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OBIIASA XAPAKTEPUCTHUKA PABOTbI

AkTyansHocTh TeMbl. «Kutabu-Jlene Kopkyt» n «beoBynbdh» — 310
JIBAa BBIJJAIOUIMXCS TaMSITHHKAa CPETHEBEKOBOI'O T'€POMUYECKOro 3Ioca —
OT'Y3CKOTO M aHTJIOCAaKCOHCKOTro. A3sepOaijpKaHCKHE YUEHBIE B CBOHX
TpyZAax o0CTOATENbHO MoKa3and, 4to 3noc «Kurtabu-/ene Kopkyr» B s3b1-
KOBOM M ATHHYECKOM OTHOIIEHHSIX TECHO CBSI3aH C OBITOM, TPaJUIHUSIMU H
00BIYasMU TIOPKCKUX HapoJOB. TEKCT CKa3aHUs — pealibHOe U IOCTOBEPHOE
oTpaxxeHWe Hx Ooratoro wucropuyeckoro mnpouuioro. OH sBIsETCS
HETJIEHHBIM MaMSATHHUKOM HAIlMOHAJIBHON KYJIbTYPHI, YHUKAIBHBIM CBOJOM
HapOJHOr0 MO3THYECKOr0 TBOpUecTBa neproaa CpeaHeBeKOBbS.

AnrnocakcoHckuil snoc «beoBynb(» — eINHCTBEHHOE KPYITHOE
SMHUYECKOE TIOJOTHO, KOTOpOE OTpaKaeT TepOHYecKHe COOBITHS
CpenneBekoBoii EBponbl U Jromeiiee 10 HAlUX JHEH B MOJHOM 00BEME.
OH BO3HUK Ha OCHOBE CTapUHHBIX JPEBHETEPMAHCKUX MPEAaHHM, KOTOpBIE
OTHOCHJINCh K fI3bIYECKUM BpeMeHaM. VIMEHHO BOGHHBIE COOBITHS
MO3BOJIMJIM JIMHTBUCTAM U JINTEPATOPaM CYIUTh O HPAaBCTBEHHO-ITHUYECKUX
B3TJISAaX JIIOJIEH, KOTOPBIE )KUITH B Ty JIOXY.

[{BeToHanMeHOBaHHS B ITHX NaMSATHHKaX HWIPAIOT HEMAJIOBAXKHYIO
poinb. OHU He pa30pocaHbl B HUX XAOTHYHO, HAPOTHB, TOAYMHEHBI CHC-
TeMe, KOTopas XapaKTepU3yloTCd HW3BECTHOW  YIOPSAI0YE€HHOCTHIO,
LEJIOCTHOCTbIO M MOMHOTOW. KaIplii 37€MEHT CeMaHTHYEeCKOro Mo
usera B snocax «Kutabu-/lene Kopkyr» m «beoBynbd», kak mpaBuio,
MPHUMBIKAET K COCEHEMY, CIIMBAETCSI C HUM, YKa3bIBasi HA CTENEeHb PUOIIH-
XKEHHOCTH 1pa K epudeprun 1 CUMBOIU3UPYS ONpeeIEHHOE TOHATHE.

3asBieHHas TeMa aKTyajlbHa B HAIld JHU 1O TPEM OCHOBHBIM
npuyrHaM. Bo-nepevix, OHa SIBISETCS YacThI0 MacIITaOHOH TpoOIeMbl
KOTHUTHUBHOM JINHI'BUCTUKH M COCTABIIAIONIUX €€ pa3AesoB, Kak-TO: A3bIK U
MBILJICHNE, S3BIK M KYJNbTypa. Bo-6mopwix, 0COOCHHOCTH CIIOB C IIBETO-
0003HAYEHMSIMH SIBJISIFOTCS. CHMBOJIAaMH STIOXH, 3HAKOBBIMH 00Opa3amu,
MapKHpYIOMIUMU (OH H3JIaraeMblIX B JTHUX MaMATHUKaX COOBITHH. B-
mpembux, BbIICNSIEMbIE I aHaIW3a JIEKCEMBl XapaKTepU3yIOT HPaBBHI,
00bIYan M TPAJUIINU TIOPKCKUX M WHIOEBPONEHCKUX HAPOJIOB.

OueBrHO, YTO HENOCTAaTOYHAsl M3y4YEHHOCTh MaTepuajla B CpaBHH-
TENbHO-COMOCTABUTEILHOM acleKTe 00YCIOBIUBAECT BaXXHOCTh M aKTyallb-
HOCTH TAaHHOM TEMBI.



Oo0bexkT wuccaenoBanus. Hacrosmiee wuccieoBaHre OrpaHUYCHO
nByms namsiTHUKamMu (3nocamu «Kurabu-Zene Kopkyt» n «beoBynbd»),
CO3JIaHHBIMHU Ha a3ep0aiiKaHCKOM U JIPCBHEAHTJIMHCKOM SI3bIKAX.

Ipeamer wuccaenoBanusi. Ilpenmerom wuccienoBaHUs — SBISETCS
crcTeMa [BET000O03HaUYeHus, ero oTpaxenue B «Kuradbu-ene Kopkyr» u
«beoBynbder.

Crenenb pa3padoTaHHOCTH TeMbI. V3ydeHHIO IBETOBOI CHMBOIHKH
Kak OIHOrOo M3 (parMeHTOB S3BIKOBOH KapTHHBI MHpa IOCBAIICHA
onpezenéHHas JUTEpaTypa B JMHTBUCTUYECKOM Hayke. OmHAKO pan
MPUHIUITHATBHBIX BOIIPOCOB, CBSI3aHHBIX C JIAHHOH MpoOJieMOH, ocTaércs
OTKPBITBIM M SIBJISIETCS TPEIMETOM OXXHBIICHHBIX HAYYHBIX JHCKYCCHH.
Vxaxem Ha paborel A.llorebnun, M.Jepubpe, @.I[lerpymesckoro,
A.Bacunesuua, lO.KapaynoBa, B.[llapoBa. OcoOEHHOCTBIO WX TPYIOB
SBIISIETCSl aHAM3 TeX WMEH MpHJIaraTelbHBIX C LBETOOOO3HAYCHUEM,
KOTOpbIE OTHOCWJIMCH OJJHOBPEMEHHO K Pa3IMYHBIM OOJIACTAM 3HaHWMH, TO
€CTh HaXOJWJIMCh HAa CTHIKE TAKMX HAYK, KaK JJMHTBUCTUKA U JIUTEPATYypPO-
Be/IEHHE, S3bIKO3HAHUE U TICUXOJOTHUS U T.I1. ECTh B COBpPEMEHHOM PYCCKOM
SI3BIKO3HAHWM W crielaibHbie  pabotel: H.baxwimmna, B.Pomanenko,
I0.Hopmanckas, B.Mockosuy, H.I[lenesuna, B.}1Opux u apyrue. CnoBa c
[BETOOOO3HAYEHHUEM PACCMOTPEHBI B HUX TOJIBKO Ha MPHUMEPE PYCCKOro
WJIM KOHKPETHOTO MH0EBPOMEHCKOro A3bIKa, 03 MPUBIICUEHHs MaTepraa
13 00JIACTH CMEXHBIX HayYK.

I[Beroobo3HaueHUsT HAa  MaTephalle  HEPOJCTBEHHBIX  SI3BIKOB
paccmorpenbl B gucceprammu  X.0O.Mcazage. llBeromammeHOBaHUS B
azepOalipKkaHCKOM si3bIke omucaHbl B MoHorpaduu [I'.Jlxadaposa. B
AzepOaifjkaHe 1[BETOOOO3HAYCHUSMU B pa3HbIe BpeMEHa 3aHUMAJach
takke JL.M.I'paHoBckas Ha mpumepe pycckoro ssbika; [.M.IunynuHa
MpeAcTaBUIIa IPKYIO KapTHHY LIBeTooO03HaveHuit B mod3un C.Ecenunna.

OtnenpHBIE aCMEKThl JaHHOW TEMBbI CTalld OOBEKTOM HCCIECIOBaHUS
azepOaiipkanckux  y4éHeix. Cpemn Hux b.AGnynma, @.Baifar,
®.JlxkamnoB,  C.JLxammmgoB, @.AsmzoB, P.Kaman. Typenkue
uccnenosarenu:  A.Hyperrmun, O.['obanorny, P.[xenc, O.[ékai,
Ix. Xeitar, O.baxaernun u ap.

Cyry00 sI3bIKOBEIUYECKUH acIieKT u30paHHONW HaMU TeMbl B OCHOBHOM
npeAcTaBieH B paborax 3amagHoeBporieiickux JTUHrBUCTOB: G. Herne,
R.Kate, M.Hill, R.Friedrichsen. [{Beroo003HaueHHsIM B aHTJTHHCKOM SI3BIKE
nocesiieHsl padotsl B.Berlin, P.Kay «Basic color terms: Their universality
and evolution», «Chapanis A. Color names for color space». (IlomHblit
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CIHCOK pabOT Ha PYCCKOM, a3epOailKaHCKOM U EBPOIEHCKUX S3bIKaX
NpHuBEAEH B KOHIIE OCHOBHOTO TeKCTa paboThl). Ho B Tpymax mepeduucieH-
HBIX YYEHBIX OYEHb Majo WIIIOCTPATUBHOIO MaTepuasia JHTepaTypo-
BEIUYECKOTO XapakTepa. A MMEHHO OH CTaHOBHUTCS OINOpPOM B HACTOSIIEH
JIMCCEpPTAIHU.

K mnpumepy, Hemanblii MHTEpeC NpEACTaBISIET CTaThsi TYPELKOTO
yueHoro Hiilya Tafli «Number, Color And Animal Mysticism In Beowulf
and The Book of Dedem Korkut». OcoOblii BKJIag B JTaHHYIO MPOOJIEMY
BHEC Baxmyn A6mynna. Hexoropsie pa3aensl ero MmoHorpagun «L{BeroBas
cumBoninka B «Kurabu-llene Kopkyr» cramm oTmpaBHOH TOUKOW Jyist
pacum@pOBKH TOTO MM WHOTO I[BETa B 3MOCE. ABTOp IMPEICTABICHHOM
JMCCepTallii  MEPUOAMYECKH CChUIaeTCsl Ha HEKOTOpbIE THIIOTE3HI,
W3TIO)KEHHBIE B €ro KHHUTH, MOAYMHAS HMX IEIsIM M 3aJa4aM JIMHTBHUCTH-
YEeCKOro aHaju3a CJIOB C IIBETOOOO3HAYCHUSMH B JBYX YKa3aHHBIX JINTEpa-
TYPHBIX NaMATHHKaX.

MetoaoJsiorusi ucciaeaoBanus. B OCHOBY ucclenoBaHUS TONOKEH
METO/i OMIIO3WIIMOHHOTO aHAJM3a, HCHONB3YIOMUNHCS B HEOOXOAUMOM
COYETaHHH C METOJAaMH KOHTPACTHBHO-KOMIIOHEHTHOI'0, KOHTEKCTYaJIbHO-
CEMaHTHUYECKOT0, TPaHCPOPMAITMOHHOTO H CTATUCTUYECKOTO aHaI13a.

Heas u 3agaunm wucciaegoBanmus. OCHOBHas LeENb JHCCEPTAIMH
3aKIII0YaeTcsl B MOMBITKE JU(QPepeHIUpOBaTh BCIO CHCTEMY 0003HAa4YCHUs
[BETOB B 3aBHCHMOCTH OT HMX OTTEHKOB Ha MaTepHaje JBYX 3II0COB —
«beoBynb» m «Kurabu-ene Kopkyr». CrexTp nBeTOHaMMEHOBaHUS
MPOaHAIM3UPOBAH B CHHXPOHHOM Cpe3€ U BKIIIOYAET B ce0s CIOBa Pa3HBIX
qacTe peud, cpemd KOTOPBIX B KOJUYECTBEHHOM OTHOLICHHU JIOMH-
HUPYIOT UMEHA TpUIaraTeabHbIE.

[locTaBneHHas menb TUKTYET TOCTAHOBKY M PEIICHHE HHKECICAYIO-
KX 3a/a4:

- [IponsBecTr CIIJIOMIHYIO BHIOOPKY CJIOB M CIIOBOCOUETaHMI, 0003Ha-
YaIOIKX [IBET B 000MX 3M0Cax;

- MIPOBECTH CPaBHHUTEIBbHO-COMOCTABUTEIBHBIA aHAIM3 BCEX I[BETOB C
MHOTOUYMCIICHHBIMH OTTEHKaMH Ha MaTepuaiie smocoB «Kutabu-/ene
Kopkyr» u «beoBynbd»;

- BBISICHUTD, KaK B YKa3aHHBIX MaMITHUKaX COOTHOCATCS MTEPEHOCHBIE
3HA4YCeHUS 1IBETa C KOHHOTATHBHBIM (CTUIIMCTHYECKUM ) 3HAYCHUEM;

- YCTaHOBHTbH, KaKW€ OTPE3KH IIBETOBOTO CIIEKTPa IMPEICTABICHBI B
HPSMbBIX ¥ IEPEHOCHBIX 3HAYCHUSIX UMEH MPHIIaraTelbHbIX;



- OMPENEIHUTh TPAaHHIIBI CEMaHTHYECKOTO TIOJIsI [IBETA, BHISIBUB CBSI3U U
OTHOWICHHUSI B €ro mpenaenax B a3epOail/DKAaHCKOM W JpEBHEAHTIHICKOM
SI3BIKAX;

- paccMOTpEeTh BOIIPOC O B3aUMHOM MPOHUIIAEMOCTH PA3TUYHBIX CJIOB-
[BETOOOO3HAYEHUH MPH S3BIKOBBIX KOHTAKTaX.

Hayuynas HoBu3Ha ucciaenoBanusi. HayuHas HOBHM3HA HacTosIIei
JMCCEpTAllMM ONpE/AeNeHa HEAOCTaTOYHON H3YYEHHOCTBIO OOIIHOCTH W
pasnuuMii B cHCTeMax IBETOOOO3HAYEHUs NIBYX S3bIKOB. Bee 1BeTa, KOTO-
pBI€ IPUCYTCTBYIOT B MAMATHHKAX, IPEJCTABICHBI B €IMHOM KOMIUIEKCHOM
Buje. CeMaHTHYECKOE TOJIe IBeTa PacKIacCHPHUIMPOBAHO MO MPUHIUIY
OTHECEHHOCTH JIEKCUKH K spy win nepudepun. Ha matepuane naMsaTHH-
KOB MIPOBEIEH KBaHTUTATHUBHBIM aHAIN3 CIIOB C IIBET00O03HaueHUsAMH. Ero
pe3ynbTaThl Jal0T BO3MOXHOCTh CPaBHHTh W CONOCTaBUTH YacTOTY
yrnoTpeONeHusT JaHHOTO  JIEKCHYECKOTOo CJIOS B KOJUYECTBEHHOM
OTHOUICHUH, YTO TAKXKe TIOATBEPKAaeT HOBU3HY HCCIIEOBAHMSL.

TeopeTruyeckasi 3HAYNMOCTh MCCJIEA0BAHNS, TIPEKIE BCEro, onpe-
JeTsIeTCsl TeM, YTO B paboTe MPOaHAIM3UPOBAHEI CJIOBA U CIOBOCOYETAHHMS,
o0o3HaYaoIMe 1BeTa, UX OTHOIIEHHS B CUCTeMe a3epOailKaHCKOro H
AHTJIIMKACKOTO A3BIKOB HAa OMPEACIEHHOM dTare MX Pa3BUTHs Ha IpuMepe
CPEIHEBEKOBBIX MaMSITHUKOB. JluddepeHnmpoBana TEepMHUHOIOTHYECKAS
0a3a Tex MOHATHA, KOTOPbIE HETOCPECTBEHHO CBSI3aHBI C YHIOTpeOIeHUEM
pasnmuuHbIX 1BeroB B dmocax «Kurtabu-lene Kopkyn» u «beoBynbg».
BaxxHbIM MOACTIOpBEM TOCIYKWIH JJIsl HAC JIEKCUKOTpapuyecKue UCTOYU-
HUukH («TOMKOBBIN CIOBaph PYCCKOTO s3bIKa MON peAakiiuel Oxeropay;
Ilxek Tpeccumep «CrnoBapb CHMBOJOBY;, Pyccko-azepOaiimxaHCKuit
ClIOBaphb; «A3zepOaiikaHCKo-pycckuii cioBapb»; «Dado Qorqud Kitabu.
Ensiklopedik Ligot» wu npyrue). JloCTOBEPHOCTP U OOBEKTUBHOCTH
pe3yabTATOB UCCIICIO0BaHHS 00ECIICUNBACTCS MACIITa0HBIM 00BEMOM TIPO-
aHaJM3MPOBAHHBIX CIIOB WIIM CIIOBOCOYETAHHI C I[BETOBBIM 000O3HAUCHUEM
B JIBYX Ha3BaHHBIX JIUTEPATYpPHBIX NaMsATHHKAX. OTMEUEHHOE HUMEET
HEMaJIOBA)KHOE TEOPETUYECKOe 3HAaueHHWe Uil HW30paHHOW HaMH TEMBI
WCCIIeIOBAHMUS.

