL.
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ISIN UMUMI SocCiyYosi

Movzunun aktualh@. XX-XXI osrlorin qovusugunda rus ode-
biyyatinda, qismon do Azorbaycan odobiyyatinda, badii yaradiciligin
tabistinds koklii doyisikliklor bas verir. Sos-art, konseptualizm, struktura-
lizm, “yeni somimiyyat” adlandirilan coroyanlar, metarealizm, transmeta-
realizm, “neosentimentalizm”, “doyisdirilmis realizm”, “yeni realizm”,
“yeni realizm” (ononovi, onilliklor boyu formalasan anlayisin avazinog),
ekzistensializm, postmodernizm va bagqalari kimi yeni badii sistemlarin vo
cesidli funksional praktikalarin artmasi meyli nozars garpir.

Son iki-ii¢ onillikds incasanatds carayan va istiqgamotlorin say1 o qador
coxaldi ki, onlarin giiar vo proqramlari heg¢ do badii baximdan eyni doyears
malik olmayan vo zamanin taloblorina cavab vermoyan hekayslar, povest
vo romanlara istinad etmoys basladi. Haqigat cargist olmaqgdan ¢ox uzaq
osarlorin tirajlart artdi. Bu dovr adebiyyatinda nasr, nazm vo ya dramatur-
giyada genis rezonans doguran asaor xtirlamaq g¢atindir. Lakin bizi marag-
landiran janrda askar boslugun yer almasimna baxmayaraq, hor halda bir
“parlaq ulduz”un adimi ¢okmak olar — istedadli Azorbaycan yazigisi Cingiz
Abdullayev. Az gala, 50 romanin miisallifi olan rusdilli miiallif. Bu asarlorin
oksariyyatinin gohromam indi artiq yalniz Azsrbaycanda deyil, Rusiyanin
da odoabi dairslorinds ofsanays gevrilon superagent Dronqodur.

Zongin yaradiciliga malik yazigt hazirda Omriinlin ¢igoklonmo
dovriinii yasadigindan, ominik ki, detektiv serialinin bu populyar gohromani
haqqinda roman vo povestlorin sayi, siibhesiz, artacaqdir. Bu giin
miibaligsiz, demok olar ki, detektivi yeni badii va linqvistik priyomlarla
zonginlagdiron Cingiz Abdullayev giliniimiizdo ¢ox dobds olan bu janrda
yazan miislliflor garsisinda avvallor malum olmayan yeni imkanlar yaratdi.
Azarbaycanda siyasi vo psixoloji detektiv janrinda gslom calan C.Abdul-
layevin osorlorinin dili ilo bagl olan mévzunun aktualligi qeyd edilonlor
baximindan tamamils iz ¢ixir.

Bels ki, C.Abdullayev rong effektli ¢esidli epitetlor va sifatlordon foal
yararlanir, agar sozlori xilisusi vurgulaywr, miifossal togbeh, miigayiss,
cesidli miibaligalorin vo s. genis sobokosini yaradir. Yazigi tez-tez,
fikrimizco, kifayat qodor tosirli olan bir badii-tasviri vasitoyaal atir — tasvir
elementlorini tohkiyays daxil edir. Nohayst, onun asorlorinin matnlari
morkozi vo fon informasiya haqqnda damsmaga imkan verir. Oz ndv-
basindo, epitetlorin miixtalif novleri onun romanlarmin poetikasinda,
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timumiyyatls, miihiim bir halgadir vo biz bunu tadqiqatimizin iki faslindo
konkret niimunalor asasinda strafli agiglayacagiq.

Miitlaq geyd edilmolidir ki, C.Abdullayev yaradiciliginda psixoloji va
siyasi detektiv janri aktualligi, bitkinliyi vo diisiiniilmiis finalla saciy-
yalonir. Miiallif 6z asarlorinds dahi miitafakkirlorin, bagoriyystin incasanat,
adabiyyat vo madoniyyat alominin tomsilgilorinden sitatlardan istifado edir
ki, bunlarda oserin mahiyyati, onun mogqsadyonliiliiyii tam oksini tapir.
Osarlar, ilk ndvbads, insan galbinin psixologiyasinin agildigi real tarixi vo
siyasi hadisalora asaslanir. Gorkomli miiasirimizin — adib, dilgi, tarix¢i,
filosof, psixoloq va siyasatcinin portretini mohz bels tasavviir etmok olar.
Deyilonlordon onun ilbsil daha da zenginlagon yaradiciliginin tadqiqin na
doracads dnamli v aktual oldugu tamamils aydindir.

Tadqiqatin obyekti. Bu todgiqatin obyekti C.Abdullayevin bazi
maghur romanlaridir ki, bunlarm niimunssinds biz hom gqismen badii-
tonqidi tohlil aparmig, hom do dil vasitalorini homin asarlorin ingilis diline
miimkiin torciimasi aspektinds arasdirmisiq.

Tadqiqatin predmeti. a) C.Abdullayevin bozi badii asarlorinin
hiidudlar ilo mohdudlagan osas linqvistik priyomlar v onun yaradiciliina
totbigon funksional statistikanin anlayiglar ¢evrasi; b) miisllif ideyasinin
dil¢ilik metod va tisullari il ifadasine miiasir «konardan baxig».

Tadgiqatin maqsad va vazifolari. Todgiqatin asas moagsadi C.Abdul-
layev fenomeninin dovriimiiziin gérkemli yazi¢is1 qisminds miiasir baxim-
dan sorhi, bazi linqvistik priyomlarm ingilis dilinds catdirilmasimin ssas
yol, forma, vasita vo tisullarmin miioyyanlasdirilmesidir. Qarsiya qoyulan
maqsad garsiya asagidaki vazifalarin qoyulmasini va hallini digts edir:

- C.Abdullayevin soxsiyyatini novator sonatkar, detektiv janrinda
inqilabg1 gisminds saciyyslondiran asas cohatlorin agkarlanmast;

- C.Abdullayevin romanlarinin motnlarinin tambir sira badii tesvir
vasitalarinin forqlondirilmasils linqvistik tohlili;

- epitet, tosbeh, metafora, miibaligs, tozad, tokrir, parafrazlar kimi
tosvir vasitolorinin genis ¢evrasini vo onlarin C.Abdullayevin asarlorinds
islodilms tisullarinin miisyyanlagdirilmasi;

- C.Abdullayev yaradiciliginda markazi vo fon informasiyasinin rolu
va toyinatini gostormok;

- C.Abdullayevin romanlarinin ingilisdlins badii torciimasinin tam bir
sira prinsiplorinin 6nomini agiqlamag;
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- C.Abdullayevin romanlarindan bazi motn pargalarinda dominantin
miithiim dil elementi gisminds rolunun vo onun ingilis diline torciime
prosesinds faaliyyatinin agkarlanmasi.