IIpakTHyeckas 3HAYMMOCTH HccjaenoBanus. [IpakTuueckoe 3Have-
HUE IUccepTallii BUIUTCA HaM B TOM, YTO €€ OCHOBHBIC Hay4HBIE MOJIO-
JKEHHSI M BBIBOJIbI MOTYT OBITh MCIIOJIb30BAaHbI B XOJIC M3YYCHUSI UEpAPXU-
YECKOW CTPYKTYPBI CEMaHTUYECKOrO TMOJIsi IBETOOOO3HAUCHHUSI B YUEOHBIX
MOCOOMSIX TO SA3BIKO3HAHMIO. YacTh MaTepuana MOXXKHO MCIOJB30BaTh Ha
JIEKIUSAX U CEMUHAPCKUX 3aHATHAX B IIKOJNAX U By3ax AzepOaiimxaHa.
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Ha 3amuTy BBIHOCATCSA CJIeAyIoIue MOJI0KeHNs:

1. 'paHUIIBI IIBETOBOTO MOJIS — OT SIIpa 0 TIepruQeprn — KaK MpaBHIIo,
OKa3bIBAIOTCSl JIOCTATOYHO pPa3MbITHIMH. B3auMHas NpOHMIIAEMOCTH IIPH
S3BIKOBBIX KOHTakKTax B JIUTEpaTypHbIX maMmaTHHKax Kutadu-lene
Kopkyr» u «beoByibd» co3naér ciadbie 3BeHbS €IMHON CUCTEMBI,

2. Bce 1Bera, UCIOIB3yeMbI€ B IMCCEPTAIIMH, TO3BOJISIOT TOBOPUTDH O
TOM, YTO IIBETOBOHM CIIEKTp MOJYy4aeT CBOEOOpa3HOE YJIEHEHHE B JIBYX
HEpPOJCTBEHHBIX fA3bIKaX, Ha KoTopoM co3nanbl «Kurtabu-ene Kopkym» n
«beoBynbdy;

3. ITlpoBenEHHBIN NMHIBUCTHYECKMI aHalN3 OTTEHKOB KpacHOro,
JKENTOrO, CHUHEro, 3€JEHOr0, Kapero, 30J0TUCTOIO M MHBIX LBETOB JAET
BO3MOXHOCTh CYJHUTH O KYJbType JABYX OOIIECTB: TIOPKCKOTO M €BpOIICH-
ckoro. MimeHa npuiaraTenbHble 1 HEKOTOPBIE IPYTHe YacTH PEUH C IIBETO-
0003HAUYEHHEM CIY)XaT OJHOW W3 BaXKHBIX XapaKTEPHCTHK MOpPabHO-
HPaBCTBEHHOI'0 OOJIMKA JIMTEPaTypHBIX repoeB, onucaHHbIX Kutabu-ene
Kopkyr» u «beoBynbd».

4. liBer omexnpl, Kak WX (opMa, pacKpol WM KOHCTPYHPOBAaHHUE B
S3bIKE M JIATEpaType MICHTHUYHO YKa3bIBAlOT Ha reorpaduio pac-
IIPOCTPaHEHUs, MapajlIeNbHO PAaCKpbIBasi MEHTAIUTET HALMH. B mponecce
CPaBHUTEIIbHO-COMOCTAaBUTEFHOI'O aHAIN3a CTAHOBUTCS OYEBHUIHBIM, UTO
B snocax «beoBynbd» u «Kurtabu-Jlene Kopkyr» nBer onesHusi urpaer
ONpeneNnéHHYI0 pOilb, TaK KAaK OH CTAaHOBUTCS YacCThIO OTpPaXKEHUS
HAIMOHAJILHBIX 00bIYaeB, 0OPAI0B U BEPOBAHUIA.

Anpodanus padorsl. OO0 OCHOBHBIX pe3yjbTaTax MPOBOJUMOIO HC-
CIIEZIOBaHMSI PETYIAPHO JOKIAIbIBAJIOCh Ha 3acelaHusIX Kadeapsl o0lero
SI3BIKO3HAHUSA bBakMHCKOrO CHIaBSHCKOTO YHMBEpPCUTETA, BY30BCKHX,
MEKBY30BCKUX, DPECHYOJIMKAHCKHX W MEXKIYyHApPOAHBIX KOH(EpEHIINsX.
Kpome Toro, pe3ynbTaThl HCCIE0BAHMSI HAIIIM OTpaXKeHHe B 9 cTaThsX.

CtpykTypa padoThl. JluccepTaius COCTOUT U3 BBEICHUS, TPEX TIIaB,
3aKITIOYEHMsI ¥ CIIMCKa MCIOJIb30BaHHOM JuTepaTypbl. O0bEM auccepTaiu-
OHHOTr0 uccienoBanus 147 cTpanuil.

OCHOBHOE COJEPXAHUE PABOTHBI

Bo BBCACHUH 06OCHOBI)IBaeTC$I AKTYaJIbHOCTb TCEMbI, BBIABJICHBI IPEI-
MET U 06’beKT nucciacaoBaHusA, yCTaHOBJICHBI OCHOBHBIC METObI, ITOCTaBJIC-
Ha LeNb, JJIs peaTu3ain KoTopoi quddepeHnpoBaHO HECKOIBKO 3a1ad.

7



B nepBoii rnaBe «CHMBOJIMKA I{BETO0003HAYECHHS KAK (pparMeHT
SI3BIKOBOH  KApPTHHBI MHPa», TPSKAEC Bcero, OBUIO yKa3zaHO Ha
XapaKkTepHble 0OCOOEHHOCTH MEPBUYHBIX U BTOPUYHBIX 3HAUYEHHUI CTPOCHUS
nekcuko-cemantuuyeckoro monst 1Bera (JICII) B pasHBIX — s3bIKax.
Beisicueno, uyro JICII npuHaaiexuT K OMHOMY M3 HaubOolee pa3BUTHIX H
OOIIMPHBIX CIIOEB JIEKCHKH, HMEIOIIEro TEeHACHIIUIO K MIOCTOSIHHBIM MPeo0-
pazoBaHMSM M pa3BUTHIO, OCHOBAaHHBIX KaK Ha  HM3MEHEHUSX
KOJTMYECTBEHHOT'0 M KAYECTBEHHOTO COCTaBa €ro Mepu(epruiHbIX eIUHMUIL,
TaK UM Ha CEMAaHTUYECKOM Pa3BUTHHM €ro 3JIEMEHTOB. Bc€ 1BeroBoe
MHOro00pa3ue MHpa MpeJICTaBICHO B a3epOaii/PKaHCKOM U JIPCBHEAHTIIHI-
CKOM $I3bIKaX HEKOTOPBIMH JAWUCKpEeTHBIMH Qopmamu. Cpenu HHUX BbI-
JeTIsieTCsl onpeeNIEHHOe YHCI0 [[BETOO003HAYEHUH, KOTOPbIE COCTaBIISIOT
SIPO  JIGKCUKOHA JaHHOW SI3BIKOBOM OOmHOCTH U ero mnepudepuun. Ha
KOHKpPETHBIX TpuUMepax, B3ATHIX W3 TeKcTa mnamsaTHuKoB Kurtabu-Ilene
Kopkyr» u «beoBynbd», OblI0 BbIIENEHO ompeneiaéHHOE KOIUYEeCTBO
LBETOB M UX OTTEHKOB, KOTOPHIE COCTABIIAIOT KaK SAPO, TaK U nepudepurio.

B mnepBom pazmene rnaBel «OOwas Xapakmepucmuxa JAeKCUKo-
CEMAHMUYECK020 Nos yeemay B UENsIX yHU(UKAIMH OCHOBHBIX MOHSTHH
naHo HauOojee OOOOIIEHHOE OINPENEICHUE CEMaHTHYECKOrO TOJIA |
OJTHOBPEMEHHO C TE€M OHO Pa3JI0KEHO Ha OTJENIbHbIE 3JIEMEHTHI, KOTOpHIE B
TEOPUH COBPEMEHHOI'O A3BIKO3HAHHS BCET/Ia OKa3bIBAIOTCS CBS3aHHBIMHU C
OIpENeNEHHBIM KPYroM OJIM3KMX [0 3HAauYeHHWIO ToHsATHH. Ha mnpumepe
Ha3BaHHBIX JIUTEPATYPHBIX TMAMITHUKOB TIOKa3aHO, YTO JIEKCHUKO-
CEeMaHTHYECKOEe TOJe I[BeTa NMPHUHAUISKUT K OAHOMY M3 Haubojee pas-
BUTBIX U OOLIMPHBIX CIIOEB a3epOaliPKaHCKOM M eBpOIEHCcKOl ekcuku. B
CBOIO OuepeAb IBETOBOE MHOrooOpasue — 3TO0 (pparMeHT S3BIKOBOI
KapTHHBI MHpa, IPENICTaBIeHHONW TUCKpEeTHBIMU (popmamu. B Tiopkckom n
JPEBHEAHTTIUIUCKOM  SI3bIKaX MBI  BBIJISTWIIM  ONpENeNEéHHOEe  YHCIIO
MpHUJIaraTeNbHBIX [BETA, COCTABISIOIIMX SAPO JIEKCHKOHA M €ro mepude-
PHUIO B KOHKPETHBII BPEMEHHOU NEPUOLL.

IToka3aTenpbHO, YTO B JTHX S3bIKaX BBIJICICH €IWHBIA Kjacc
OJTHOCOCTAaBHBIX IPOM3BOAHBIX Ha3BaHMH I[BETa B COIVIACHM C UX
JEHOTaTUBHO-HOMUHATHBHBIMUA OCOOEHHOCTSIMHU. DTO I[BETOOOO3HAUCHHS,
00pa3oBaHHBIE OT HAUMEHOBaHUs Mpeamera — (GIopsl, (GayHbl, CTPOUTENb-
HOro Matepuana u T.J4. Ho BHyTpu 53TOro Kkjacca Takke BBIJIEIEHBI
MOJATrPYNIBI  OJHOCOCTaBHBIX TMpHJIAraTenbHbIX IBeTa. [lpuuéM, 3710
MOJTBEPKIACHO TaKUMH KiaccaMd W MOATPYIIaMH, KOTOpbIE XapaKTepu-
3yI0Tcs OONBIIMM W Pa3BeTBICHHBIM CHEKTPOM LBETOB. B Hacrosmem
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paszgene pabOTBl OHM PAcCMOTPEHBI C MO3HMIMU CTPYKTYPHI U C TOYKH
3peHUs1 JEKCHKO-CEMaHTUYECKOH, TO €CTh JEHOTAThl KOTOPBIX HMMEIOT
XapakTepHylo OKpacky. [lo sToMy mpu3HaKy, COOCTBEHHO, MBI CYIUM HeE
TOJIBKO O I'NTaBHBIX IIBE€TaX, HO U JTOIIOJHUTCIBHBIX OTTCHKAX.

OTa 4YacTh BCTYNHTEIBHOTO pa3jiena IUCCepTallii CTaBUT CBOCH
LENBI0 UCCIIEeIOBaHNE TAMMBI IIBETOB B TOPU30HTAIBHOM Cpe3e (CTPYKTypa
u cemaHTHKa). Cienyrommas (BepTUKAIbHBIN Cpe3) YCTaHABIUBACT 00BEM U
T'PaHMIIBI IBETOBOTO MOJS. Y CTAHOBJIEHO, YTO CJIOBA C IIBETOBBIM HAUMEHO-
BaHUEM O00JIAJIAI0T 3aMETHOM JICHOTATUBHOW HEOMPEIEIICHHOCThI0. JTO
C€CTCCTBCHHO: BCAb MHUP I[BCTA, HAIlM HBCTOOINYIICHHA HCIIPEPLIBHLBI, a
Ha3BaHM LIBeTa — AUCKpeTHBI. Kakjoe M3 HUX «IOKPBIBACT» LIENOoe IMojie
uBeroourymeHnii. CoBepiieHHO OYeBHIHO, YTO AJISI ONpeAeIeH s IeHOTa-
TUBHOT'O 3HAa4YeHHUs1 B paboTe HEOOX0AMMO OBIIO BHIOPATH ONMpeAeIEHHBIN
CTaH/IapTU3UPOBAHHBII METOJ NPEACTAaBIEHUS JIEHOTAaToB. B KauecTBe
Takoro MeToja HaMu ObLIO M30paHO MHOXKECTBO I[BETOBBIX 00pa3IIOB-
OTTEHKOB.

Takum 00pa3oM, OBUIO TMOABITOXKEHO, YTO B CUJIY NPHUPOIHOMH
HE4ETKOCTH 00BhEMA IBETOBOT'O TOJSI MO CBOMM (DU3MYECKUM MapaMeTpam,
OHO, a TaKX€ Cro rpaHulibl B A3bIKO3HAHMU C TPyAOM IIOJICKAT
KoHKpern3anuu. CiienoBaTebHO, OJHO U TO K€ MOoJIe [[BETa B 3aBUCUMOCTH
OT OCHOBHOTO MpH3HAaKa B TEOPHH MONydaeT pa3inyHoe wieHeHrne. OHO 1Mo
CBOMM OOBEKTHBHBIM S3BIKOBBIM MapaMerpaM Bceria CBA3aHO ¢ 0a30BBIM,
TO €CTh SJEPHBIM CJIOBOM, HO B JINTEPATYpPE HEPEIKO XapaKTepU3yeTcs emIé
W CONYTCTBYIOIIMMHU OTTEHKAaMH, CMBICI KOTOpPBIX paTtuduiupyercs
WCKITIOYUTEIBHO B KOHTEKCTE.

Ha mpotrspkeHum Bcero nanbHeimiero xoga paboThl OOCTOSTENBHO
IMOKa3aHO, 4TO B ABYX IMaMATHHUKAaxX LBCTa U ramMma €ro OTTCHKOB, KakK
MPaBUIIO, TIOMYYal0T 00pa3HO-CUMBONUYECKoe 3HadeHne. OHaKo Mmpexie
4YEM YTBEPAUTH I3TOT q)aKT, CJIEA0BAJIO 4E€TKO OIpeACIUTHCA C TIIaBHBIMH
TEPMUHOJIOTMUCCKUMHA TMOHATUAMHU, IOTOMY 4YTO HMMHU HaM HOPEACTOSAIO
OTIEPUPOBATh BO BCEX MOCIEAYIOMUX pa3/ieNiaX ABYX IJiaB HCCIIEIOBAHMUS.

Wrak, ycTaHOBJICHO: MOJE 1[BETa UMEET IeHTp U nepudeputo. Llentp,
Mo HAOJIOJCHUIO Y4YEHBIX, - ATO HaubOoJiee YHNOTPEOUTENIBHBIC CIIOBA.
HeKOTOpI)Ie JIMHI'BUCTbI 6330Bbll7[ IBCT HA3bIBAIOT CICKTPAJIbHBIM.
[MpuBeneHsl 1 000OIICHBI MHEHUS HEKOTOPBIX YYEHBIX 10 HACTOSIIEMY
Borpocy. Cpenu HHX Hambonee TpUEMIIEMBIM  TPEACTaBISAETCS
npennonoxenue JL.M.I'paHOBCKOM O TOM, 4YTO €CTh KPYI' «OCHOBHBIX



CHEKTPAIBbHBIX IIBETOB, OTJIMYAIOIIMXCS OJHOOOpa3ueM COUeTaHUH W
BXOJAIINX B TPAUIMOHHbIE MOTHYECKHE GOPMYIIBI» .

[TomMmeueHo, 4TO Yalle BCEro TaKUE I[BETAa MHOTO3HAYHBI, TIOTOMY U
HauOosiee aOCTPaKTHBI, OHHM OTJAJCHBI OT SApa W COOTBETCTBEHHO
npuOimkeHsl Kk nepudepun. Ilepudepus sxe, B CBOO odYepens,
MPEJCTaBIIACT COOOW OKPYXKEHHE, B KOTOPOM CJIOBa KOHKPETHBI, MHOTIA
NpUOIIDKAIOTCA K TEPMHHAM, CJIEJAOBaTEIbHO, OJIHO3HAYHBI, MEHEe
YIIOTPEOUTEIBHBI B PEUX WM XYJI0KECTBEHHOM JuTepatype. Jlekcuueckue
CIMHUIIBI, TATOTCIONIME K Tnepudepun, Kak MNPaBWIO, UWICHITCS
MPOU3BOJIBHO, TIOATOMY CEMaHTHYECKOE TI0JIC IIBETA B OJTHOM SI3BIKE MOXKET
3aMETHO OTJIMYaThCA OT Jpyroro. B Hamem ciydae cioBa U3 JBYX
MaMSATHHKOB, CO3IaHHBIX Ha Pa3HbIX (K TOMY K€ HEPOJCTBEHHBIX A3bIKax),
TeM Oojiee CYIIECTBEHHO OTIMYAIOTCA Jpyr or npyra. Kpome Toro, k
nepudeprur B CBOK Ouepellb OTHOCATCSA IIBETOBbIC HAaWMCHOBAHWUS,
KOTOPbIC UMCIOT UHIUBUAYAIbHYIO CTUIIMCTUYECKYIO OKPACKY.

KitoueBas 3ajaua BTOporo pasjeia nepBoii riaBwl ‘‘Krnaccuguxayus
Y6emogvlx ommenkos” — Kiaccu(UIMPOBaTh IIBETOBBIC OTTeHKH. Kiaccu-
¢uKanysi BBHIIOJHEHA Ha HECKONbKUX YpoBHAX. OcoOeHHOCThIO aug-
(depeHIMay 1[BETOB U €r0 OTTEHKOB HEMOCPEJCTBEHHO B MaMATHUKAX
SIBJICTCS yKa3aHUE, KaK Ha OOIIME TOYKH COMPUKOCHOBEHUS, TaK M Pa3HH-
Iy B YHOTpEOJICHUY.

a) [IpocThle HaMMEHOBAHUS, BKIIFOYAIONIME B Ce0sl Ka4eCTBCHHBIC
npuiaratelbHble, Kak-To: Ag, qara, sari, qurmizi, yasil; white, black,
yellow, red, green.

0) [lpunararenshbie ¢ cyhdurcamu, 0003HAYAIONUMH PA3TUIHYIO
CTEIeHbh MHTEHCHUBHOCTH IBeTa (0T ciaboit: agimtil, koyumtiil, sarmmtil,
yasimtil, reddish, bluish, yellowish, yellowy, blackish, reddy, greenish — no
Oosiee CUIIBHOH (sapsari, qipqirmizi, gapqara; B mamsTHHUKEe «beoByib(»
COOTBETCTBYIOIIME JICKCEMbI HE HAOJIOAt0TCs ).

B) [lo anamorm4HoOi cxeme packiacCH(pUINPOBAHBI OTHOCHTEIbHBIC
MpWIATaTeIbHbIC, HO CTENCHb WMHTCHCHUBHOCTH I[BETA, KaK MPaBUIIO,
ocnoxHena Mmeradopusanueii: kiilii, mavi, somavi; sandy, fair. OTmMeudeHo,
4TO MeTadopuUecKrue IEPEHOChl — 3TO OJWH M3 Haubojee MPOTyKTHBHBIX
croco00B (hOPMUPOBAHUS HOBBIX I[BETOBBIX 3HAYECHHUH U UX OTTCHKOB.

1 N
I'panoBckas JI.M. L{BeToobo3HaUEeHUS B HCTOPHU pycCKoi nekcuku // B kaure: Pycckas
nucropudeckas nexcukonorus. M.: Hayka, 1968, c. 83-95.
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HomunaruBHas meradopa, ucrnonbzyemasi Aasi 0003HAUYEHHsI SBJICHUS WIIH
CBOMCTBA, MOXKET YTPAUMBATLCS B MPOIIECCE 3aKpEMJIeHUS JaHHOTO Ha3Ba-
HUSL.

r) 3HaueHHE IBETa MOXET OBITh BBIPAXKEHO CIIOKHBIM HauUMe-
HOBaHHEM, B COCTaBE KOTOPOTO OJMH M3 KOMIIOHEHTOB SIBJISIETCS BEIYIIINM
0003HAaUEHNEM I[BETa, a BTOPOH (HE I[BETOBON) BHOCHUT JIONIOJHUTEILHBIC
OTTeHKH B OOO3HauyeHWe mpu3Haka. Hampumep: tiind-yasil, aciq qurmizi,
zilqara, agiq gohvayi, parlaq yasil; dark-green, light red, dark-black, light
brown, bright yellow.

OTnenpHyI0 TPYNIY COCTaBISIOT [BETOOOO3HAYEHHS, B KOTOPBIX
TTIABHBI TPU3HAK MPOSBISETCS Ha OCHOBE METOHHMHYECKOT'O IepeHoca
cioB. («white» - white city). B «Kuraou-/lene KopkyT» He HaX0oaaT CBOEro
OTpa)KeHHsI.

B mpomecce knaccupukanuu ObUIO CHUMOTOMATHYHO YYTEHO, YTO
HEKOTOpbIE [IBETa HUMEIOT CIOXKHYIO CEMAaHTHUYECKYIO CTPYKTYpY. Mepapxus
yépHOro 1Beta B JBYX mnamsTtHukax (B «Kwurabu-/eme Kopkyr» - B
O0COOCHHOCTH) sIBISIET COOOH Ooliee CIOKHYIO CHUCTEMY HWepapxui, Mo
CPAaBHEHHIO C «CHHHUM» U «ronyObIM». W moTomy HenmpaBoMepHO ObLIO
CMeIIMBaTh YEPHBIM M cepblii 1Bera, cMHUU M TomyOoit. ([lo anamorum:
qirmizi-¢ahrayi; red-pink). Mnm uneHTHOUIMPOBATH MO CTENEHU SPKOCTH:
yasil — parlaq yasil u T.71.

WHorna B AByX NaMsATHHKAax HaONIOAaercss Takas KapTHHA, MpH
KOTOpOH JIEKCHYECKUH «HEJOCTaTOK» IIBETOBOrO (pparMeHTa S3bIKOBON
KapTHHBI MHpa KOMIIEHCHUPYETCSl OOraThiM CIIOBOOOpa30BaTEIbHBIM alia-
paToM. DTOT ammapaT BKJIIOYAaeT B ceOsl s/l CIIOKHBIX MpHJIararelibHBIX,
BBIPQKAIOIIMX OTTEHKH pa3HbIX [BETOB (Hampumep, bright-red, light-
brown, very light-brown u MHorme apyrue). B KimaccuurkannoHHYIO
CHCTEMY TaKKe OTHECEeHBI TU(PepeHINPYIOIINE TPU3HAKU [[BETOB B CBSI3U
C BBIJICTICHHEM B HHUX MOPQOIOTHYECKUX HWIIM CHHTAKCHYECKHX CPEICTB
COOTBETCTBEHHO.

Tak, k MOpQOIOrHYecKUM CpeAcTBaM OTHECEH Cy((UKCATLHBIN
cocod ciaoBooOpa3oBaHus (Hanpumep, grizzly, grizzle, bluefin tuna).
CuHTakcHYecKuil, Kak OJWH W3 MPOAYKTUBHBIX IyTeH CO3AaHuUs
JIBYCOCTaBHBIX MpUJIaraTelibHbIX, TUNa orange-red, indanthrene, navy blue,
blood char or vinasse cinder, black as the ace of spades as (To ecTh
cojiepxamuii yeoas), ashy-gray. u 1.1. CyliecTBOBaHUE IEPEUUCICHHBIX
CPEACTB HOBOOOpa3oBaHWM yYBEIMYHMBAET BO3MOXKHOCTH BBIPAYKEHUS
Pa3IMYHBIX IIBETOB B HECKOIBKO pas.
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B 3aximroueHue mepBoOi TiaBhl yKa3aHbl MPOLECCHl, MPHU KOTOPBIX
npoucxoauT auddepeHUanys LBETOB B 3aBUCHMOCTH OT CTEIEHH HX
CHHOHMMHUYHOCTH. B oJHOM cilyyae BO3HMKAalOT W 3aKpeIIsioTcs B
JUTEPaTypHOM SI3bIKE HOBBIE OTTEHKH cioB: “cherry”, “ruby”, “ruddy”,
“purple”, “crimson”, “scarlet” u np. B a3zepOaitjpkanckom s3bike: albali
ronqi, tiind qurmizi, yaqut rengi, ¢ohrayl. B nmpyrom — mnpomcxoaut
pacipeHre CHeKTphl 3HaUYeHHU CJIOB 1BeT0OOO3HauYeHWH. B ocHOBHOM
3TO MPOUCXOAUT 3a CYET Pa3BUTHUS BTOPUUYHBIX M MEPEHOCHBIX 3HAYEHUU.
Hanpumep: «green» — covering by greenery, unripe, green-man B 3Ha4€HHH
inexperienced person u T.1. siitlil u kal B cBoém adopuctrueckom 3HaUCHUN
YIOTPEOJIAIOTCS KaK HE3peblid IUION, TO €CTh MOJIONOM, 3€IEHBIM
(meonepuBimiics toHer). OJHAKO O3TH JISKCEMBI, CTPOr0 TOBOPS,
[BETOOOO3HAYCHUSIMH HE SIBIISIOTCA.

Bo Bropoii rmaBe — «Crnemmpuka 3HaAYeHMH NpHJIarareJbHbIX
BeTa B JHUTEPATYPHBIX NMAMATHUKAX (Ha mpuMepe 3mocoB «Kuradm-
Hene Kopkyt» um «beoByab(») AaH CpaBHUTEIHHO-COMOCTABUTEIBHBIN
aHann3 4YEPHOro U OEIOoro IBETOB C XapaKTEPHBIMU TEMHBIMU U CBETIBIMU
orrenkamu. IIpoBenena 4érkas JIMHUA MEXIY 3TUMHU LIBETAMU; Mapauieb-
HO YKa3aHbl OTTEHKH ITHUX I[BETOB. BBIAEIEHBI «CBETIBIN», «OETOCHEX-
HBII», «0eT0-Tomy0oi»; «cepblily, «TEMHBIN» U «OJICAHBIIN» U HEKOTOPHIC
Jpyrue COOTBETCTBEHHO. Ha OTHeNnbHBIX NpuMmepax, B3AThIX H3 TEKCTa
MpOU3BEeHNH, OBLIO MOKa3aHO (DYHKIMOHWPOBAHHWE TJIABHBIX IBETOB U
Pa3HBIX OTTEHKOB YEPHOTO M OENoro Kak B MPSMOM HOMHUHATHBHOM, TaK M
MIEPEHOCHOM 3HAUYEHUSX.

B mepBom pasnmene BTOpoM TnaBel «Yépmuitl u Oenviti yeema 6
02Y3CKOM U AH2NIOCAKCOHCKOM 3NO0Cax» TpOaHAIN3UPOBAHbl YEPHBIA U
Oenblil 1[BeTa B OT'Y3CKOM M aHTJIOCAKCOHCKOM 3mocax. OHHM OXapakTepu-
30BaHbl CO CHEUU(PUYECCKUMH TEMHBIMH M CBETJIBIMH OTTEHKAMH. OTH
[[BETa B 3M10CaX MMEIOT CaKpalbHYIO OL[EHKY: B OJEIHHUH, YKpPAIICHUU >KU-
JUII, B TOCYIAapCTBEHHBIX CHUMBONax. IIpexxae Bcero yka3aHO Ha
00BbeMHAIONINE XapaKTEePOJIOrHUeCKHe MPHU3HAKA ITHX IBETOB. B obomx
3TM0Cax OHHU Yalle BCEro COMPOBOXKIAIOT Pa3lWYHbIE TepOMKO-(aHTACTH-
YECKUE MOJABUTHU repoeB. 110 MbICIM HAPOJHOW, OHH ITOBCEMECTHO IIEPEHE-
CeHBbl M3 HPPEATbHOr0 MHpa JIETEHJAPHBIX CKAa3aHUM Ha XHUBYIO HC-
TOPUYECKYI0 TIOYBY. lIBETOBbIE T'aMMBI 3THUX I[BETOB TaKXKe OTPa)KaroT
00eBOIi JTyx OBUIBIX BpEMEH, HACTPOSHHE JIPEBHUX JIFOJICH, IIBETA KU,
OJISKTy HApoJaOB TeX BpeMEH. Kpome Toro, 4épHbiil 1 OCIbIN 1IBET BXOJST
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B COCTaB KpacouHO-MeTa)OpHUYHOrO ONHCAHUS TPUPOIBI, a TaKkKe
Pa3INYHBIX CLIEHUYECKHUX MPOSIBICHUM.

Uépnspnii uBer B «Kutabu-Hene Kopkym» camblii MHOTOYMCIICHHBIH.
Bo-nepBbIX, OH MHOTOKpaTHO BCTPEYAETCS BO BCEX MECHSX, BXO/A B COCTaB
moutd kaxjoro CCLI. Bo-BTOpBIX, OH MOBCEMECTHO YHOTPEONISIEeTCS KaK B
MPsIMOM, HOMHUHATHBHOM, TaK W NIEPEHOCHOM, CHMBOJIMYECKOM 3HAYEHUSIX.
UYEpHBII BET BCTPEUAETCS B OIIMCAHUU TOP, IIATPOB, AKUBOTHBIX, OPYKUS U
T.A4. B-TpeTbux, OH HAXOOUTCA B PALY TAKUX K€ aHAIOTHYHBIX OOBEKTOB
JKUBOM M HEXHUBOM MAaTepuH, KaK U B HEKOTOPBIX APYIUX JeTonucsax. B-
4eTBEPTHIX, OH MHOIOKPaTHO HCIOJb3yeTcs B CHOBUIEHUSX TeEpOEB,
KOTOpBIE TAKKE, pa3yMeeTCs, UMEIOT, CAMBOJINYECKOE 3HAUCHUE.

Ilo cpaBHEHHUIO ¢ Ory3cKMM HaMsTHHKOM, B «beoBynbge» u€pHbIi
LBET YIOMMHAETCd KOCBEHHO. TO €CTh, OH HE BCErAa COIPOBOXKIAETCSA
M3BECTUEM O MEYAJbHOM TpsAyllleM HHIMAeHTe. Eciau B orysckom amoce
4E€pHBIN LBET (3a UCKIIOYEHHEM OKpaca JKHBOTHBIX) NMPAKTUYECKH BCET/a
npeABenaeT OeCcTBHE WM CMEPTh, TO YEPHBIN B «beoBynbde», HapoTHB,
SIBIISIETCS] OJHUM M3 CBSIILIEHHBIX [[BETOB OOJIBIIMHCTBA OOT'0OB U OOTHHb.

ITo cBunerensctBy [Ixeka Tpeccunmpkepa: «HepHbli LIBET B €BPONEH-
CKHUX SI3BIKaX, MPEAaHMUSIX U TPAIULHAX — 3TO IPOTUBOPEUUBBIN CHMBOI: HE
TOJIBKO CMEPTH, I'PEXA, HEBEXKECTBA, 3714, HO U 3aPOXKJIAIOLIEHCS KU3HU —
TbMBl MATEPUHCKOI'O JIOHA WM 3€MIIM, U3 KOTOPOM IpOpacTaer CceMs.
[TosTomy uepHOTa, TbMa, Mpak MMEIOT OTPULIATEIFHOE 3HAYEHUE JIMIIb B
COIOCTABJIGHHH CO CBETOM, KOTJ[a BOSHHKAET HEOOXOIMMOCTh BEIGOpA”.

37O 3asBJICHUE LEIUKOM H TOJHOCTBIO MPUMEHUMO K «beoBynb(y».
OpesHusaM yKa3aHHOTO I[BeTa Y MYXYHMH W OJKEHIIMH pPaBHOMPABHO
MOKJIOHSUTUCh. DTa TPaJWLUs COXpaHEHa B aHIJIOCAKCOHCKOM 3I10CE; OHa
ke, KCTaTH CKa3aTh, 0COOEHHO CHIIbHA B pUTYyaJlaX CPEIHEBEKOBOTO HEMeIl-
KOr0 M CKaHJIWHABCKOIO si3bl4ecTBa. Uepes ApEBHErepMaHCKHUE JIETOIUC-
HbI€ UICTOUHMKH YEPHBIN LBET NPOHUK M B aHIJIOCAKCOHCKYIO JINTEPATYPY,
BEJIMYAWIINM aMATHUKOM KOTOPOTO U siBJsieTcst «beoBynbd».