Tadgigatin elmi yeniliyi. Filologiya elminds ilk dofs olaraq,
C.Abdullayevin badii asarlorinin dili hagqinda tasvir vasitalorinin bdyiik bir
arsenalindan on 6namli elementlorin forqlondirilmasine diqgat yetirilmaklo
dissertasiya soviyyesinds dangilir. Dil priyomlarinin, fikrimizcs, slava
informasiya deyil, siijetin quruculugunun on Onomli komponentlori,
kompozisiyanin tomol anlayiglart vo miisllifin ideyasinin torkib hissasi
oldugu bozi detektiv romanlar linqvistik, gismon do adobi tohlilo calb
edilmigdir. Bundan bagqa, biitiin yaradici tapmtilar vo ¢esidli elmi aras-
dirmalar bir mogsads tabedir: C.Abdullayevin badii asarlorinin ingilis dilino
torciimosinin keyfiyystinin yaxsilagdirilmasi.

Tadqiqatin gedisindo o da nozors alinmisdir ki, badii asorin matni,
yoni C.Abdullayevin romanlar1 tipoloji baximdan, biitiin qeyri-badii
saciyyali moatnlara garst qoyulmusdur. Belo bir durum sababils, onlarin bir
birindon farqlondiklori meyarlar toqdim edilmisdir.

Tadgiqatin nazari va praktik shamiyyati. Todqgiqatinin elmi-nazari
ohamiyyati ondan ibaratdir ki, onun asas miiddea va naticalori C.Abdulla-
yev asarlorini yeni bucaq altinda, daha doaqiq desok, detektiv janri asarlo-
rinin dil realilorinin ingilis diline adekvat torciimo baximdan nozarden ke-
¢irmays imkan verir.

Motnin elmi-nozori baximdan diizglin sorhi, siibhasiz, tomal kon-
septual informasiyanin nitq qatina transformasiyasini toxmin edir. Matnin
miixtalif tofsirlori, gizli mona da daxil olmaqla, matnin 6ziiniin torkibindoki
yenilonmig informasiyanin qgavranmasinin dolgunlugu ilo baghdir.
C.Abdullayevin badii asarlorindoki dil realilsrinin ingilis diline diizgiin 6tii-
rilmosi zamani, tobii, epitetlor, metaforalar, tosbehlor, asas vo fon
informasiya, agar sdzlorin, homginin miixtalif semantik, fonetik vo ritmik-
tislubi priyomlarm {izvi sokildo daxil oldugu forma saxlanilmalidir. Osas
menanin mozmununun transformasiyasi zamani onlarin, homginin torcii-
maginin istifado etdiyi lisullarin nozors alinmasi Azerbaycanda torciimo-
ciliyin galacok inkisafi liglin danilmaz nazari shomiyyato malikdir.

Dissertasiyanin praktik shomiyyati onun asas elmi miiddea vo nati-
colarindan ali moktablorin filologiya fakiiltolorinds C.Abdullayev yaradi-
ciliginin dyronilmesi zamani, rus vo Azarbaycan oadobiyyatlari, homginin
badii terclime nazariyyasi lizra darslik va dars vasaitlorinin tortibi zamani
istifadonin miimkiin olmasinda goriiriik.
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Tadqgigatin manbalori. Fikrimizcs, todqiqatin doyeri, ilk ndvbads,
burada yalniz qaynaglarin, yoni C.Abdullayevin romanlarinin vo ingilis di-
lindo ¢apdan ¢ixmig torciimoslorinin bilavasite motnlorinin oks olunma-
smdadir.

Movzunun oyranilmasi doracasi. Qeyd edok ki, shamiyyatsiz sayda
gozet-jurnal magalalarindon basqa, Azorbaycan vo Rusiya Federasiyasinda
halo do Cingiz Abdullayevin zongin vo rongarong yaradiciligina hasr
edilmis xiisusi monoqrafik todqiqatlar yoxdur. Bu sababdon, aminik ki, bu
movzuda istonilon elmi arasdirma aktual vo somaralidir.

Ik noévbade, Samiro Mirbagirovanin «Azorbaycan odabiyyatinda
detektiv janr1 diinya odobiyyati kontekstindo» monoqrafiyasmi' gostorak.
Burada detektiv janrinin tarixindon danisilir, hamginin C.Abdullayevin
hayat vo faaliyyatinin asas moerhalslari isiglandirilir. Miitomadi olaraq ayri-
ayrt maqalalar isiq lizii gorsa do, oksar hallarda, onlar senstkarin yubiley
tarixlorine tosadiif edir vo ¢ox vaxt populyar xarakterli olur.

Bizim {i¢iin, ilk novbads, miihiim faktiki materialla zongin olan va bu
sababdon zongin yaradiciliga malik sonotkarmn detektiv janrmin tarixine
tohfosini isiqlandiran materiallar maraqglandirir. Fikrimizco, gorkomli
Azarbaycan tonqidgi-adobiyyatsiinast professor Aqil Haciyevin «Dronqgo
haqqinda super-silsilo» moagalasi miioyyon maraq dogurur. Magalodo ham
yaziginin, ham do onun markazi gohromaninin — super-agent Drongonun
portretlori toqdim edilmisdir.”

A.Haciyevin ideyalarimi doastokloyan diger bir gorkemli adobiyyat-
stinas L.Abbas «Dronqo — demak olar ki, monim Alter-eqom!» moaga-
losinds yazir: «A.Konan-Doyl, A.Kristi, J.Simenonun asorlorini miitalia
edarken oxucu onlarin gohromanlarinin hansi tarixi seraitde yagamasi va
islomasi barads, demok olar ki, diislinmiir. Dronqo haqqinda asorler
silsilasinds ise Cingiz Abdullayev bu gabildon olan mslumatlari, sadaca,
cinayatin fonuna ¢evirmir, hom ds bunlar, oksaor hallarda, hamin cinayatin
bir halgasi olur. Mahz bu sababdon miiasir tarix daim homin silsiloys aid
asarlordo isiglandiriliry.?

: Mup-baruposa C.A. JleTekTHBHBII kaHp B a3epOail/pPkaHCKON JHTEpaType B KOHTEKCTE
MHpPOBOI1 uTepatypsl. baxy, 2002.