Hpyroit usBectHbiil yuénbiii [Lxopmx Kiapk, Ha MHEHHE KOTOPOro
MbI TaKXe COWIM HEOOXOAMMBIM COCIAThCs, oOpalaeT 0coboe BHUMaHUE
Ha S3BIKOBYIO JS(QUHUIINIO, C ITOMOIIBI0 KOTOpoil B «beoBynbhe» Kyib-
TUBUPYIOTCS sI3pIdecKkre PopMyibl U cyeBepus. [locneanue mpexnie Bcero
BBIXOJIT 3a MpeeNbl ONUCaHusl OBITOBBIX U MPHOOPETAIOT UCKIIOYUTEHHO

2 Tpecurmxep Jxek. CnoBaps cumBoioB. M.: @aup-nipecc, 2001, ¢.168.
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MHUCTHYECKOE 3HadeHue. Bepa B mpumersl A CpeAHEBEKOBBIX JIOZEH
CTaHOBUTCS noMuHHpYtomel. Tak, Kinapk monaraer, yto 4é€pHbIil I[BET Tena
I'pennens He ciydaeH. OH «accoIMHMPYETCS C €ro 3JbIMU Jefa, TaKkxke
BEpUIAIIMMHUCSA TOIBKO B TEMHOTE» . Kpome TOro, ToBops 00 HCTHHHOM
Ha3HA4YEeHWH CHUMBOJIMKMA 4YEpHOro 1Bera B «beoBynbde», Mbl HE MOXeM
oboliTrch 0e3 yKa3zaHUS HAa MOHOTEHCTHYECKHE BEPOBAHHSI KaK OCHOBY
TEePMAaHCKUX W HOPBEKCKUX SI3BIKOBBIX M JIMTEPATYPHBIX TPaJWIIHA.
BrisicHsieTcd, UTO UMEHHO B HUX YEPHBIA LIBET UTPAJT MUCTHUYECKYIO POJIb.
Boinee Toro, Habmogaercs naxe ero napauiens ¢ Berxum 3aBerom.

Bo BTOopoM pasznene «OmmenouHble 3HAUEHUST 4E€PHO20 U Denoco
y6emosy BBHIBEIEHBI OTTEHKH 4€pHOro m Oenmoro 1BeroB. B ocobeHHOCTH
MHoro ux B «Kurabu-Jlene Kopkyn». [1o 3Toif mpuunHe mosBIseTCs BO3-
MOXKHOCTh Ju(pepeHrpoBaTh OTTEHKH IO IeNovYke 3HaueHuid. Hanpu-
Mep: «qara dag» (uepHas ropa) — OoJibllas, BhICOKas ropa; 4epHbii [lep-
oent (Domiir qapu Darvendoki gara domiir gapuy1 qapub alan...)* — Gob-
ol [lepOent. IHOTIa OTTEHKH YEPHOTO IIBETA BBIPAXKAIOT HEKOTOPOE KO-
JINYECTBO BPAXKECKOM Cuibl. TOrjga aHajorust MOXKET OCYLIECTBIISIETCS Me-
TOHHMHYECKHM crioco0oM. Hampumep: yepHOE MOpe — 3TO GONbIIOE MOpe:

“Qazan aydir: Bari golgil, arslanim ogul!

Qara dofiiz kibi yayqanib golon kafirifi logkeridir.

Otrenku uépHoro 1Bera B «Kurabu-Jlene Kopkyr» Hepeako HocCAT
SMOLMOHAILHO-3KCITPECCHBHBIN XapakTep. DTO YEPHBIM LBETOM OOBEIEH-
HBIC JKEHCKHE TJ1a3a, 4yTo eme OoJblle MoadEPKUBAIOT UX IMperiecTs. [Ipu-
yéM, uy€pHas KaliMa Ha Iia3ax COIPOBOXKAAETCA, KAK MPABUIIO, NIEPEKHUBA-
HUSIMH, BBIPQKEHHEM OTPUIATENbHBIX 3MONMH. B Takux ciydasx B amoce
Yaiie BCEero cleayer psijl «IIpeaylnpenauTelbHbIX)» SMUTETOB, BEICTYMAIOMNX
B POJI CBOEOOPA3HBIX CHUTHAJIM3aTOPOB OMOPHOTO CIIOBa C 1IBET00OO3HA-
YeHUEeM. A UIMEHHO: «BOJIHYETCSl YEPHAS TPYJIb», «IIpbITaeT 0enrHoe Y€pHoe
cepaue», «4E€pHbIe TJ1a3a HAIOJMHAIOTCS KpOBaBbIMH ciie3aMmu». Bcee 3tn
BBIPAKEHMSI TIPEJIBEIIAIOT XJIOMOTHI MM HecuacThe. Hampumep:

“Dirso xana qarsu vardi. Qapaq qaldirdi. Dirso xamil yiizino baqd.
Sag ilon solna goz gozdirdi, oglancugimi gormoadi. Qara bagri sarsildi,

diimyiirogi oynadi, qara qiyma gézlori gan-yas doldr™®.

® Clark, George. Beowulf. Boston: Twayne Publishers, 1990, p.53.
* Kitabi-Dada Qorqud. Osl sadolosdirilmis motnlor. Onder Nosriyyat, Baki, 2004, s. 150.
5 Tam xe, s. 155.
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B croro ouepens B «beoBynbhe» OTTEHKH YEPHOrO 1[BETa, C OJHOMN
CTOPOHBI, HEPEAKO CBHJETEIBCTBYIOT 00 OIpenenéHHON cucreme
PETUTHO3HBIX BEPOBAHWHA, C JAPYrod, - O BBIIEIEHUUM HE CTOJIBKO
JCTETHYECKOH, CKOIBKO MHUCTHUYecKOH (yHKIuu. OO0 3ToM, K IHpuMepy,
MUIIeT aHrnuiickuii a3eikoBe Pabdep buppen. B yacTHocTH, OH yKa3bIBaeT
Ha cuenyromuid QakTt: «/[peBHee HCIIONB30BaHME IIBETA OTHIOAb HE
MO3HIIMOHUPOBAIO ce0s B KauecTBE «BJIOXHOBJIIIOIIEH KpacoThl», HO,
HampoTHB, TMPOUCXOXKJIEHHE I[[BeTa HaJ0 HCKaTh B MHUCTHYECKHUX
MPEACTABICHUAX». JTO €CTh €r0 «II1aBHOE «()YHKIMOHATEHOE TPUMEHEHNE
B JIByX OJIlOCax, HWHIWBUIYaJIbHO HWHTEPHpPETHPYIOIIEEe XH3Hb W MU
cpemHeBeKoBOro uyemoBeka». Ilo wmHeHuio bBuppena, «uaubonee
3HAYMMBIMU B CUCTEME BEPOBAHUI B ATUX MAaMATHHUKAX SBISIOTCSA YEPHBINA
¥ JKENTHIH [BETA, @ B OTy3CKOM — el Geblil ¥ KpacHbIi» .

XapakTepHO, YTO AHTMHOMHHM 3THX IIBETOB OTIMYAIOTCA SIPKUMHU
CTUJIMCTUYECKHMU HIoaHcamu. Tak, TOBOps O IBETOOO3HAYCHUH «UECPHBII»
1 OCHOBBIBAsSICh Ha BBIIIECKA3aHHOM, MBI MIPUIIUIM K BBIBOAY, YTO YEpPHBIN
LIBET UMEET IBYCTOPOHHEE KOHHOTATMBHOE 3HAUEHHUE - OTPUIATENIBHOE U
MOJIOKUTENBHOE, HO IEPBOE B JIBYX 3MOCAaX MPEBATUPYET HAJ BTOPHIM.

Benbiit uBer m ero orrenku B osnoce «Kutabu-Aene-Kopkyr»
nepenaércs MocpecTBOM YIOTpeOIeHUs IBYX Pa3HBIX CJIOB Ha TypElKOM
sa3bIke. «B TypelukoMm JIeKCMKOHE «AK» O3HadaeT Oenblif, U 3TOT IIBET
SBIISUICSL PACHpPOCTPAHEHHBIM B OrY3CKOM 0OIIecTBe A0 oOpallleHHs B
ucaamy’. DTOT 1BeT ucronbs3yercs 99 pas B «Kuure...». Xaiat mpeuioxKu
Oenblii IBET B Ory3CKOM NaMSTHUKE CUYUTAaTh «CHMBOJOM YHCTOTEHI,
HETIOPOYHOCTH, C OJHOH CTOPOHEI, TOYTEHHOTO BO3PACTAa — C JAPYTOiD) .
Baxmyn AGmynia cauTaer ero BooOIe M3HAYAIBHBIM («BCE JAPYrHue IBeTa
W3HAYaJbHO MIPOMCXOAAT OT Oenoro).

Hampumep, OenoGopospiii otelr u Oeble BOJOCHI MaTtepeld 0003Ha-
YalT MOXWIBIX JIOACH. benblil 1arep CUMBOIM3UPYET yAady; B HErO
BXOJIWJIA TE€, KTO UMeN chiHa. benbie OpoBu balianmyp-Xana cBuueresnb-
CTBYIOT O €ro KUTEHCKOM MHOTOOMBITHOCTU. OH K€ MPOBOXKAET 32 PYKY J10

® Kitabi-Dads Qorqud. Osl sadslosdirilmis motnlor. Onder Nasriyyat, Baki, 2004, c. 64.

7 Birren, Faber. The Symbolism of Color. New Jersey: Citadel Press, 1996.

$ Tam xe, ¢.51.

? Heyet C. Nevruz ve Renkler: Turklerin Tarihinde Renklerin Yen. Ankara: AKM Yayinlari,
1996, s.56.
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CBOEro IIaTpa HEBeCTy Ypy3a, OJIETyIO B Oejoe miaThe. Y py3 3acily’KUBacT
B3STh B JKEHBI JIeBCTBEHHHMIY (Oemu3Ha — 93TO IBET YHUCTOTHI H
HEMopoYHOCTH) Ojarofapsi MPOSBICHHOMY TepousMy. Takum o00paszom,
HaMu ObUI CIIeNlaH BBIBOJ, 4TO Oenbld 1BeT B «KHure...» mpexue Bcero,
0TOOpaXkaeT T'eHICPHbIC OTHOLICHUS B MYCYJIbMAHCKOM CpEIHEBEKOBOM
oO1recTBe BOOOIIE, B HACTOSIIIEM aMITHHKE, B YACTHOCTH.

Hanporus, Oenblii 1Ber u ero orreHku B «beoBynbde» Hepenko
CBSI3aHBI C TOCYIAPCTBEHHOM NEATEIHHOCTHIO, (B COUETAHUM C KENTHIM OH
K TOMY K€ MOXCT JOIMMOJIHUTCIBHO O3HAYaTh MPOABJICHUEC BEIMKOAYIINA U
Musiocepausi). Eciau B COBPEMEHHOM MOMMTUKE U MEXKIYHAPOIHBIX OTHO-
MICHUAX 66HLH71 (bnar BCC€rja BBICTABJILACTCA B Ka4iYCCTBC IIPU3bIBA K
NPpUMHUPEHUIO CTOPOH WM CIYXXHUT CUTHaJioM O TIIOpaXK€HUHu, TO B
«beoBynbde», Bnpouem, kak u B «KHuure...», 3ToT 1Ber ¢uara, CUMBO-
musupyer nobeny. bemosHameHHble Ory3bl Bcerga mnodexnanu B 0osx. B
TIOPKCKHX T'OCYJapcTBax Oejoe 3HaMs OJMIIETBOPSUIO CBOOOAY U HE3aBH-
cuMOCTb. Ta e ujes MPOCISKUBACTCS U B aHTJIOCAKCOHCKOM TTaMSTHHKE.
[Toaromy B «beoBynbde» 3HaMsi Oel0ro mBera BBICOKO I[EHWIIOCH KaK B
IpoLiecce IMPOU3HECEHUsI KIIATBBI, TaK U BO BpeMs cpaxeHuil. Ho ects u
cymectBeHHoe otinuue. B «beoBynbge» Oenbie obnaka umu Oenblii TyMaH
— MpEeIBEeCTHUKU JOOPHIX MEepeMeH, HO CHEr U MOpPO03, KaK M MOJO0XKEHO,
HEM3MEHHO CBSI3aHBI C XOJOIOM, M TOITOMY 3/1€Ch OHH OJIUIICTBOPSIOT
TémHbIe cuibl. Kpome Toro, B «beoBynbde», mo cpaBHeHuto ¢ «Kurtadu-
Hene-Kopkyt», cuHMii UM rojy0oi 1BeTa codyeTarTcs ¢ OeibiM. B aToM
Cllydae B aHTJIOCAKCOHCKOM SII0CE 3MOLMOHAIBHBIA TOPBIB MOXET OBITH
CMSITYEH 10 KOH(MIMKTA WM MPOTECTa, KOTOPBIA MPH M3BECTHBIX 0OCTOS-
TEIBCTBAX MOXKET OBITh YCIIEIIHO YJIaXKeH.

Benplif nBer B couetannu ¢ CMHUM (WK TonyObiM) B «beoBynbde» B
OIIPEAEIIEHHON CTENEHN CHHUYKAET 3KCIPECCUIO, HAKAJ CTPACTEM, «yCMUPS-
er Oypro» B JIIOJICKUX Aymiax U T.I. [lonTBep:KIACHUEM CIIY)KUT U Takou
($akT: y aHTJIOCAaKCOHCKMX HApOJOB JKENITHIM IIBET SIBJISCTCSI CHMBOJIOM
HCHABUCTH; OH )K€ B COYCTAHUU C OCIIbIM BHOBb OKa3bIBACTCS HAa CTOPOHE
MoranieHus: KOH(IMKTA, U100 CBOe0OPa3HOI0 METOHUMHYECKOT'0 ITepeHOca
JICHCTBUSL B MHYIO 3MOIIMOHAJIbHYIO cpeay. Tak, B MOCIenHeM ciiyyae OH
Yalie BCEro0 B AaHIJIOCAKCOHCKOM MAaMSTHUKE MPEACTaBiIsieT Cco0Oit
OJIMIECTBOPCHUC HA3BAHUAM IITUL UJIU UX TICHUA.

CrenoBaTeIbHO, UCKOMasi COYETAEMOCTh I[BETOBBIX OTTEHKOB B JIBYX
3MOCax MMEET OYCeHb OOJIBIIYI0 Chepy CBOEro YIOTPEOICHUS, HEPEIKO
UCIIOJIb3YETCSl B CBOEM MPSMOM 3HAYEHHH, OMPEICISs [BET OKPYKAFOIHX
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MIPEIMETOB: PACTEHHH, XUBOTHBIX, IIBET TKaHEH, ofexasl. Kpome Toro,
Oenblii LBET B COYETAHMHM C HEKOTOPBHIMH BBHIIIEYKA3aHHBIMH CBETIBIMU
orrenkamMu B «Kwurtabu-llene Kopkyr» u «beoBynbde» mpeacraBieH Bo
BHEIIHOCTH JIfofiel. DTO IIBET KOXKH, BOJIOC U T.1.

B nenom u obmieM Bo BTOpO# IIaBe TEOPETHUECKOro MaTepuaia 3a-
METHO MEHBUIE, IIOTOMY YTO TJIABHOE BHHUMAHHME COCPENLOTOYEHO HA CPAB-
HUTEJIBHO-COIIOCTABUTENLHOM ~ AHAJIM3E€ YKa3aHHBIX IIBETOB B  JIBYX
MaMTHUKAaX. BBIICHEHO, YTO B aHIVIOCAKCOHCKOM 3I10CE LIBET IIOYTH BCET-
Jla BBITIOIHSET ONPENCNEHHYI0 poib. UEpHBINM 1 Oeblid IIBETA CO CBOMMH
OTTEHKaMH HE TOJBKO MPEICTABISIOT CO00 aHTOHUMBI, TO €CTh MOJISIPHBIC
MPOTUBOMNONIOKHOCTH. OHU B CUCTEME HaIIMX J0Ka3aTelbCTB Ha NMpHUMeEpe
«Kurabu-Zlene Kopkyn» u «beoBynbda» MapKHpOBaHBI CBETJIBIMA U
TEMHBIMUA OTTEHKaMH, BKJIIOUAIOUIMMH B Ce0sl Takue, Kak Cepblid, TEMHO-
KOPUYHEBBIN, CBETJIIO-CephIi, CBETIO-KOpUYHEBBIK U T.J. K ToMmMy ke
napagurma 0enoro W 4€PHOro IBETOB B KBAHTHTATUBHOM OTHOIICHHH TaK
e MIMpOoKa M pa3HooOpa3Ha, KaK U B JIEKCHKO-CEMaHTHYECKOM.

Tperps rnaBa «CeMHMOTHKA He AaHTOHHMHYHBIX I[BETOB B 3MOcCax
«Knrtadu-gene Kopkya» n «beoByabg) cocToUT U3 IBYX pa3/enos.