2 Taokues Arub. Cympenukn o Jlponro // Jluteparypusiii Azepbaitmkan, 2003, Ne 2,
c. 90-91.

3 A6Gac JI. Ynrrns AGmyimacs. «J[poHTo — OYTH MOE aisTep-3roly // Dxo, 2005, 7 ampers.
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Azorbaycan dilgiliyinds dilimizin badii tesvir vasitalori sisterninde
epltetlsrln tadqiqine T.Ofondiyevanin arasdlrmalarl hosr edilmisdir.'

U.Hiiseynovanin dissertasiya isindo” C.Aytmatovun fordi tislubunun
yaranmasinda lislubi mocazlarin, o ciimladen epitetlorin rolu vo funksiyasi,
onlarm tslubi foaliyysti, homg¢inin emosionalliq va ekspressivliyin, milli
koloritin yaradilma iisullar1 toforriiatlarma qoder Oyranilir, adibin epitet-
lorinin milli, sifahi xalq yaradicilifindan oxz edilmis oldugu gostarilir.

Sadalananlar o demokdir ki, se¢diyimiz movzunu ciddi sokildo aras-
dirmaga ehtiyac var.

Tadqiqatin metodologiyasi. Qarsiya qoyulan vazifolarin halli tadqi-
qatin kompleks metodikasinin totbiqi vasitasilo hayata kegirilir ki, onun
tomolini kontrastiv, kontekstual-semantik, transformasiya va statistik iisul-
larla olagolondirilmis sokilds istifade olunan oppozision tohlil iisulu togkil
etmisdir.

Bundan basga, C.Abdullayevin rus va ingilis dillorinds asarlerinda
isliibi gat togkil edon linqvistik priyomlarin tadqiqi zamani linqvo-tasviri
metoddan istifado edilmisdir ki, bu metod leksik-semantik qruplarm zsruri
elementlorinin iimumt dilgilikde dil statusunun miioyyonlogdrilmasing,
hamginin se¢ilmis dissertasiya materialinin tosnifi, sistemlogdirilmasi va
tasvirine osaslanir. Tadqiqatin motabarliliyi va obyektivliyi tohlil edilon s6z
vo ifadalarin genis hacmi, yoni C.Abdullayevin tam bir sira romanindan
secilmis niimunalarin reprezentativ miqdart ils tomin edilir.

Deyilonlori iimumilagdirarak geyd etmok olar ki, tadqigat prosesinda
torofimizdon adobi-linqvistik tohlilin asagidaki iisullarindan istifade edil-
misdir.

1. Osas problemlorin qoyulusu vo halli zamani tabii olaraq, tipoloji
paralellor, yaxud oksino, iislubi forqlor nazerds tutan miigayissli-tipoloji
metod;

2. Oz oksini secilon materialin sistemlosdirilmasi vo tosvirinda tapan
tosviri metod;

3. C.Abdullayevin badii asarlorinin hom 6ziinamoxsus, ham do imumi
xiisusiyyatlorins asaslanan linqvistik tohlil;

! Ofondiyeva T. Azorbaycan dilinin badii ifads vasitolori. Baki: Elm, 1973; Ofondiyeva T.
Azarbaycan dilinin leksik iislubiyyat1 (Badii iislub). Baki: Elm, 1980.

I'yceiinoa VY.I'. JIMHrBO3THOCTMIMCTHYECKUN aHaIM3 TIOPKU3MOB B COBPEMEHHOU
PYCCKOSI3BIYHON JINTEpaType aBTOPOB HECIABSHCKOTO IPOMCXOXICHUS (Ha Marepuaie
npomBeneHnid U. Aiitmarosa): luc. ... kaun. ¢pwi. Hayk. b., 2007.
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4. Ingilis dilino torciime zamanm miiollifin niyystinin daha dogiq vo
dorin agilmasina yardimgi olan filoloji sarh.

Miidafioys asagidaki miiddsalar toqdim edilir:

1. Cingiz Abdullayev Azarbaycanda kiitlovi adebiyyat onsnsloring
sadigliyi qoruyub saxlayan va bu zaman siyasi va psixoloji detektiv janrinin
inkisafi vo tokmillogdirilmasinin yalmz odabi-badii moziyyatlorlo deyil,
ham do yaradiciliginin saciyyavi linqvistik prinsiplori ilo sadiq davamgisi
olan yegans rusdilli yazigidir.

2. C.Abdullayev Azorbaycan alimlori vo ictimaiyysti torafinden
detektiv romaninin niimunovi tipini yaradan yazigi kimi gebul edilmisdir.
Bu tongqidi tohlilin orbitine daxil edilmis biitiin linqvistik priyomlar isa
onun ideyalarinin tacassiimiiniin orijinallig1 vo geyri-adiliyini siibut edir.
Yoni onun yaradiciligimin saciyyavi komponentlorls zenginliyinin osas
sobabi odur ki, inkisafin montiqine gors, siijetin biitlin haroketi yegano
maqgsads tabedir — siyasi, psixoloji vo macera detektivlerinin sintezindo
maksimum badii-tasviri va sirf dil effektine nail olmag.

3. C.Abdullayevin matnlorinin oksariyystinds leksik mona ilo fon
informasiyasinin alagasinin mahiyati ondan ibaratdir ki, leksik anlamlarin
macmusu semantik «roman» mokanini tam biirliyerak, implisit informasi-
yanin ifadesi {iglin demok olar ki, yer qoymur. Eyni zamanda, bir qayda
olaraq, soziin sonadok deyilmomasi do miioyyon qoader yer alir. Demali,
implisit informasiya obyektiv sokilds oksini tapir.

4. 1lk névbada, yazigiya motn gorginliyinin bir yox, tam birsira epitet
xarakteristikalaridan istifade sayssinds yaradilmasi torzi xasdir ki, bunlar
obrazin oxucu torsfinden syani sokildo qavranilmasina vo bununla yanas,
onun psixoloji qiymotlondirilmasine yardimgi olur. Demali, miixtalif
olamoat va keyfiyyatlorlo ifado edilon ayanilik yaziginin iislub xiisusiyyat-
larindon xabar verir.

5. C.Abdullayevin romanlarmin &nemli vo saciyyavi xisusiyyati
sintaktik cohatdon genis vo semantik baximdan miirokkeb metaforalarin, o
cliimlodon metaforik epitetlorin vo ya toyinedici s6z vo ifadslerin olma-
masidir. Bu, miollifin estetik programima — dilin sadsliyi, aydinligi va
daqigliyine can atmasina uygundur.