B mepBom paznene «CHekTp KpacHOTO M CHHE-3€JIEHOr0 I[BETOB B
3M0CAX» JaH CHEKTP KPAaCHOTO M CHHE-3€JIEHOT0 LIBETOB B 3IIOCAX.
IIpencraBiieHbI BCE OCTANIBHBIE 1IBETA, KOTOPBIE HAXOIAT CBOE OTPAYKEHUE B
«Kurabu-Zlene Kopkyr» u «beoBynbdey. IT0 KpacHbIH, KENTHIN, CUHUIA,
3€JIEHBIA M Psii OTTEHOYHBIX 3HAau€HUU. BbIAeNneHbl Te LBEeTa, KOTOpbie
SIBJISIFOTCSL IIPUOPUTETHBIMU, BO-IIEPBBIX, B KOJIMYECTBEHHOM OTHOLIECHUU B
OJIHOM M3 NIaMSITHHUKOB. BO-BTOpBIX, I0KAa3aHA UX COYETAEMOCTh C Pa3HBIMU
4acTsAMH peuH, a (aKTop PEIKOH WIIM YacTOH yIMOTPEOUTENBHOCTH CBSI3aH C
MOPTPETHON XapaKTEPUCTUKOW JIMYHOCTH, (DAKTaMH W SIBJICHUSIMH JKUBOM
HCTOPUH, OIIUCAHHON B JJAHHBIX JIETOIMUCSX.

I[BeroBas kapTHHA TeM Ooliee CTAHOBUTCS SICHOM M JOCTOBEPHOH B
TeX cly4asX, €ClIM B IIEIsIX CpaBHEHHUS N00aBUTH (aKThl HOCHTENEH U
JOpyTux si36IK0B. CTAHOBUTCS SICHBIM, YTO B TIOPKCKOM U aHTJIOCAKCOHCKOM
MaMSTHUKAX Ha3BaHHBIE I[BETA OLIYLIAIOTCI MMEHHO KaK CBETJIBIE ILIBETA,
TOTJIa KaK KpacHBIA - CBOEro poja morpaHuuHbiii. OH HE OCO3HAETCS HU
KaK «CBCTJIBIi», HU KaK «TEMHBIN.

CrnenoBaTenbHO, TEMHbIE TOHA TOJSPHO OTHEAMHEHBI OT «IIBETHOM
raMmbD», B KOTOPYIO HaMH ObUIM BKJIIOYEHBI KPACHBIA, CHHHHA W aJbld
usera. Hampumep, mpu paccCMOTPEHHH CIOBa KpacHuiil OBIJIO OTMEUEHO,
YTO B CO3HAHUHM HOCUTENEH TIOPKCKOro (a3epOailyKaHCKOro) si3blka B
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«Kurabu-Jlene Kopkyr» oH ualie cBsi3aH C OTpHIATEILHON KOHHOTAIMEH
(mponuTas KpoBb), Torga kKak B «beoBynbde» OH oTpaxkaercs Kak
HACBILLICHHBINA, TEIUIBIA U SIPKUKA LBET, U COOTBETCTBEHHO OTPA)XaeT 3TU
(akThl B TOIKOBaHHH.

Takxum 006pa3oMm, IPUXOJUM K BBIBOIY, YTO KPACHBIH, CHHHHN, TOTYOOit
U JIpyTHe sIpKUE 1BeTa 0€3 OTTEHKOB U IMOJYTOHOB SBJSIOTCS 00OBhEKTaMU
WM TIPEIMETaMU C «(PUKCUPOBAHHBIM IIBETOMY. Takas KapTHHA HaOJIr0/a-
eTCS HE TOJBKO B TFOPKCKOM (a3epOailipkaHCKOM) U JIPEBHEAHTIIUICKOM, HO
Y B JIPYTUX WHAOCBPONEHCKHUX s3bIKax. M mpumeuaTensHo, 4TO (PUKCHUPO-
BaHHBIA I[BET B TEOPUU I[BETOOOO3HAYCHUN MOXKET OBbITh HACHTU(U-
LUPOBAH IO Pa3HbIM YacTsM peuu. HBIMU clI0BaMH, Ha MIPUMEPE TEX IBe-
TOB, KOTOPBIC BOILIM B JIAHHBIM pa3zen paOoThl, HAOIIOAAETCs SBJICHUE,
HUJCHTUYHOE CYOCTaHTHBAIIUH.

3aKITIOUNTENbHBIA pazaen auccepranuu «CpaBHUTETEHO-COMOCTABU-
TEJbHBIM aHaJIU3 JKENTOrO I[BETa B 3IOCAX» IOCBSIUIEH CPaBHUTEIBHO-
COIOCTAaBUTEIHFHOMY aHAJIM3y TOJBKO >KENTOrO IBETa B JABYX 3mocax. OH
OKa3bIBACTCS TAKXKE IUPOKOYIMOTPEOUTEIBHBIM H UMEET PA3HOBUIHOCTH B
¢bopMe 3010TOrO0 M 30JIOTHCTOrO 1BEeTOB. Hampumep, BOpPOTHHK (WiH
OXepernbe) 30JI0TOro I[BeTa, KOTOphld Yui3oy naput beoBynbdy, sBusercs
CHUMBOJIOM Y3 W JIOSJILHOCTH MEXAy ee HapoinoMm u beoBynbdom. Crartyc
30JIOTOI'0 BOPOTHHKA KaK CUMBOJIMYECKHUI OOBEKT YCHIIMBAETCS, KOTJa MbI
y3HaeM M3 31oca, uto Xpoarap norud B 0010, HOCS Ha IIee 3TOT BOPOTHUK
(30710TOC OXEpENbE), SBISIOUIMICS CHMBOJIOM HJEH POJICTBA M HEIpe-
PBIBHOCTH.

B snoce «Kurtabu-/lene Kopkyr» kENTHIN 1[BET TaKXkKe CreU(UYCH.
Kak ormeuan Opxan Cauk, «KEITBIA IBET 3/1€Ch, KaK MPABHIIO, CUMBOJHU-
3UpyeT MPOCBETIICHHE, IPKOCTh U CBET, Yallle MpeaBemias 0JaronpusTHbIC
COOBITHS» . DTH «CONHEUHBIE 1[BETA», B COCTAB KOTOPHIX, KAK BBIACHSICTCS
nmo Tekcry «beoBynbday, BxomsaT Oenble, KENThIC, 30JIOTHCTBIE M COO-
CTBEHHO COJTHEYHBIE, HEPEIKO aCCOIMUPYIOTCS C JPArOICHHBIMA KAMHSIMU.
N sro conagaer ¢ onpepenenueM Jxexka TpeccuHpkepa, KOTOpBIA B
«CnoBape CHMBOJIOB» MHIIET, YTO JTH IIBETa TAKXKE «MOTYT CHUMBOJIH-
3MPOBATH OPOH3Y, 30JI0TO U T.IL» .

1% Gokyay, Orhan Saik. Dedem Korkutun Kitabi. Istanbul: MEB Yayinlari, 2000, s.113.
" Tpecunmxep Txek. Cnoaps cumBonos. M.: ®anp-nipece, 2001, ¢.156.
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B «beoBynbde», KENTHIN IBET CUMBOIU3UPYET ACATEINBHOCTD, BEJH-
KOJyIIne, MUIocepane. JTo, Kak BUIUM, OJIM3KO K TIEpBOMY 3HaYCHHUIO, HO
HE TOKACCTBEHHO eMy. KBaHTUTaTUBHBIN (KOTUYECTBEHHBIN) aHAIN3 MTOKa-
3BIBAET, UTO JKENTHIN [[BET Yallle APYruX BCTpeuaercs B anoce «beoBynbdy.
[Ipuuém, ero 3HaueHWE, OTIUYHOE OT 30JIOTUCTOrO, MPOUCXOJUT OT
JIPYHUJIOB, KOTOpBIE CUMTAIOTCA MpEIKaMU aHTJIUICKOro T'epOMYEcKOro
00111ecTBa, BBIXO/IIEM KOTOPOTo ABIIsieTcsl caM repoit beoBynbd.

MHorue BouHbI B «beoBynb(e» HOCAT 30JI0ThIe 0K Ibl. Bo-T1epBhIX,
3TOT BET CHMBOIIU3UPYET UX TOONECTh U SPKOCTh B 00s1X. Bo-BTOPHBIX, 3TO
LBET CBATOCTH. BOMHBI BepuwiIM, 4UYTO OpyXue XKEIToro (B WuX
MPEACTaBICHUH, COMHEYHOro) IIBeTa IMOMOXET ofepxkarTb mobeny Hal
Bparamu U B OMTBE C MOHCTPOM, B YaCTHOCTH.

B «Kurabu-/lene-KopkyT» HeT Takoro mpHCTaJILHOIO BHUMaHHSA K
BOMHCKOHN ClIaBe, HEMOCPEICTBEHHO MPHUYPOUEHHOTOo K KEINTOMY IIBETY.
MBI TpeArnonokuian, 4To 3TO CBA3aHO C YETKUM IMPOTHBOIIOCTABIEHHEM
4EPHOTO M OENoro MBETOB, KOTOPOE HE UTpaeT MPHHIUIHAILHOW POIU B
«beoBynbde». B ory3ckom smoce oueHb MHOTO JApaMaTUYHBIX SMH3070B.
31eck HEe OIHO IIEHTpaIbHOE («KaK B «beoBybde») cpaxkeHue, a HECKONb-
KO, KOTOPBIE COCTABJISIFOT CMbICH Kaxaoi necHu. [loaToMy u npucyrcreue
4EPHOro LIBETa B IMPOTHBOBEC KENTOMY BIIOJIHE omnpasiaaHo. IlocnenHuii
HCIIONB3YETCs 3]1eCh KaK YacTh ONPENSIEHHON cHCTeMbl yoexaeHui. Tem
He MeHee, KENThI 1Ber B «KHUre» Hepeako ymorpeOnsercs B KauecTBe
CUMBOJIA 30JI0Ta; OH IIOX0K HA JBOpEL YIbIEeHs, KOTOPBIA pPacCIIUT
30JI0TOM. DTOT IBET HCIOIb3YyeTCS B HHTEPbEpe U MPH ONMMCAHUHU NMAaJATKU
Ory3a: poCKOLIHBIN HIaTep € 30JI0THIM OTJIMBOM.

Ynorpeoienue KENTOro IBeTa B JBYX 3I0Cax OOBICHEHO M C
¢uznueckoll Touku 3peHus. CyllecTBO Jieda 3aKII0YaeTcs B TOM, YTO IO
CBOMM (DU3WYECKHM TIapaMeTpaM CHEeKTp JKENTOro IBeTa ONTHYECKH
BO3HUKAET U3 JBYX JIPYIHX: 3e€NE€HOro M KpacHoro. ViM B mpupojie comnpo-
BOXKJIaeTcs BCE XKUBOE: COIHIIE 3eMJIs, miaMs. CoBpeMeHHbIe yuEHbIe JoKa-
3BIBAIOT, YTO B BOCTIPUATHH JIFOAEH pa3HBIX S3BIKOB, KYJIBTYP U 3THOCOB —
KpacHOMY, CHHEMY, 3€IEHOMY U JpyrUM IBeTaM M0 (HU3HUECKUM
rapaMerpaM COOTBETCTBYIOT pa3HbIE JUIMHBI BOIH. M TONBKO KENTHIA LBET
MPaKTHUYECKH Be3Jle, Y BCEX HapOJIOB M BO BCEX S3bIKAX SBJSETCSA YETKOU U
HEU3MEHHOW KOHCTAaHTOM. B CBS3U ¢ 3TUM mpeacTaBiieHUE O KEITOM I[BETE
MOJKET BapbUpPOBATHCS B 3aBUCUMOCTH OT BPEMEHU To/1a.

CumBonuka xénroro nsera B «beoBynbde» B OCHOBHOM HOCHT OH-
noJisipHOoe Ha3HaueHWe (JIIOOOBb — HEHABUCTH), a TaKKE COBEPIICHHO
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HE3aBUCHMBIE JPYT OT JApyra W OOCTOSTEIhCTBAMH HE MOTHBHUPOBAHHBIC
MOHATHS (AP0 WM 300J70THYeckre TepMuHbl). Ho sipue Bcero skEnThiid u
30JIOTUCTBIH 1IBETa peajn30BaHbI B OCIHUN MYXYHMH M JKEHIIWH, a TaKXKe
MIpH TIEPEUUCIEHNN OpYXHsI TeX BpeMEH. OTTEHKOM XKEITOro IBeTa B
«beoBynbde» SBIAIOTCA 3070ThIC )KEMYYTa M MOJACBEUYHUKU. OHU MMeNu
pUTyaIbHOE 3HaUEHHE: KOTJa JII0/Iel XOPOHUIIU, TO BMECTE€ C HUMH B TPo0
OITYCKaJIM 3TH MPEIMETHI.

B «Kwuwure...» KENTHIA I1IBET, HANPOTUB, BO-MEPBBIX, CTPOTO
MapKUpOBaH, BO-BTOpPbHIX, HE CHMBOJIM3UPYET IPOCBETIEHHUE, SPKOCTH,
TOpeHHe, CBETOY (CBETOY HAayKH) CBET U T.N. OH HOCUT TEMHBIC OTTCHKU U
ABJISETCS CMMBOJIOM 3aCyXH, TONOfA U 3iojeiictsa'’. OueHb 4acTo 3TOT
LIBET MCIOJIb3YETCs B )KEHCKOM OJI€HUU.

B 3aBepuiennn nuccepranuu ObUT MPOBEAEH KBAHTUTATUBHBINA aHAIN3
UMEH TpUiIaratelibHBIX ¢ IBeTooOO3HaueHneM B smnocax «Kurtabu-ene
Kopkyr» u «beoBynsp». B «beoBynbhe» 3adukcupoBaHO HEKOTOpOE
KOJTMYECTBO CYILECTBHTEIBHBIX, 0003HAYAIOUINX Pa3MYHbIC MPEIMETHI U
SIBJIGHUS, KOTOpbIe BO BTOPUYHOM HOMWHATHBHOM 3HAYEHWUHU BBIPAKAIOT
MOHSTHE 1IBETa, XapaKTepu3ymolee TaHHbIH 00beKT. OCOOEHHOCTh JaHHON
TPYIIBl CJIOB [BETOOOO3HAYEHUH COCTOMT B TOM, YTO OTH CYIIECTBH-
TeNbHBIE HEe 00pa3yloT MPOCTHIX MPOU3BOAHBIX MPHIIATaTENbHBIX I[BETA HU
cybdukcalrbHbIM cIOCOO0OM, HH TyTeM KoHBepcud. OHHU (HOpMHPYIOT
COCTaBHBIE TpWiIaratelibHble 1BETOOO03HAUCHHUs, KOHKPETHU3UPYS LBETO-
BOH OTTEHOK NpHWiIaratelbHbIX mBeTa «red», «pink», «blue» u apyrux my-
TEM yKa3aHWs Ha KOHKPETHBIM HOCHUTENb I1BETOBOro TOHA. Hampumep:
capucine — capuchine orange — red — yellow; apricot — apriocot-coloured;
cherry — cherry crimson coloured; dahlia — dahlia purple — carmine; flesh —
flesh coloured — pink — red u apyrue. Bcero B «beoBynbde» ObLIO
BBISIBJIGHO OKO0J10 20-TH CYIIECTBHTENBHBIX, 0003HAYAIONINX KaKOH-1100
npeaMer JIeHCTBUTEILHOCTH B CBOEM NMEPBMYHOM HOMHMHATHBHOM 3Haue-
HUM W ONPEICIEHHBIA LBETOBOM OTTEHOK, XapaKTEPHBbIM IJI JITaHHOIO
0o0beKkTa BO BTOPMYHOM HOMUHATHBHOM 3HA4YE€HHH M CIOCOOHBIA 00pa3zo-
BBIBaTh CJIOYKHBIE TIpUIIaraTebHbIE.

Hanee, npunaratensHble «ag», «qara» B «Kutadu-Hene Kopkyt» u
«white», «black» B «beoByibde» COOTBETCTBEHHO 00JaJal0T XOPOIIO
Pa3BUTOM cUCTEMOI BTOPUUHBIX 3HAUEHUH. A UMEHHO:

12 Abdulla Bahlul. «Kitabi-Dads Qorqud da reng simvolikasi». Baki: Qastoglu, 2004, 5.102.
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1. B cucreme BTOpHUYHBIX 3HaUCHUH OB «qara» u «black» BbIsIBIICHBI
KaK 00IIue, Tak ¥ CHelu(uuHbie Ui a3epOaiPKaHCKOr0 ¥ aHTJIMHCKOrO
SI3BIKOB 3HAYEHHUS:

A) Y mpunararensHoro «black» 3adukcupoBaHO Ha TPU BTOPHYHBIX
HOMHMHATUBHBIX 3HAu€HHUS OOJbIIE, YeM B a3epOal/PKaHCKOM (3HAUYCHHS
«TPAZHBINY»; «OTHOCSIIUICS K HU3IIUM CJIO0SIM CPETHEBEKOBOTO OOIIECTBAY,
«IpeHa3HaYeHHBIA U CIyKeOHBIX HYXI»). B «Kutadu-lene Kopkyr»
TpH OOLIMX BTOPHYHBIX 3HAYEHHS MPHIIATATEIBHOTO «agy». OTO BbIJENCH-
HbIe HAMU OTTEHKU «TEMHBIH, Tyookuii». [Ipuuém, B «beoBynbde» - 3To
«OTHOCSIIIIAKCS K HETPOUJHOM pace», a B OIy3CKOM MaMSITHUKE — «OAETHII
B uépHoey. IlocnenHee U3 NEPEUMCIIEHHBIX 3HAYEHUN 4acTO B KOHTEKCTE
JBYX SIOCOB (OPMUPYET B COYETAHHH C WMEHEM CYIIECTBHUTEIbHBIM
CHMBOJIMYECKH OTPHUIATEIbHBIA 00pa3s.