Isin aprobasiyasi. Todgiqatin osas elmi naticolori AMEA-nin Nosimi
adma Dilgilik Institutunun Nozori vo totbiqi dil¢ilik sébesinin iclaslarinda
miizakiro olunmus, homginin ¢ap olunmus mogalolordo vo elmi
konfranslarda edilmis moruzalorin tezislorinds oksini tapmigdir.
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Isin strukturu va hacmi. Dissertasiya giris, iki fosil, notico va istifada
edilmis oadabiyyat siyahisindan ibaratdir.

ISIN MOZMUNU

Girisdo movzunun aktualligi esaslandirilir, todqigatin obyekti va
materiali miloyyon edilir, dissertasiya tadqiqatinin moaqgsed vo vazifalori
ifads olunur, onun elmi yeniliyi, nazari va praktik doysri agiqlanir.

I fosil «Dil vo adobiyyat sahoesinds Cingiz Abdullayevin innovasiya-
islahatciliq faaliyyati» iki paraqrafdan ibaratdir.

«Siyasi detektiv janrinda linqvistik yeniliklorin rolu vo ohamiyyati»
adlanan birinci paraqrafda vurgulanir ki, dlgilik vo oadobiyyatsiinasliq
nozariyyasi bilicilorine yaxst molumdur ki, C.Abdullayevlo yanasi,
Azorbaycan va rus nasrinin ikidilli qovusugundaki analoji linqvistik vo
madoni-tarixi konteksto C.Aytmatov, Magsud vo Riistom Ibrahimbayovlar,
C.Hiiseynov, N.Rosulzado, F.Isgondor, T.Ziilfiiqarov vo digor nasirlor
gosulmuglar. Milli tongidgilerin oksariyyastinin etiraf etdiklori kimi, onlar
kiitlovi adlandirilan odsbiyyatin ham Rusiyada, ham do Azorbaycanda
parlaq tomsilgileridir. Lakin qeyd edok ki, yalmiz C.Abdullayev siyasi va
psixoloji detektiv janrinin inkisafi vo kamillogmasinin sadiq cargisi olaraq
qalir, iistolik, tokco bu janra xas olan adebi moziyystlorlo deyil, hom do
yaradiciligin bazi sociyyavi linqvistik prinsiplari ils birlikds.

Masslonin mahiyyeti asagidakindan ibarotdir. Bir janr kimi, kiitlovi
odobiyyat janri, ilk ndovbads, oxucunun yaradiciliq yaradiciliq prosesino
foal colb edilmasi effektino hesablanmigdir. Miiasir dilgilik meyarlar
baximindan, onun ssas dayagi badii asarin daxili strukturunun gapalilig1 vo
kanonikliyi, tesvir vasitalorinin miioyyan qodor standartlagdirilmasi, ayri-
ayrt Uslubi deyimlorin kliseys ¢evrilmosi, homginin tosviriliyin bazi
elementlorinin tohkiyanin realizmins qosulmasidir.

Ikinci paraqraf «ingilis dilino torciimo prosesindo dil realilorinin
cotinliklorinin aradan qaldirilmasinin yollar1 vo metodlar1 miiasir linqvis-
tikanin imumnazari problemlari kontekstindo» adlanir. Detektiv asarlorin
miisllifi, slibhasiz, istedadl1 yazigidir vo zongin yaradici toxayyiilo malikdir.
Onun romanlarinda qisman do loru dilden daxil edilmis sozler vasitasilo
tosirli 16vholor verilmis, canli obrazlar, insanlarm hisslori, konkret
harakatlori, davranig motivlari, séhbatlari va s. yer almigdir. Odur ki, biitiin
bunlarin yazigimin is praktikasinda neco hayata kegirildiyinin nazarden
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kegirilmasi Onomlidir. Biitiin bunlar C.Abdullayev tarafindon oxucunun
toxoyyillinlii vocdo gotirmak, ona hadisolori, xarakterlori, hoyatin 6ziinii
tasavviir etmok imkani vermok va na isa dnomli bir seys inandirmaq, cavab
olaraq yaranan diisiincolor vo hislorde oks-sada dogurmaq moaqgsodils yara-
dilir. Bu asarlords nazardon kegirilon miislliflorden her biri foal goxsdir:
gohramanlarin kegmisi vo bugiiniinden damigir, onlarm haroketlorinin gizli
motivlorini izah edir.

Qeyd olunanlarla slagadar, diqqgstimizi asagidaki maraqli bir fakt calb
etmigdir: zoruri olan yerlords yazigt bilorokdon rus odebi dilinin
normalarmdan uzaqlagaraq, romanlarindaki obrazlarin nitqini loru danisiq
dili ila bol-bol zonginlagdirir. Lakin C.Adullayevin asarlorinds loru danigiq
leksikasi, fikrimizca, saciyyovi xiisusiyyotlora malikdir. Onun ekspres-
sivliyinin hiidudlan kifayst godor miitoharrikdir. Leksik mona, bir qayda
olaraq, iki mikrokomponentdsn ibaratdir: nominativ vo konnotativ (yani
ekspressiv). Giiman edirik ki, bu va ya diger durumda bunlarin hor biri 6z
strukturuna malik ola biler. Bizi maraqlandiran yaziginin romanlarinin
materiallar1 osasinda loru danisiq dili leksikasinin ekspressivliyine miixtalif
yanagmalara goldikds iss, burada an informativ monbas dialektlor vo ya loru
danisiq dilinds dil dagtyicilarimin 6zlorinin dil saristasidir.

Bu fosilds teqdim olunan biitiin adobi va lingvistik saciyysli faktlar,
fikrimizco, rus vo Azarbaycan torclimagiloring ingilis diline torclima prose-
sindaki ¢atinliklarin 6hdasindon galmokds yardimei olacaqdir.

II fasil «Badii nitqin xiisusiyyatlorinin arasdirilmasi mosalosing
dair: epitet nazariyyasi problemi» adlamr. Todqigatmm II foslindo
A.N.Veselovski, S.L.Nevelova, A.A.Potebnya, B.V.Tomasevski, A.V.Cige-
rin, V.A.Kogergina Y.S.Stepanov, K.Arsenyev va bagqalarinin todqigat-
larina miiracist ederok, biz C.Abdullayevin badii asarlorinds epitetlordon
istifado kimi son doraco aktual vo holo do hsllini tapmayan problems dair
genis vo xiisusi diskussiya agiriq. Lakin sadalanan alimlorin linqvistik
aragdiralar1 bizim {igiin, sadaca, nazori zomindir, ¢iinki onlarin gatirdiklori
niimunalar, faktiki, miiallifin romanlarmdan matnlori ehtiva etmir.

Insanin tosvir edon dil vasitolorindon, o ciimlodon epitet-tayinlordon
istifads dilin insanin ham xarici goriiniisiine, ham dos daxili alomine diqqatli
olmasi ilo alagodardir. insan1 vo onu ohato edon diinyani tosvir edorkon dil,
onamli slamat vo xassalori forglondirarak, sanki onlarin 6zlerini yaradir.
Tadqiqatgilar hesab edirlor ki, bu, etiraf janri tiglin xiisusilo saciyyavidir.
Bu janr torciimeyi-haldan etiraf vo tovboys — insan golbinin an piinhan
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sirlori vo dorin yasamlarina goadar tokamiil yolu kegmisdir. Prinsipca, bu,
badii nasr iigiin ds kifayot qodor saciyyavidir.

Dilin antroposentrikliyi ham onun leksik vahidlori, hom do sdzlorin
semantikasi, otraf gercokliyin obyektlorinin nominasiyasinin xarakter ilo
bilavasito baghdir. Bundan olave, miixtolif soviyyoli dil vahidlorinin
semantikasi saviyyesindo insanin mili obrazi tozahiir edir ki, diger
vasitalorlo yanasi, hamin obraz epitetlorlo do forglondirils bilor.

Orijinal: «OHuU cuaenu BABOEM yKe JBaalaTh MUHYT. HakoHer oquH
U3 HUX, TIOMOJIOXKE, C TOHKMMH YCHKaMH Ha MOJIOZIOM CMEJIOM JIUIIE, HE
BBIJICPIKAB, TIOIHSIICS.

- Korna, nakosner, on npuer?

- [puper,- ycrokoms ero TOT, KTO mocTapiie. Y 3TOro ObLIM TyCThIe
YepHBIC YChI M MOJHOE, MOYTH TOOPOAYIIHOE JIMIO, Cpa3y BbIJaBaBIIee B
HEM YeJIOBEKa BOCTOYHOTO TPOUCXOXKICHUS.

Iepesona: «They had been sitting together for twenty minutes when
one of them, the young one with the thin mustache and brave face stood up.

“Where is he?”

“He’s coming”. The older one reassured. He had a thick mustache and
a round, jovial face of an easterner”.

Personajlarin portretlorinin tosvirinde yazigi ona oxucuda maraq
yaratmaga imkan veran torzdon yararlanir vo bodii detallar vasitosilo askar
sokildo oxucu TUgiin personajlarin daxili simasinin xarakteristikasini
tasovviir etmoak imkan1 yaradir. Burada portret detallar1 rolunu isa epitetlor
oynayir. ik baxigda, onlar oxucu torafindon birbasa monada anlasila bilso
do, lakin badii tohkiys prosesinds agiglanan mahiyyatlori etibarilo, onlar
macazi anlamda tortib edilir.

«ToHKHME yCBbI Ha MOJIOJIOM cMmenoM Juile (gonc, cosur sifotdo nazik
biglar) - the thin moustache and brave face stood up» deyimi iki portret
detal1 agir: bir torafden, Ilqarin xirdagi, vasvasi, gapah tobiotli oldugunu
vurgulayan «tonkue ycbl — the thin moustache»; digor torafdon, obrazin
yasini gostoran, diqgeti onun casur vo qatiyyatli olmasina calb edon
«MOJIOZIOM cMesioM Jinie (gonc, casur sifatinds) — brave face stood upy.
Basqa sozlo, gosterilon epitetlorlo yazigi portretin miixtalif xarakterli
cizgilorinin tosvirini verir.

Motnin sonraki fragmenti bizo diger bir obraz1 saciyyslondiron basqa
bir portret toqdim edir. «rycTble 4YepHbIE YChI W IIOJHOE, MOYTH
noopoayiHoe Ui (six qara biglar va girds, demak olar ki, xeyirxah sifot)
— He had a thick mustache and a round, jovial face of an easterner». Burada
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epitetlor, miloyyon daracads, psixoloji oslamatlor saviyyssindo bir birini
tamamlayir. «Six» s6zii bu insanin agiqiirakli vo marhomaotli oldugunu
nazardos tutsa da, janrin tohkiys prinsiplarine riayst edon miisllif daha sonra
homin so6zli «girde, demok olar ki, xeyirxah» ifadssino baglayaraq, bu
olamotin aldadig1r vo siibhali oldugunu gostorir ki, bu da artiq novbati
sohnads agilir va bu iki tipin 6z raqiblerini aradan gotiirmak tigiin tadbirler
gordiiyli quldur destasine mansub oldugu siibut edilir.

Gordiiyiimiiz kimi, diggatle oxuduqda vo moharatls secilmis epitetlor
vasitasilo diizgilin sorh verildikds, portret obrazlar nainki personajlarin xa-
rakterini miioyyonlogdirmays, hom do onlarin omsllsrinin portret tos-
virlorine miivafigliyina amin olmaga imkan verir. Epitetlorin ingilis dilina
torclimasine goldikdo, biitdvliikds, torciimogi onlar1 ekvivalent catdirilma
vasitosilo saxlamaga calisir. Lakin motnin ikinci fragmentinds «biglar»
ismina aid olan «qara» («black») soziiniin buraxildigi diqgeti calb edir.
Belo diistinmok olar ki, yuxarida da geyd etdiyimiz kimi, epitetin 6zayini
toskil edon «six» sozii artiq 6ziindo mona yiikii dasidig halda, bu ifadeds
biglarin rongi o qodor do nozors garpan fakt deyil. Lakin bu yalmiz ilk
baxigsda beladir. Personajin yasini «cavan» («the youngy») soziiniin oks
etdirdiyi birinci portret xarakteristikasindan forqli olaraq, burada rongin
gOstorilmasi analoji funksiyani yerine yetirir, yoni hor iki personajin cavan
oldugunu bildirir. Demali, epitetin bu komponenti ds ¢atdirilmali idi, ¢ilinki
o da nitq vahidinin konseptidir.

Darhal geyd edok ki, oxucunu obrazla ilk dofs tanig edorken romanin
misllifi onu tasvirini, adston, milommali cizgilorla verir ki,bununla da
oxucusunu qurdugu detektiv oyuna calb edir, kriminal hadisslorin sahidina
gevirir.