B) B aByx smnocax 3aMKCHpOBaHO yMOTpeOIeHue MpHlaraTelbHbIX
«qara» u «black» B JByX YacTUYHO COBMAJAIONIUX TEPEHOCHBIX 3HAYC-
HUSX: B @aHIJIMICKOM — «HU3KUI», COOTBETCTBYIOIUNA CIIOBY «KOBapHBIN».
W B a3epOaiimkaHCKOM SI3BIKE — «MpaudHbIA, 0€3pallOCTHBIN», COOTBET-
CTBYIOIIMH TaKUM CJIOBaM, KaK «TSDKENBIA, TyOUTENbHBIH». DTH Mpujara-
TENbHBIE MMEIOT JOCTaTOYHO BBICOKYIO YaCTOTHOCTb B HCCIIEZOBAHHBIX
TEKCTax.

2. Y nmpwiaratenbHbIX, 0003HAUYAIONIMX OBl IBET B 000MX SI3bIKAX,
HaOJI0/1aeTCsl MPAKTUYECKH MTOJTHOE COBIAIeHHE BTOPHYHBIX 3HAUCHUN:

a) B «Kutabu-Jlene Kopkyr» npunaratrenbHoe «ag» XapaKkTepu3yercs
BECbMA pa3BUTOM cUCTEMON 3HadeHuW. W3 3aperucTpupoBaHHBIX
BTOPUYHBIX 3HAUYEHHUI OHM COBIIAJIM B O0OMX SI3bIKAX, Pa3IMyasiCh JIUIIb MO
OT/IENBbHBIM BapHaHTaM 3HaueHWH. B JpeBHeaHTIMHCKOM sI3bIKE 3a(UKCH-
pPOBaHBI [Ba JOMONHUTENBHBIX 3HAUEHHs TMpHiaratedbHOro «white» —
WIOKPBITBIA  CHETOM», HO 3HAYUTENILHO OOJblle  (JABEHAIIATh) —
«CHEXHBINY» B 3HAUCHUU «CBETJIBIH, CHBIN». B a3zepOalipkaHCKOM SI3BIKE,
MOMUMO YKa3aHHBIX BTOPHYHBIX 3Ha4eHUH (Kpome He OOHapy>KEHHBIX
«TOKPBITBIX CHETOMY) - «ag» B 3HAYCHUH «CBETIBII» MMEET JIOMOTHUTENb-
HBII OTTEHOK — «SIPKUI».

0) Hanbonpyto 4acTOTHOCTh M3 BTOPUYHBIX 3HAUCHUHN MpUIaraTesb-
HOTO «ag» u «white» UMEIOT 3HaYCHHUS: «CBETIIBINY, «CBETIIOKOXKUMU, Oe/-
HBI» B 000mx si3bikax. Ho B «beoBynbde» yerbipe pa3a BcTpeyaercs 3Ha-
YeHUE «CHEXHBIH, MOKpBHITBIA cHeroM, a B «Kurabu-Heme Kopkyt»
JeBATHAALATH pa3 3HAUYCHHE «CEHOi», «cemoOopobIiy, TO €CcTh «arcak-
kam». llpaBma, «ceauHa», Kak M BBIEYIOMSHYTBIH «pyMsHEN» B
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«beoBynbdey», ykazpiBaeT Ha OJMH M3 OTTEHKOB CEPOTO IIBETa OMOCPEN0-
BAHHO, [IBETO0003HAUEHHEM HE SABIISIACE.

B) Creayer OTMETUTh TOT (paKT, YTO MpuiiaratelibHoe «white» u «ag»
BO BTOPUYHOM HOMHHATUBHOM 3HAaUYEHHH «CBETIOKOXHUI» B 000HMX SI3bIKaxX
HMEET OLIEHOYHYIO CEMY B CTPYKType cBoero 3HaueHus. [Ipuuém B
3aBHCUMOCTH OT KOHTEKCTa 3Ta OLEHKA MOXKET ObITh MJIH MOJIOKHUTEIBHOM,
nin orpunatenpHoil. B «Kurabu-lene KopkyTr» pymsHbiid, Oenblid, B
OCHOBHOM OTHOCSIIMXCS K [BETY MEHCKUX WIEK — TIOJIOKUTENbHAs
KoHHOTaTHBHas oneHka. Ho B «beoBynbde» «OH cranm Bech Oenblif, Kak
mem» (“...the white cheek and I dry my lips”) — oTpunarensHas OleHKa.
Wmu: «Soft dimpled hands, white neck» - monoxuTenbHBIA OICHOYHBIH
KOMITOHEHT B 3HaYCHUH MPHIIaraTeinbHOrO.

r) B «beoBynbde» 3aduKkcrpoBaHbl HEKOTOPBIE IPUMEPHI (pa3eoio-
THYECKA CBS3aHHBIX COYETAaHU C mpuiaratenbHeiM «white  Kingy,
(«benprii koponby»), «white world» («benbrit cBer»), «white verse» u
«white lamb» («bemnblit STHEHOKY).

1) YacTruHOE COBMa/icHHE BTOPHYHBIX 3HAYCHUH y MPUIIaraTenbHoro,
0003HAYAOMIETO CEphIi IBET, OTMEYEHO B XOJE aHauu3a sI3bIKa JBYX
smocoB. [IpunaraTenbHOE «CEpblif» MPEACTABICHO B PAacCMOTPEHHBIX
TEKCTax B OJIHOM COBIIAJIAIOIIEM BTOPUYHOM 3HAUCHUU - «IIaCMYpPHBIH, He-
SApKUil», a B JIPEBHEAHTIIMICKOM S3BIKE €CTh €€ OJHO JIOMOIHHUTEILHOE
BTOPHUYHOE HOMHHATHBHOE 3HAYEHHUE — «CEIO0M».

Takum 00pa3oM, Mo pe3yibTaTaM Halllero aHalHu3a, NpuiaraTelibHoe
«cepwrit» (boz) m «grey» B «Kuradbu-Hene Kopkym» u «beoBynbde»
COOTBETCTBEHHO B KBAaHTUTATUBHOM M JIEKCUKO-CEMaHTHYECKOM OTHOIIIE-
HUU oONajgaeT MeHee Pa3BUTOM CHUCTEMOH BTOPUYHBIX HOMHHATHUBHBIX
3HAUEHU, 10 CpaBHEHUIO co cioBamu “black” mu “white” (“ag” u “qara”).
JaHHpIll (akT sBISETCS NMPUYMHONH €ro MEHBIIEH YacTOTHOCTH B JIBYX
smocax. B cBolo ouepenb OcHOBHAas NMpUYMHA OONBIIEH BCTPEYAEMOCTH
cioB black v white (“ag” u “qara”), COCTOUT B OOJbIIIEH PEACTABICHHOCTH
Oenoro 1BeTa B MPUPOJIE U €ro MOBBIIIEHHONH YaCTOTHOCTH MPH OMUCAHHU
3MMHETO TeH3axa (B aHTIMHCKIX HCTOYHHKAX ).

Haxkonerr, caMbIMI MaJIOUYMCIIEHHBIMH B JIBYX 3TI0CaX OKa3aJMCh IBETa
— xénteiii W cunuii; 14 n 7 B «Kurabu-Zlene Kopkyr» u «beoBynbsde»
COOTBETCTBEHHO.

B 3akmroueHnM MOABENEHBI WTOTH HCCIEAOBAHMS, 00OOMIAIOTCS OC-
HOBHBIC MOJIOXKEHHUS TUCCEPTAllMA U HAMEYaroTCsl MEpCIEeKTUBBI JTaTbHEel-
IIUX U3bICKAHUH I10 HACTOSILEN TEME.
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ISIN UMUMI SocCiYYosi

Tadgiqatin aktualhgi. “Kitabi-Dado Qorqud” vo “Beovulf” — oguz va
anqlosakson abidslori — orta osr gohromanliq dastanlaridir. Azarbaycanl
alimlar asarlorinds “Kitabi-Dada Qorqud” eposunun linqvistik va etnik co-
hatdan tiirk xalglarinin hoyati, moigati vo adat-ananalari ils six slagadar ol-
dugunu tofsilati ilo gqeyd etmisdirlor. Dastanin matni onlarin zongin tarixi
kegmisinin haqiqi va etibarli bir oksidir. “Kitabi-Dads Qorqud” orta asrlor
xalq poetik yaradiciliginin unikal bir toplusu kimi milli madeniyyatin abadi
abidosidir.

Anglosakson eposu “Beovulf” orta asrlerin Avropa gshromanliq hadi-
solorini oks etdiron vo giiniimiizo qader golib catan yegans boyiik epik
osardir. O, biitparastlik dovriine aid godim alman rovayatlori asasinda
yaranmigdir. Homin dovrds yasayan insanlarin oxlaqi ve etik baxislar
haqqinda fikir s6ylomok {ii¢lin dilsiinas vo adabiyyatsiinaslara komoak edon
mohz horbi hadisalor olmusdur.

Bu abidalords rang adlart miihiim rol oynayir. Onlar abidslords xaotik
sokildo sopalonmir, oksina, miioyyan bir gaydaya, biitdvlilys vo tamliga
malik bir sistemo tabe olurlar. “Kitabi-Dade Qorqud” vs “Beovulf”
eposlarmda rong semantik sahssinin hor bir elementi, bir qayda olaragq,
moarkazin periferiyaya yaxinliq doracesini vo miioyyan bir anlayigin
simvollagdigini gostorarok yanindakilara qosulur, onlarla birlagir.

Tadqigat movzusu giliniimiizds {i¢ asas sobabdon aktualdir. Birincisi,
0, koqnitiv dil¢iliyin vo onun dil va diisilinco, dil vo madaniyyat kimi torkib
hissalorinin genis miqyasl probleminin bir hissesidir. Zkincisi, rong bildiran
sOzlorin xiisusiyyatlori dovriin romzlori, bu abidslordo tesvir olunan
hadisalor fonunda simvolik isara obrazlaridir. Ugiinciisii, tohlil iigiin segilon
leksemlor tiirk vo Hind-Avropa xalglarmin adst vo ansnslorini xarakterizo
edir. Materialin miiqayisoli aspektds nisboton az arasdirilmast moévzunun
vacibliyini vo shomiyyatini miisyyon edir.

Tadgiqatin obyekti. Hazirki todqiqat Azerbaycan v qadim ingilis di-
linda yazilmig iki abids (“Kitabi-Dads Qorqud” va “Beovulf” eposlari) ila
mohdudlasir. Toadqiqatin predmeti. Todqiqatin predmeti rong bildiren sis-
tem vo hamin sistemin “Kitabi-Dado Qorqud” vo “Beovulf’da oks etdiril-
masidir.

Movzunun islonilmo doracasi. Dilgilik elmindo miioyyan sayda ade-
biyyat diinyanin dil manzarasinin fragmentlarindan biri kimi rong simvolla-
rinin dyronilmasing hasr olunmugdur. Bununla yanasi, bu problemls bagh
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bir sira asas masalalar hals do dyronilmomis qalir vo canli elmi miizakirslo-
rin movzusunu toskil edir. Bu magsadls A.Potebni, M.Deribre, F.Petrusev-
ski, A.Vasilyevig, Y.Karaulov, V.Sarovun asarlarini geyd etmok olar.

Adlar1 ¢akilon tadqiqatgilarin asorlarinin xiisusiyyatlori eyni zamanda
miixtalif bilik sahslarine aid olan, yani dilgilik vo adabiyyatsiinasliq, dilgi-
lik va psixologiya kimi elmlarin kasismasinds yerloson rong bildiran sifatls-
rin tohlilini tegkil edir. Miiasir rus dil¢iliyinde N.Baxilina, V.Romanenko,
J.Normanskaya, V.Moskovig, N.Pelevin, V.Yurik vo basqa todqiqat¢ilarin
aragdirmalar1 mévcuddur. Homin todqiqatlarda rong bildiron sozlor bir-
birina ¢ox yaxin olan elm sahslorindon he¢ bir material calb edilmadan,
yalniz rus va ya hind-Avropa dilinin niimunasinds nazarden kegirilmisdir.

Rong bildiren soz vo ifadalor X.0.Isazadonin dissertasiyasinda qohum
olmayan dillorin materiallar1 asasinda aragdirilmigdir. Azarbaycan dilinds
rong adlar1 G.Caforovun monogqrafiyasinda tosvir edilmisdir. Azorbaycanda
miixtalif dovrlards rong bildiren sézlorlo L.M.Qranovskaya rus dilinin nii-
munasinds mosgul olmusdur; Q.I.Sipulina S.Yeseninin poeziyasinda rong
adlarmin canli tasvirini toqdim etmigdir.

Bu mévzunun miiayyan aspektlori azorbaycanl alimlorin todqigat ob-
yekti olmusdur. Bunlarm arasinda B.Abdulla, F.Bayat, F.Calilov, S.Comsi-
dov, F.Ozizov, R.Kamali misal gostarmak olar. Tiirk tadqgigat¢ilarindan iso
A.Nurettdin, O.Qobanoglu, R.Cens, O.Qdkay, J.Heyat, O.Bahaetdin vo
basqgalarmin adlarim qeyd etmok olar.

Bizim se¢diyimiz movzunun linqvistik aspekti asasan Qarbi Avropa
dilgilorindon G.Herne, R.Kate, M.Hill, R.Friedri¢senin asarlorinds taqdim
edilir. Ingilis dilinds rong adlarma B.Berlinin, P.Kayin “Basic color terms:
Their universality and evolution”, “Chapanis A. Color names for color
space” tadqiqatlar hasr olunmusdur. Ancaq sadalanan alimlarin asarlorinds
odobi xarakterli ayani materiallara az rast golinir. Lakin mohz bu, hazirki
dissertasiyanin istinadgahidir.

Masalon, tiirk alimi Hiilya Taflinin “Number, Color And Animal
Mysticism In Beowulf and The Book of Dedem Korkut” adli moqalasi
boylik maraq dogurur. Bu problems xiisusi tohfo Bohlul Abdullanin
“Kitabi-Dado Qorqud”’da rong simvolu” monogqrafiyasi vermisdir. Onun
monografiyasinin bazi hissalori eposda bu va ya diger rongin sorhi {i¢iin
baslangic ndqtesi olmusdur. Toqdim olunan dissertasiyada adlar1 geyd
olunan miislliflorin kitablarinda gdstorilon bazi hipotezlors istinad edilir,
onlar soziigedon hor iki adebi abidodoki rong bildiron sdzlorin linqvistik
tohlilinin mogsad va vazifalarine tabe etdirilir.
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Tadgigatin metodu. Todqiqat kontrast-komponent, kontekstual-se-
mantik, transformasiya vo statistik analiz metodlar1 ilo zoruri birlogsmoda
istifads edilon opozisiya tohlili metoduna asaslanir.

Tadqgigatin moaqsadi va vozifolori. Tadqgigatin  asas mogsadi
“Beovulf” va “Kitabi-Dado Qorqud™un — iki eposun materiallar1 asasinda
calarlardan asili olaraq rong bildiron sozlorin biitliin sistemini forqlon-
dirmays ¢aligmaqdir. Rong adlarmin spektri sinxron kasik soklinds tohlil
edilir vo sifatlorin tistiinlitk togkil etdiyi miixtslif nitq hissalorine aid olan
sOzlori 6ziinds birlogdirir.

Tadqgigatin magsadinden asili olaraq garsiya konkret vazifalor qoyul-
musdur:

- hor iki eposda ronglori ifads edon s6z vo sz birlogsmalorini tam
suratda se¢ib ayirmag;

- “Kitabi-Dada Qorqud” vea “Beovulf” eposlarinin materiallar1 asasin-
da coxsayli ¢alarlara malik biitiin renglorin miiqayissli tohlilini aparmag;

- sOzligedon abidalords ronglorin macazi monalar1 ilo konnotativ (iis-
lubi) menalarinin necs slagslondiyini miisyyanlosdirmak;

- rong spektrinin hans1 hissslarinin sifotlorin haqiqi ve macazi mona-
larinda tesvir olundugunu tayin etmok;

- Azorbaycan va gadim ingilis dillarinds ronglorin semantik sahasinin
hiidudlar1 daxilinds slags vo miinasibatlori agkar edorok onun sorhadlarini
miioyyon etmok;

- miixtolif rong bildiren sdzlorin dil slagslerinds bir-birine qarsiligh
tasirini nozardan kegirmak.