Belo ki, masolon, «Manim gozoal alibim» romanindaki yalmz bir sli
olan killer asagidaki kimi tosvir edilir: B kBapTupy Bollen HEBBICOKUN
YyeIOBEK B OOJIBLIION TEMHOW IIUISNE, JUIMHHOM IaibTO, C 30HTUKOM B
pykax. («Manzilo basinda yeka qara slyapa, sayninds uzun palto va slinds
cotir olan bastoboy bir insan daxil oldu») — “A short man holding an
umbrella, wearing a long coat and a big dark hat, walked into the
apartment”. Bazon tozad osasinda (bastoboy, yeks, qara, uzun) yaradilan
miiollif epitetlori hsalo iiz goriinmadiyi bir mogamda milommali xarici
gOriiniis tosavviirll yaradir ki, bunun arxasinda nazara ¢arpacaq harakatlorin
nadan ibarat olacagini 6ncodon demak ¢otindir. Siibhasiz, obrazin miisllifin
oxucunu gasdan calbetdiyi bu qaranliq tebioti (qara slyapa — dark hat, gara
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olcoklor — dark gloves) oxucuya homin suratin asas rol oynayacagi
hadissalorin gedisatini 6ncadon toxmin etmoys imkan vermir.

Boazon C.Abdullayev tosvir vasitalorindon iki obrazi qarsilagdirmaq
maqsadilo yararlanir: «[loaHBIN, JBICHIA TOCHOAMH TOCTOSHHO MOTEN,
BBITHpas CBOIO OTPOMHYIO JIBICHHY OOJBIIMM TonxyObIM miaTkoM. OH
CIOyllaJl Moj4a, JICHWBO, Jelas BUJ, 4YTO CKa3aHHOE ero COBCEM He
HUHTEPECYCT, HO B €ro rjia3ax MHOrAa BCIILIXMBAJXM OIOHBKU, HE CYJIMBIIUE
HHUYEr0 XOPOILEro.

CuneBiuii mepen HUM BBICOKHUI XYJI0M YeTIOBEK BCE BPEMsI MUJ BOAY,
TaKMMH TJIOTKaMH, 4YTO 6]:-1.]1 BUJACH XO,HI/IBIHI/Iﬁ BBEPX — BHH3 KaJbIK» .
(«Kok, kegal conab aramsiz torlayir, nohong kegalini yeko mavi desmalla
silirdi. O, dinmoazca, tonbal-tanbal qulaq asaraq, oziini elo gdstorirdi ki,
guya deyilonlor onu tamamilo maraglandirmir, amma bazon gozlerinds heg
ds yaxs1 bir sey vad etmayan parilti yaranirdi.

Qarsisinda oturan hiindiir ariq adam aramsiz olaraq suyu elo
qurtumlarla i¢irdi ki, asagi-yuxar1 gedib-gslon hulqumu goriiniirdii») - “The
big, sweaty bald guy is wiping his huge bald head with a big light blue
handkerchief. He is listening silently but half — hearted, pretending that he
has no interest — but once in a while there’s a flash in his eyes, which is not
very promising.

The tall thin guy is sitting in front of him and drinking water in big
gulps — so you can see his Adam’s apple bobbing up and down”.

Epitetlordon har biri personajin farqlondirici cohotini, fordi simasini
vurgulayir. «Kok, kecal» vasitalari «hiindiir, arig» slamatlari ils tozad toskil
edir. GoOriiniir, bu sobabdon torclimogi gorti avtoritetin portretini
orijinaldaolmayan “torli” (“bald”) olavasilo giiclondirmoays cohd gdstarir.
Lakin bu s6z motni he¢ do agirlasdirmayaraq, oksino, toassiirati daha da
qiivvatlondirir. Toadqgigatimiza birbasa aidiyyati olmasa da, daha bir tarciima
detalin1 geyd etmoys bilmarik. Bu, «conaby» soziiniin Amerikadaki loru
danigiq kelmasi olan vo «oglan», «cayil» anlamini veron «guy» sozii ilo
verilmasidir. Bu s6z cinayatkar-ogru miihitindoki miiraciot formasini ¢ox
yaxsi saciyyalondirir vo Amerika oxucusunun qavrayisina kommunikativ
sokilds istigamotlonmisdir.

Bozi hallarda epitetlor obrazlar tipine miisllifin verdiyi qiymati oks
etdirarak, onlara askar antipatiya ifade edir: «...Y Hero creruaibHbIi HIOX
Ha YyKUX, KaK Yy XOpolledl co0aKku, — OTBETW], YCa)KHBAsCh HAIPOTUB
Opaniry3a Jlazaps. EMy ObU10 jieT copok msith. HekpacuBoe BBITSHYTOE
JIU1O, 6OHLHII/IC yoiu, y,HJ]PIHCHHI)II;'I HOC Aacjain €ro IOXOXKHUM Ha I1adia.
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Ho rope 0bu1o ToMy, KTO Bepusl B 3Ty OOMaHYMBYIO BHEIIHOCTb. Jlazapb
ObUT caMbIM XJIAAHOKPOBHBIM yOwmiinel, koro Buzaen ®PpaHiy3 B cBoeci
nonroit xu3Hm». (“...0, 6zgolori derhal duyur. Lap yaxst it kimi, — deys
Fransizla {izbaiiz aylosorok Lazar cavab verdi. Onun 45 yasi olardi. Kifir
uzunsov sifati, yeka qulaglari, uzun burnu onu talxays oxsar edirdi. Amma
vay bu aldadici goriiniiso aldananin halina. Lazar Fransizin uzun émrii or-
zinda gordiiyli on soyuqqanlh qatil idi”’) — “...He can sniff out strangers like
a dog”, Lazer answered and took a seat across from French. He was about
forty-five with a long ugly face, big ears and a big nose that made him look
like a clown. But woe to him that trusted the deceptive appearance. Lazer
was the coolest murderer French had seen in his long life”.

Adoton, oxucunun personajla tamshg portretdon baslayir. Istonilon
portret bu va ya diger deracads xarakterolojidir. Bu, o demokdir ki, xarici
olamaotlora gors biz insanin xarakteri barads, Gtori do olsa, mithakims yiirii-
do bilorik. Umumiyyatls, portretin dolgun gavrayisi toxayyiiliin bir qodor
gorgin iglomasini tolob edir, ¢iinki oxucu s6zls tasvir asasinda ayani bir ob-
raz tosovviir etmolidir. Tarciimogi isa torciimoads portretin adresata analoji
tasiring nail olmalidir. Yuxarida tohlil edilmis matn epitetlorin ¢atdirilmasi
baximindan arzu olunan naticonin alds edilmasine ayani 6rnok ola biler.