Tadqgiqatin elmi yeniliyi. Todqigatin elmi yeniliyi iki dilin rong
adlarinin sisteminds oxsar vo farqli cohatlorin kifayst qodar dyronilmomasi
ilo miiayyan edilir. Abidslords mévcud olan biitiin ronglor kompleks sakil-
do toqdim olunur. Abidslorin materiallar1 asasinda rong bildiron sodzlorin
kvantitativ tohlili hoyata kegirilmisdir. Onun naticalari leksik tabagonin tez-
tez islonmasini kamiyyst baximindan miigayiss etmays vo qgarsilagdirmaga
imkan verir, bu isa tadqiqatin yeniliyini bir daha tasdiglayir.

Tadqiqatin nozari shamiyyati, ilk névbads, onunla miisyyan olunur
ki, tadqiqat isinds orta asr abidslorinin niimunasinde Azarbaycan ve ingilis
dillorinin sisteminds rong bildiren séz va séz birlogmoloari, inkigsafin miiay-
yan marhalasinds onlarin slagaleri tohlil olunur. “Kitabi-Dads Qorqud” va
“Beovulf” eposlarinda miixtalif ronglarin islonilmasi ilo birbaga bagli olan
konsepsiyalarin terminologiyasi forqlondirilir.
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Leksikografik monbolor todqiqata mithiim t6hfo  vermisdir
(“TonkoBBI ClOBaph pyccKoro si3pika moja pemakuuenn Oskeropa”, Jxek
Tpeccunep “CiioBapb cuMBONOB”; “Pyccko-azepOaiiykaHCKUl ClI0Baph”;
“Asep0Oaiiprancko-pycckuii ciioBaps”’; “Dada Qorqud Kitabi. Ensiklopedik
ligat” vo s.). Tadgigatin naticalorinin etibarliligi vo obyektivliyi iki
sozligedon adabi abidolords tohlil edilmis rong bildiran sdzlorin vo ya séz
birlogmolarinin bdyiik hacmi ilo tomin edilir. Qeyd olunanlar todqiqat
mdvzusu tiglin mithiim nazari shomiyyat dasiyir.

Tadgiqatin praktiki shomiyyati. Todqiqatin praktiki shamiyyasti ondan
ibaratdir ki, onun asas elmi miiddealar1 va naticalori rong adlarinin semantik
sahosinin ierarxik strukturunun Oyronilmesi zamam dilgilik {izro dors
vasaitlorindo istifads edils bilor. Materialin bir hissasi Azarbaycanin orta va
ali moktablorinds mithaziralor vo seminar dorslarinds istifads edils bilar.

Miidafioys asagidaki miiddsalar ¢ixarihir:

1. Morkazdon periferiyaya qoader rang sahasinin sarhodlori, bir qayda
olaraq, kifayat qader daginiqdir. “Kitabi-Dads Qorqud” vo “Beovulf” adabi
abidalorinds dil slagalarinin bir-birine qarsiligh tesiri vahid sistemin zoif
halqgasini yaradir;

2. Tadqigat igindo istifade edilon biitiin ronglor miixtalifsistemli
dillorde yazilmig “Kitabi-Dado Qorqud” vo “Beovulf” eposlarinda rong
spektrinin dzlinomaxsus hissalors ayrildigini sdylomays imkan verir;

3. Qirmuzi, sar1, mavi, yasil, gahvayi, qizili va diger rong ¢alarlarinin
aparilmis linqvistik tohlili iki — tliirk vo Avropa modoniyysti barado
miilahizo yiirlitmoys imkan yaradir. Rong bildiron sifatlor vo bozi nitq
hissolori “Kitabi-Dado Qorqud” vo “Beovulf” eposlarinda tesvir olunan
odobi gahromanlarin mithiim sxlaqi-manavi xiisusiyystlorindon biridir.

4. Dil vo adobiyyatda geyim ranglori va paralel olaraq onlarin formasi
millatin mentalitetini oks etdirorak, eyniliklo onun yayilma cografiyasini
gOstorir. Miiqayisali tohlilde aydin olur ki, “Beovulf” va “Kitabi-Dado
Qorqud” eposlarinda geyim ranglari miloyyan rol oynayir, ¢iinki onlar milli
adatlorin, rituallarin vo inanclarin oks olunmasinin bir hissasini togkil edir.

Dissertasiyanin aprobasiyasi. Dissertasiya Baki Slavyan Universi-
tetinin Umumi dilgilik kafedrasinda yerino yetirilmisdir. Todgigatin osas
miiddealar: respublika vo beynslxalq elmi-praktik konfranslarmda moruza
edilmigdir. Todqiqatin asas naticolori miixtalif mocmuslords Azsrbaycanda
va xaricdo moaqalslar soklinds gap olunmusdur.
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Dissertasiyamin strukturu. Dissertasiya giris, li¢ fasil, natico vo isti-
fado edilmis adsbiyyatin siyahisindan ibarstdir. Dissertasiyanin @imumi
hacmi 147 sohifadir.

ISIN 9SAS MOZMUNU

Girisdo dissertasiyanin aktualligi osaslandirilir, tadqiqatin obyekti,
predmeti, moagsadi, vozifoleri, metodlart miiayyen edilir, elmi yeniliyi, ne-
zori vo praktik ohomiyyati sorh edilir, miidafioys ¢ixarilan miiddesalar
tagdim olunur.

Birinci fosildo “Rang bildiran sozlorin simvolik manasi1 diinyanin
dil monzarasinin fragmenti kimi”- ilk novbade miixtolif dillorde rong
adlarmin leksik-semantik sahosinin (LSS) strukturunun asas vo ikinci
monalarinin xarakterik xilisusiyyatloring isars edilmisdir. Miioyyanlasdiril-
migdir ki, LSS hom periferik vahidlorin kemiyyst vo keyfiyyat torkibinin
doyisilmasine, ham do elementlorinin semantik inkisafina osaslanaragq,
daimi inkisafa meylli olan leksikanin on inkisaf etmis vo genis tobagalarin-
don birins aiddir. Diinyanin biitiin rong miixtalifliyi Azarbaycan vo gadim
ingilis dillorinds ayri-ayri formalarla tomsil olunur. Onlarin arasinda dil bir-
liyi vo onun periferiya leksikonunun asasini togkil edon miisyyon sayda
rong adlart movcuddur. “Kitabi-Dads Qorqud” ve “Beovulf”’ abidslorinin
matnlorindon alinmis konkret niimunslords ham merkszi, hom do periferi-
yant toskil edon miioyyan sayda ronglor vo onlarin ¢alarlart geyd edilmisdir.

Foslin birinci yarimfaslinde “Rong adlarimin leksik-semantik sahasinin
timumi xarakteristikast” - asas anlayiglar1 birlogdirmok mogsadils semantik
sahanin limumilosdirilmis torifi verilir vo o, eyni zamanda miiasir dilgilik
nozariyyasinde homiso monaca oxsar anlayislarin miloyysn dairasi ilo
olagasi olan ayri-ayri elementlora ayrilir. Soziigedon odobi abidolorin
niilmunosinds gosterilmisdir ki, rong adlarmin leksik-semantik sahosi
Azarbaycan vo Avropa leksikasinin an inkisaf etmis vo genis tobagalorin-
don birino aiddir. Oz ndvbesinds, rong miixtolifliyi ayri-ayr1 formalarla
tomsil olunan diinyanin dil menzarasinin fraqmentidir. Tiirk vo qodim ingi-
lis dillerinds biz konkret bir miiddstds leksikonun morkszini va onun peri-
feriyasini togkil edon miisyyon sayda rong bildiran sifatlori toyin etmisik.

Saciyyavi haldir ki, bu dillords toktorkibli diizeltmos rong adlarmnin
vahid sinfi 6ziinlin denotativ-nominativ xiisusiyyatlorine uygun olaraq forg-
lonir. Bu, agyanin — flora, fauna, tikinti materiallar1 va s. — adindan yaranan
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rong adlaridir. Lakin bu sinfin daxilinds ayrica toktorkibli sifat ronglorinin
alt qruplar1 da var. Ustolik, bu, bdyiik vo boliinmiis rong spektrlaori ilo
xarakterizo olunan siniflor vo alt qruplar torafinden tesdiq edilir. Hazirki
yarimfasilde onlar struktur mévqgeyindon va leksik-semantik baximdan,
yoni xarakterik bir rongs malik denotat kimi nazardon kegirilir. Bu osasda
aslinda biz asas ronglori deyil, homginin slave calarlar1 da qiymatlondiririk.

Tadgigatin bu hissasi iifliqi kesikde (qurulus veo semantika) ronglorin
gammasini aragdirmaq magsadi dastyir. Novbati (saquli kesik) rang sahasinin
hacmini va sarhadlorini tayin edir. Rang bildiren sézlorin nazaracarpan de-
notativ geyri-miloyyanliys malik oldugu miioyyon edilmisdir. Bu tobiidir:
rong diinyasi, bizim rang duygumuz qirilmaz tellorlo baghdir, rong adlari iso
forgli bir mokandir. Onlarin hor biri rong duygusunun biitiin sahasini ohato
edir. Tadqigat isindo denotativ menanin miiayyan edilmasi {i¢iin denotatlarin
tomsil olunmasmin konkret standartlagdirma tsulunu se¢mok lazim ol-
musdur. Bela bir metod kimi biz ¢oxlu rang niimunslori — ¢alarlar1 segmisik.

Beloaliklo, bels naticays galmak olar ki, rong sahasi dziiniin fiziki para-
metrlori baximindan hacminin aydin olmamasi sobabindon onun dilgilikda
olan sorhadlorini do miisyyanlogsdirmak ¢otindir. Demali, eyni rong sahasi
nazoriyyanin asas xiisusiyystindon asili olaraq forgli bir iizvlonms oldo edir.
O, oziiniin obyektiv dil parametrlori baximindan homiss asas, yoni markez
s0zlo baglidir, lakin adsbiyyatda monasi yalniz kontekstds tasdiqlonen bir-
birins barabar olan calarlarla da tez-tez xarakterizo olunur.

Isin sonraki gedisatinda tofsilat1 ilo gdstorilmisdir ki, iki abidodo
ronglor vo onlarm calarlarinin qgammasi, bir gayda olaraq, badii-simvolik
mona dasiyir. Lakin, bu fakti tosdiq etmozdon Oncas, asas terminoloji
konsepsiyalar1 doqiq miioyyanlasdirmak lazim galmigdir, ¢iinki isin novbati
fasillorinds onlardan istifads etmok garsiya qoyulmusdu.

Belolikla, miiayyan edilmisdir: rong sahasi merkez va periferiyaya
malikdir. Alimlarin miisahidalorina asasan, moarkozo an ¢ox islonon sézlor
daxildir. Miiayyan linqvistlar asas rongi spektral adlandirirlar. Boazi alimlo-
rin bu moesslays dair fikirlori niimuns kimi gostorilir vo limumilagdirilir.
Bunlardan an ¢ox mogbul sayilan “birlasmalerin yekrangliyi ilo forqlonan
va anenavi poetik formullara daxil olan osas spektral ronglorin™" dairesinin
oldugunu vurgulayan L.M. Qranovskayanin fikridir.

13 I'panoBckast JI.M. L[Beroobo3HaUYeHUST B UCTOPUU PYCCKoOi Jiekcukw // B kH.: Pycckas
nucropudeckas nexcukonorus. M.: Hayka, 1968, c. 83-95.
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Qeyd edilmigdir ki, asason belo ronglor ¢oxmoenalidir, buna gora do
onlar daha miicerraddir; onlar merkezdon uzaqdir vo periferiyaya yaxindir.
Periferiya isa, 6z novbasinda, sozlorin konkret oldugu bir miihitdir, bazon
terminlors yaxinlagir, birmanalidir, nitqds va ya badii adabiyyatda daha az
istifads olunur. Bir gayda olaraq, periferiyaya meylli leksik vahidler sorbost
boliiniirlor, bels ki, bir dildeki ronglorin semantik sahosi digerinden forqli
ola bilar. Belo vaziyystds forqli vo qohum olmayan dillorde yaradilmis
eposlardaki sozlor bir-birindon ohomiyystli deraceds farqlonir. Bundan
olave, periferiyaya, 6z novbasinda, fordi iislubi ¢alarlara malik rong adlar
da daxildir.

Birinci faslin “Rang ¢alarlarimin tasnifati” adlanan ikinci yarimfas-
lindo asas vozifs rong calarlarinin toesnifatini vermokdir. Tasnifat bir nego
saviyyads hoyata kegirilir. Birbasa abidalordaki ronglorin va onlarin galar-
larmin forqlondirilmasinin xiisusiyysti onlarmn istifadesinde hom imumi
tomas noqtalorinin, hom dos forqin gostoricisidir.

a) Keyfiyyat bildiron sifsatlorden ibarot olan sado rong adlari: ag, qara,
sar1, qirmizi, yasil; white, black, yellow, red, green.

b) Rangin miixtalif doracads intensivliyini ifads edon sakilgilors malik
sifatlor (zoif calarli: agimtil, gdyumtiil, sarmmtil, yagimtil, reddish, bluish,
yellowish, yellowy, blackish, reddy, greenish — daha giiclii ¢alarli: sapsari,
qipqirmizi, qapqara; “Beovulf” eposunda miivafiq leksemlor miisahido
olunmur).

c) Belo oxsar sxemo goro nisbi sifotlor tosnif edilir, lakin rongin
intensiv doracasi, asason, metaforizasiya ilo ¢atinlagir: kiilii, mavi, somavi;
sandy, fair. Qeyd edok ki, metaforik koglirmalor yeni rong monalart va
onlarin ¢alarlarmin formalagmasinin an somarali {isullarindan biridir. Bir
fenomen vo ya xiisusiyyati ifado etmok {igiin istifads olunan nominativ
macaz bu adin toyin edilmasi prosesinds ita bilar.

d) Rong monas1 komponentlorden birinin aparict rong, digerinin iso
isaroni tayin etmok iiglin alave calarliq veron miirokkob adla ifade edilo
bilor. Masolen: tiind yasil, agiq qirmizi, zilqara, aciq qohvayi, parlaq yasil;
dark-green, light red, dark-black, light brown, bright yellow.

Ayr1 bir qrup ssas slametin s6zlorin metonimik kogiiriilmosi asasinda
gostorildiyi rong adlarindan ibarstdir (“white” — white city). Bu, “Kitabi-
Dados Qorqud”da 6z oksini tapmir.

Tasnifat prosesinds bazi ranglorin miirakkab semantik quruluga malik
oldugu simptomatik olaraq nazers alinnmusdir. Iki abidods (xiisusilo “Kitabi-
Dado Qorqud’da) gara rongin iyerarxiyasi “gdy” vo “mavi’don forqli
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olaraq iyerarxiyanin daha miirokkab sistemini togkil edir. Buna gors do qara
va boz, gdy ve mavi ronglori qarigdirmaq (Analoji olaraq: qirmizi-gohrayi,
red-pink) va ya parlaqgliq deracasine gors eynilogdirmoak yalnis olardi: yasil
— parlaq yasil va s.

Bazan iki abidads elo bir goriiniis miisahide olunur ki, burada diinyanin
dil manzarssinin rong fragmentinin leksik “askikliyi” zongin s6z yaradicilig
aparat1 ilo kompensasiya olunur. Bu aparat miixtslif rong galarlarm ifado
edon bir sira miirokkob sifatlordon ibaratdir (masalon, bright-red, light-brown,
very light-brown va s.). Tosnifat sistemina morfoloji vo ya sintaktik
vasitolorin ayrilmasi ils slagadar ranglorin forqli slamatlori do daxildir.

Beloliklo, morfoloji vasitaler s6z yaradiciliginin sokilgi tisulunu ohato
edir (mosalon, grizzly, grizzle, bluefin tuna). Ciittorkibli sifatlorin yaradil-
masmin somarali lisullarindan biri kimi sintaktik {isul: orange-red,
indanthrene, navy blue, blood char or vinasse cinder, black as the ace of
spades as (yoni, torkibinds k6miir olan), ashy-gray va s. Qeyd olunan amo-
logolma vasitalorinin movcudlugu miixtolif ronglorin bir ne¢o dofs ifade
edilmasi imkanini artirir.