Aragdirilan aspekt axarinda bizi C.Abdullayevin miixtalif asorlorinds
personajlarin portretlorinin tesvirinds eyni epitetlorin iglonmo tezliyi do
maraqglandirdi. Cox vaxt yazigilarda miioyyon yazi torzi formalasir ki, bu
da, siibhasiz, onun iisliibiina — eynitipli personajlarin tasvirinds eyni tasvir
vasitolorinin tokrarlanmasina tosir gostorir. Ustalik, detektiv romani janrimin
0zl do belo imkanlara malikdir.

Basqa romanlarin motnlorine miiraciot edorak, onlar1 artiq tohlil
etdiklorimizls tutusduragq.

Orijinalda: CoBeTHHK MOCTOSIHHOTO MPENCTaBUTENLCTBA | epMaHCKOii
Hemoxpatuueckoit Pecnyonuku npu OOH Angapeac ['pyHep Obin cpaBHU-
TenbHO Moyion. EMy 1ien Tpumnath miectoi rox. Beicokuit OnmoHmuH, ¢
pe3KHMH, OyITO BBICCYCHHBIMH YEPTaMHU JIMIA, OH SIBJISUT COOOM MOYTH
HOPAMYECKUil THI, obnagas K TOMYy K€ BBHICOKOW MOABMKHON (UTYpOH ¢
Pa3BUTOM TPYTHOW KIETKOW croprcMeHa. JIJii HEMmOCBSIIEHHBIX OH ObLI
BCETro0 JIMIIb BHICOKOMOCTABIICHHBIM AUIIOMAaTOM. («Almaniya Demokratik
Respublikasinin  BMT-doki daimi niimaysndosinin miisaviri Andreas
Qruner nisbaton cavan idi. O, 36 yasin i¢inds idi. Sort, sanki yonulmus iiz
cizgilorine malik ucaboy sarigin olmaqla, o demok olar ki, nordik tipi tomsil
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edirdi, Ustolik, inkisaf etmis dos gofasli ¢evik idmangi gameti vardi.
Xabardar olmayanlar ii¢iin o yalniz yiiksok riitbali diplomat idi»).

Torctima: “The advisor of the German Democratic Republic’s
permanent representative in the UN, Andreas Gruiner, was fairly young. A
tall, fair man of thirty-six, with sharply carved facial traits resemling almost
a Nordic tipe, he was flexible in his movement and well-knit with the
browny chest of a sportsman. Was the outside world he was just a top-
ranking diplomat”.

«Xoyanat sonin adindadir» romanindan fragmentin «Monim gozal ali-
bim» romanindan fragmentlo personajlarin portretlarinin tasviri prinsipinin
doqiqlesdirilmoesi baximindan tutusdurulmasi portret cizgilorinin tosvirinda
mioyyon ardicilligi iizo ¢ixarir: yas vo saclarin rongi vo ya onlarin
olmamasi, badon qurulusu, faktiki no ilo masgul olduqlar1 gosterilir. Lakin
olamotdar va digqatalayiq odur ki, tarclime matninds biitiin saciyyslondirici
calarlar saxlanir: nisbaton cavandir — fairly young, ucaboy sarigin — a tall
fair man, sort, sanki yonulmus {iz cizgilori — with sharply carved facial
traits, nordik tip — A Nordic tipe va s.

Rong bildiren epitetlor onunla da maraq dogurur ki, onlar simvolik
funksiyalar yerino yetiro bilir. Rong bildirmedon okkazional motnds do
mohsuldar gokilds istifade etmok miimkiindiir. Bu halda, insan yaradiciligi
vo idraki qeyri-adi rong obrazlar1 yaradir, onlara miioyyon qiymot
vermokloham doyarlondirir, ham do miinasibot bildirir. Biitiin bunlar isa
miisllifin gdzlonilmoaz assosiasiyalar1 tizerinds qurulur.

Sado vo miirokkab eptetlorin inkisafinda osas istiqgamstlori rong
xarakteristikalarmin hansisa basqalar1 ilo slagslondiran miislliflorin mate-
riallarinda izlomoak olar. Bunlar sirf rang va ya isig-rong toyinlorindsn badii
nitqlo daha six bagliligi vo qarisiq rengin, rong calarlarimin ifadssinde
differensasiya prosesindon daha az asililign ilo forqlonir. Yeni rong
calarlarim bildiron yeni-yeni toyinlorin meydana ¢ixmasi diinyanm rong
calarlar1 hagqinda biliklorin zonginlogmasinin naticesidir.

C.Abdullayevin asorlorinde hom sado, hom do miirokkob epitetlora
tez-tez rast golinir. Masalon, sada epitetlor arasinda an ¢ox islonanlor kimi
asagidakilar1 gdstormok olar: kpacusle Tnaza (qurmizi gozlor) ) — eyes red,;
TemHas Omy3ka (tlind bluzka) — dark short - sleeve blouse; 3enenbie KycTb
(yasil kollar) — the green bushes; 3enenbie rinasa (yasil gozlor) — green eyes;
pyceie Boiock (agig-sabalidi saglar) — light brown hair. Gordiiytimiiz kimi,
sada epitetlor ingilis dilindo miivafiq rongi bildirmakls catdirilir vo analoji
konstruksiyaya malikdir. Bu sirada yegano istisna «agig-sabalidi saglar»dir
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ki, o, tolob edildiyi kimi, miirokkob torkibs malikdir — “Light brown” —
(ac1g-sabalidi). Burada rongin biitiin ¢alarlar1 qorunub saxlanigdir, ¢ilinki
nominativ menada «rusiy» mohz «agig-sabalidi» demokdir.

Badii metndo miirokkab epitetlor xiisusi shomiyyato malikdir. Rang
xarakteristikasinin materiala, maddoya isars ilo birlasdiyi, yani asli va nisbi
sifatlorin alagolondiyi macmular rus dilinds an godim olanlardandir.

Osli vo nisbi adekvat asasin birlosmasindon yararlanarken, nisbi asasin
semantikasinda miitloq osli menalarin c¢alarlar1 inkisaf edir: «ierHio0O
COJIHEUHYIO Maickyro moroay» — the bright and summary May weather”.
Bodii nitqde, artiq epitetdon istifadonin xarakteri sababils, toplamin
hissolori semantik qarsiligh slagays, menalarin yaxinlagmasina meyllidir.

Rong xarakteristikasinin hansisa digor xarakteristika ilo birlogsmasi o
hallara yaxindir ki, orada rong monalar1 hor iki hissads ifado edilmisdir,
lakin buzaman onlardan birindo rong metaforik ifadssini tapmisdir. Rus
odobi dilinds rong menasinda «30510T0i», «cepeOPSHBIN», «BOPOHEHBI»,
«KpOBAaBBI», «KPOBSHOWY», «KUPIUYHBINY», «IIECYAHBIN», «COJIOMEHHBIIN,
«TEJIECHBIN», «CHEXKHBIN», «MBIIIUHBIN», «MOJIOYHBIN», «PIKABBIN», «IH-
MOHHBIY, «OyThUTIOUHBII» Vo s. sOzlor igladilir. Bu sifatlorin asast daim
miirokkob epitetlors daxil olaraq, rangi daqiqlesdirir va farqlondirir. Daim
istifade edilmasi naticasinds, metaforik rong monasi adilogmis va elo bir
miistaqillik alds etmisdir ki, artiq toyinlorin asasinin semantikasi ils slagoys
gira bilir.

Birinci hissosi rongin tozahiiriiniin intensivliyine isare edon miirokkab
epitetlorin semantik baximdan xiisusi qrupu moévcuddur. Burada iki
universal standart asas (TemHo-, sipKo- U OnenHo-; parlag- vo agig-) var ki,
onlarin rong bildiran ikinci hisss ilo birlogmasinde demok olar ki, heg bir
mohdudiyyat yoxdur: “B TemMHO-cHeM OproyHOM KocTiome” — “in a dark
blue trouser suit”, TeMHO-KOpU4YHEBBIH KocTioM — “a dark brown suit”.
Torciimo ekvivalentlori ilo orijinalin s6z birlosmalorinin formalagma
tisullar1 eynidir.

Odabi dildo toplamlarin standartlagsmasma yardimg¢i olan asas amil
kompleks psixoloji  xarakteristikalarm  bildirilmasidir:  «rmaTensHO
BBITJIAKeHHast Ony3ka» — “properly ironed blouse; misi ckywarorieir oau-
HOKOI1 nambl —apathetic and lonely lady; caumkoM MoaHBIM, CIHMIIKOM BCe-
oxBatbiBatomuM — grand and overwhelming; npe3puTensHO MOPIIHJIIA JIUITO
— blenched; Toncromopaprit 6ankup — a chubby banker.

Psixoloji xarakteristika komplekslori ingilis dilinds, biitovliikds,
diizglin verilmisdir. Lakin iki halda onlarda adekvatliq gozlonilmir.

38



V.K Miillerin geyd etdiyi kimi, “blench” iki mena verir — 1.yayinmagq, geri
¢okilmok (noyinsa qarsisinda) vo 2. noys ise goz yummagq.' Ikinci mona séz
kompleksinin terclimasins iislubi baximdan daha uyarh olsa da, obrazliliq
va emosional-ekspressivlik anlaminda orijinaldan uzaqdir. Fikrimizcs,
togdim etdiyimiz variant epitetin ¢alarlarim1 daha adekvat sokilds catdirir:
contemptly wrinkle her face. Bizca, “Chubby banker” epiteti, daha doqiq
desok, onun birinci hissosi do dolgun deyil. Leksikoqrafik baximdan,
“chubby” asagidaki kimi catdirilmalidir — «kpyrmomHIIBIii, TOTHOMEKHIT»
(«girdssifat, sallagyanaqy»). Siibho dogurmur ki, torciimo edilmis soziin
ligovi monast manfi konnotasiyanin agiq ifads edildiyi «Toicromopaprii
6ankupy ifadesindon tamamils forqli registra malikdir.

Odabi dilds bargerar olaraqg, bu adekvat toplumlar rus ve ingilis dillo-
rinin kanonik sozliiklarinds bosluglar doldurur. Psixologizmi oks etdirmak
ticiin C.Abdullayevin asarlerinds insanin psixoji durumlarimn, ruhi yasam-
larinin standartlagdirilmig xarakteristikalart meydana ¢ixir. Bunlardan
dofslarls istifads edilonlorinin epitetlorin iimumi macmusundan forqlonmasi
tosadiifi deyil: onlar on tipik xarakteristikalar1 ifads edirlor.

Lakin miirokkab epitetlorin bir dofs iglonmasi istiinliikk toskil edir.
Iddia etmok olar ki, bir dofs islonon epitetlorin faizini materialin hacminin
ohomiyyatli doracads artirilmasi da azaltmaz. Tadqiqatgilarin bazi psixoloji
epitetlorin standartlasmasini gézdon gagirmasi da tosadiifi deyil. Tokrarlan-
malarmma baxmayaraq, leksemlar nitq aktinda yaradilir, potensial vo ya ok-
kazional s6z, yaxud s6z birlogmolari kimi qavranilir.

“Naticd” hissasinds asas naticalar vo miiddealar imumilogdirilir.
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Ulviyya Vagqif Abbasova

THE METHODS OF TRANSMISSION OF EPITHETS
IN THE LITERARY TRANSLATION
INTO THE ENGLISH LANGUAGE
(on the basis of Ch.Abdullayev’s works)

SUMMARY

The dissertation consists of “Introduction”, two chapters,
“Conclusion” and the list of references.

In the “Introduction” are substantiated the urgency of the subject,
scientific novelty, theoretical and practical significance of the dissertation;
is given the information about the object, subject, sources, purpose, tasks,
methods of the research, about the defended conceptions, appraisal and
structure of the dissertation.

The first chapter “Chingiz Abdulayev’s innovation-reformer activity
in the sphere of the language and literature” consists of two subchapters. In
the first subchapter “The role and significance of the linguistic novations”
are determined on the basis of Ch.Abdullayev’s works, his important
contribution to the genre of political and psychological detective novel.

The second subchapter deals with the ways and methods of
overcoming of difficulties of language realities during the process of the
translation into English in the context of the general theoretical problems of
the modern linguistics. The vocabulary of Ch.Abdullayev’s novels is
analysed on the basis of the concrete examples. The special attention is
given to literary types, their portrait response and speech, to the central and
background information, metaphors, comparison, their role in the revelation
of the author’s intention.

The second chapter “The study of peculiarities of the artistic speech:
the problem of theory of epithet” deals with the analysis of the concrete
fragments from Ch.Abdullayev’s novels translated into English and
detailed description of the used epithets. The problem of translation of the
epithets into English is researched from the different standpoints. The
concrete examples from Ch.Abdullayev’s detective works are systematized,
analysed and explained.

In the “Conclusion” are generalized the main results of the research.
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