Birinci faslin sonunda sinonimlerin deracesinden asili olaraq rengin
forglondirilmasinin bas verdiyi proseslor gostorilir. Belo halda odobi dilde

29 Ge 2% e

sOzlorin yeni calarlar1 yaranir vo méhkomlanir: “cherry”, “ruby”, “ruddy”,
“purple”, “crimson”, “scarlet” va s. Azarbaycan dilinda: albali rangi, tiind
qirmizi, yaqut rangi, ¢ohrayi. Digar halda — rong bildiren s6zlorin monala-
rinin spektrlori genislonir. Bu, asasen, ikinci deracali vo mocazi monalarin
inkisafi ilo baglidir. Masalon: “green” — covering by greenery, unripe,
green-man — inexperienced person monasinda va s. siitiil vo kal aforizm
monasinda yetismomis bir meyvs, yani gonc, yasil (tacriibasiz gonc) kimi
islonir. Bununla bels, s6ziigedon leksemlor rong bildiran sézlera daxil deyil.

Dissertasiyanin “9dabi eposlarda rang bildiran sézlorin spesifik
xiisusiyyatlori (“Kitabi-Dada Qorqud” vo “Beovulf”’ eposlarimin mate-
riallar1 9sasinda)” adlanan ikinci foslinds qara vo ag ronglorin xarakterik
tiind va agiq calarlarla miiqayisali tohlili verilir. Bu ronglor arasinda aydin
xott ¢okilir; paralel olaraq bu ronglorin ¢alarlar1 gosterilir: “aciq”,
“agappag”, “maviys ¢alan ag”; “boz”, “tiind” va “solgun” va s. Osarlorin
moatninden gotiiriilmiis ayri-ayr1 niimunslords asas ronglarin v gara ve agin
miixtalif g¢alarlar1 birbasa nominativ, hom do mocazi monada islondiyi
gostarilir.

Ikinci foslin birinci yarimfasli “Oguz va anglo-sakson eposlarinda
gara va ag ranglor” oguz va anqglo-sakson eposlarinda gara va ag ronglorin
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tohlilindon bohs edir. Onlar xiisusi tiind vo agiq ronglorlo xarakterizo
olunur. Eposlardaki bu ronglar libasda, yasayis yerlorinin bazadilmasinda,
dovlot romzlorinds sakral bir toqdirs malikdir. ©vvalco bu ronglorin
birlogon xarakterik xilisusiyyatloring isars edilir. Hor iki eposda onlar1 tez-
tez igidlorin fantastik vo gohromanliq fodakarligi miisayiot edir. Xalqin
diislincasine goro, onlar hor yerds ofsanovi nagillarin irreal diinyasindan
canli tarixi mithito kogiiriilmiisdiir. Bu ronglorin calarlar1 kegmisin miiba-
rizo 9zmini, godim insanlarin shval-ruhiyyasini, yasayis yerlorinin rongini,
homin dovr xalglarimin geyimini oks etdirir. Bundan olavo, qara vo ag
ronglor tabistin canli boyali vo metaforik tosvirinin bir hissesidir, eloca do
miixtalif manzarali tazahiirlordir.

“Kitabi-Dads Qorqud”da qgara rongs daha ¢ox rast golinir. Birincisi, o,
biitliin mahnilarda dafalarls tokrar olunur vo demak olar ki, har bir miirakkab
sintaktik biitdviin torkibing cevrilir. ikincisi, hom hoqiqi, nominativ, hom do
macazi, simvolik menalarda birbasa istifads olunur. Qara rongs daglarin,
cadirlarm, heyvanlarin, silahlarin tosvirinds vo s. rast golinir. Ugiinciisii, o,
bir sira digor salnamoelords oldugu kimi canli va cansiz maddslerin analoji
obyektlarinin sirasindadir. Dordiinciisii, qara rong gohramanlarin yuxularinda
dafalarls istifads olunur, bu da, albatts ki, simvolik mona dagiyrr.

Oguz abidasi ilo miigayisads, “Beovulf’da gara rong dolayisilo qeyd
olunur. Yani, o he¢ do hamisa golocak hadisanin kodarli xabarlarinin anlami-
n1 vermir. Ogar oguz eposunda gara rong (heyvanlarin rangindon basqga) de-
moak olar ki, har zaman bir falakati vo ya 6liimii oks etdirirss, “Beovulf’da isa
qara rang aksar tanr1 va ilahslorin miigeddas ronglorinden biridir.

Cek Tressincera gors, “Avropa dillarinds, afsana vo ananslarinds gara
rong ziddiyystli rongdir: o yalmz oliimii, glinahi, cahilliyi, pisliyi deyil,
eloco do omolo golon hoyati — ana batninin ziilmatini vo ya toxumun
ciicordiyi yeri toronniim edir. Buna goro qaraliq, ziilmet, qaranliq yalniz
isigla miiqayisodo segmok lazim golorsa, monfi mona dastyir™'.

Bu, biitovliikde “Beovulf’a totbiq olunur. Kisi vo gadinlarin qara
rongli libaslara barabar gokilds ibadat edilirdi. Bu anans anqlosakson epo-
sunda saxlanilir; tosadiifii deyil ki, orta asr alman va skandinav biitparastlik
rituallarinda bu, xiisusilo giiclii olmusdur. Qadim alman salnamslari vasito-
silo gara rang an boylik eposu “Beovulf” olan anqlosakson adabiyyatina da
daxil olmusdur.

" Tpecunep Jlxex. Cosaps cumBonos. M.: Gaup-mipecc, 2001, ¢.168.
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Digor taninmig alim Corc Klark da “Beovulf’da biitparast formulalar
vo xurafatlar vasitesilo totbiq olunan dil sorhlorine xiisusi diqqet yetirir.
Sonuncular giindslik moisat tasvirinden konara ¢ixir va yalniz mistik bir
mona dasiyir. Orta asr insanlari {iglin alamatlors iman hakim kosilmisdir.
Bels ki, Klark hesab edir ki, Qrendelin badaninin gara rongds olmasi heg do
tosadiifi deyil. Bu, “onun pis amslleri ilo slagslondirilir, hans1 ki, yalniz
garanligda hoyata kegirilir’"”. Bundan olave, “Beovulf’da qara rongin
simvolunun haqiqi toyinatindan danisarken, alman va norveg dil vo adabi
onanalarinin asasi kimi monoteistik inanclar1 géstarmamok miimkiin deyil.
Bels aydin olur ki, qara rong mohz onlarda mistik rol oynamsdir. Ustolik,
onun hatta ©Ohdi-Otiq dini kitabi ils paralelliyi miisahids olunur.

“Qara va ag ronglorin mana ¢alarlar1” — ikinci yarimfasilde gara va
ag ronglorin mona ¢alarlar1 aragdirilir. Onlar “Kitabi-Dads Qorqud”da xii-
susilo ¢oxdur. Bu sobabla calarlari mena zanciri ilo forglondirmek miim-
kiindiir. Masoalon: “qara dag” — boyiik, yiiksok dag; qara Darbond (Domiir
gapu Darvondoki gara domiir gapuyi gapub alan...) [D, 150] — boyiik
Dorbaont. Bazon qara rongin ¢alarlar1 diismen giiciiniin miioyysan miqdarini
ifads edir. Onda analogiya metonimiya sokildo hayata kegirilo bilor. Mass-
lon: gara deniz bdylik bir denizdir:

“Qazan aydir: Bari golgil, arslanim ogul!
Qara dofiiz kibi yayqanib golon kafirifi logkoridir'.

“Kitabi-Dads Qorqud”da qara rongin calarlar1 tez-tez emosional-eks-
pressiv xarakter dasiyir. Bu, qadinlarin gozlorina ¢okilmis gara rongdir vo
onlarin cazibodarhgini daha da vurgulayir. Ustolik, gozlords qara hasiyo,
bir gayda olaraq, tocriiba ils, toassiiratlarla, monfi emosiyalarin ifadssi ilo
miisayiot olunur. Belo hallarda eposda rong anlamini veran va istinad olu-
nan sOziin Oziinomoxsuslugunu bildiran bir sira “chtiyatli” epitetlor daha
cox izlonilir. Yoni: “qara sino narahatdir”, “badboxt qara iirok ¢irpinir”,
“qara gozlor qanh gdzyaslar ilo dolur”. Biitiin bu ifadslor narahathq vs ya
badbaxtlik gatirir. Masalon:

“Dirso xana qarsu vardi. Qapaq qaldirdi. Dirso xamil yiizino baqdh.
Sag ilon solna goz gozdirdi, oglancugimi gormoadi. Qara bagri sarsildi,

diimyiirogi oynadi, qara qiyma gézlori gan-yas doldr”".

> Clark George. Beowulf. Boston: Twayne Publishers, 1990, p.53.
16 Kitabi-Dado Qorqud. Osl sadalosdirilmis matnlor. Onder Nosriyyat, Baki, 2004, s. 155.
7 Yeno orada, s. 64.
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Oz ndvboasindo, “Beovulf” eposunda qara rongin calarlari, bir torafdon,
dini inancin miisyyan bir sistemini gostorir, digor torafdon, estetik deyil,
mistik funksiya haqqinda tesovviirlor yaradir. Masolon, bu barads ingilis
dilsiinas1 Faber Birren yazmigdir. O, xiisusilo, asagidaki faktlar1 gdstormis-
dir: “Rongin qadim istifadesi 6ziinii “ruhlandiric1 gozollik” kimi gostor-
mirdi, oksins rongin mongayi mistik tasvirlords axtarilmalidir”. Bu iss onun
“har iki eposda orta asr insaninin hayatini vo diinyasi fordi izah edon
“asas” funksional tatbiqidir”. Birrenin sozlorine gors, “bu abidslords inam
sisteminda on shamiyyatli qara va sar1 ronglardir, oguz eposunda isa iistalik
— ag vo qurmuzi renglordir”'®,

Bu ronglorin antinomlorinin parlaq tslub niianslar1 ilo segildiyi
xarakterikdir. Belslikls, qara rong adlarindan danisarken vo yuxarida goste-
rilonlora asason, bels bir naticoys golmok olar ki, qara rongin iki torafli kon-
notativ — manfi vo miisbat monasi var, lakin birinci mana har iki eposda {is-
tiinliik togkil edir.

“Kitabi-Dade-Qorqud” eposunda ag rong va onun galarlar tiirk dilinda
iki forqli sézdon istifado olunmagla verilir. “Tiirk leksikonunda “ak” ag
rongi bildirir vo bu rang islamu gobul etmozdon avval oguz comiyyatinda
yayilmisdi”'®. Bu rong 99 dofo abidodo istifade olunur. Cavad Heyot oguz
abidasindo ag rongs “bir torafdon, tomizlik, pakliq simvolu kimi, digor te-
rofdon — mohtorom yas kimi”** baxilmasini toklif etmisdir. Bohlul Abdulla
isa onu, Umumiyyatls, azali hesab edir (“biitiin digar ronglor ilk ndvbads
agdan yaranmigdir”).

Maosalon: agsaqqal ata vo agbirgok ana ahil insanlar1 bildirir. Ag ¢adir
uguru simvollasdirir; oraya ogullari olanlar gedirdilor. Bayandur-Xanin ag
qaslart onun diinyavi tocriibasine gohadst edir. O, ag paltar geyinmis
Uruzun niganlisini ¢adirin 6niina gadar alindan tutaraq miisayiot edir. Uruz
gehromanliq gostordiyi iiciin bakirs (agliq safliq vo tomizliyin rongidir)
qizla evlonmays layiqdir. Belolikls, eposda ag rong asason miisalman orta
asr camiyyatinda, xiisusils bu abideds gender slagalorini oks etdirir.

Oksing, “Beovulf’da ag rong vo onun calarlari tez-tez ddvlstin
foaliyyati ilo slagoalondirilir (ag rong sar1 ila birlikds oalave olaraq comardlik

'8 Birren Faber. The Symbolism of Color. New Jersey: Citadel Press, 1996.

' Yeno orada, s.51.

» Heyet Cevad. Nevruz ve Renkler: Turklerin Tarihinde Renklerin Yen. Ankara: AKM
Yayinlari, 1996, s.56.
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vo morhomatin tozahiirlidiir). Ogor miiasir siyasotdo vo beynalxalq
miinasibatlords ag bayraq hamiss toroflarin barigmasina ¢agirig kimi togdim
edilirsa, “Beovulf’da, hamginin, “Kitabi-Dade Qorqud”’da bu, goloboni
simvollagdirir. Agbayraqli oguzlar doylislorde hamiss galib golirdilar. Tiirk
dovlatlorinde ag bayraq azadliq vo miistaqilliyi tocessiim etdirirdi. Eyni
fikir anqlosakson abidesinds dos izlonilir. Buna gors “Beovulf’da ag bayraq
hom andigms morasimlorinds, hoam do doyiislorde yiiksok qiymstlondiri-
lirdi. Ancaq burada miithiim bir forq do var. “Beovulf’da ag buludlar va ya
ag duman yaxs1 doyisikliklora dolalat edir, lakin gar vo saxta gozlonildiyi
kimi soyugla baglidir vo buna gdra do onlar burada garanliq qiivvalori tom-
sil edir. Bundan slava, “Beovulf’da oguz abidasina nisbaton gdy vo ya ma-
vi rong ag rongls birlogdirilir. Belo olan toqdirde anglosakson eposunda
emosional cosgunluq miioyysn hallarda ugurla hall edils bilacok miinaqiso
Vo ya etiraz soviyyasina kimi yumsaldilmalidir.

“Beovulf’da gy (ya da mavi) ilo birlogon ag rong miioyyan deracads
ifada qlivvatini, ehtiras haddini azaldir, insan galblorinds “firtinan1 sakitlog-
dirir” vo s. Bu da anqglosakson xalglar1 arasinda sar1 rangin nifratin simvolu
olmasi ilo tasdiglonir; o, agla birlogarok miinaqigsonin aradan qgaldirilmasi
gisminds ¢ix1s edir vo ya digor emosional miihito horoketin 6ziinomoxsus
metonimik kogiiriilmasinin bir noéviidiir. Belalikls, sonuncu halda o,
anglosakson abidosinds an ¢ox qus adlarmi va ya onlarin ifa etdiyi nogmo-
lori tosvir edir.

Natica etibarilo, iki eposda rong ¢alarlarinin istonilon uygunlugu ¢ox
genis bir istifado sahasine malikdir, atrafdaki asyalarin (bitkilor, heyvanlar,
parcalarin, paltarlar) rongini miioyyanlosdirorak tez-tez 6ziiniin haqiqi mo-
nasinda istifado olunur. ©Olave olaraq, “Kitabi-Dado Qorqud” vo
“Beovulf’da yuxarida gostorilon agiq rongli ¢alarlarla birlogon ag rong in-
sanlarin gorliniigiinds tomsil olunur. Bu, darinin, sagin va s. rongidir.

Umumiyyatlo, ikinci fosildo nozori material daha azdir, giinki osas
digqgot iki abideds miioyysn edilmis ronglorin miigayissli tohliline yonalib.
Angqlosakson eposunda rongin demok olar ki, har zaman miioyyan bir rolu
yerino yetirdiyi aydinlasir. Qara vo ag ronglor 6z calarlart ilo tokca
antonimlori gostormir. Onlar bizim dsliller asasinda “Kitabi-Dads Qorqud”
va “Beovulf” niimunslerinds boz, tiind gohvayi, agig-boz, aciq qahvayi va
s. calarlar1 6ziinds birlagdiran agiq ve tiind ranglorle geyd olunur. Bundan
olave, ag vo qara ronglorin paradigmasi hom leksik-semantik, hom do
komiyyat baximindan genis vo miixtalifdir.
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Uciincii fasil “Kitabi-Dada Qorqud” va “Beovulf” eposlarinda an-
tonim olmayan ranglorin semiotikas1” iki yaimfosilden ibaratdir.

Birinci yarimfasildo “Eposlarda qirmizi va géy-yasil ronglorin
spektri” — adindan gorlindiiyii kimi, eposlarda qurmizi vo gdy-yasil
ronglorin spektri verilmisgdir. “Kitabi-Dads Qorqud” vo “Beovulf’da oks
olunan biitiin digor (yoni, antonim olmayan) ronglar tomsil olunur. Bunlar:
qirmuzi, sari, goy, yasil vo bir sira mena calarlaridir. Birincisi, abidslarin
birindo komiyyat baximindan prioritet olan ronglar segilir. Ikincisi, onlarin
miixtalif nitq hissslorine uygunlugu niimayis etdirilir vo nadir va ya tez-tez
istifads etma faktoru insanin portret xarakteristikasi, bu salnamolords tasvir
olunan canl tarixin faktlar va hadissleri ilo slagelondirilir.

Ogor miiqayise magsadils basqa dil dasiyicilarinin da faktlarini slave
etsok, rong moanzarasi daha aydin va dogru olur. Tiirk vo anglosakson abi-
dolorinds sdziigedon ranglarin agiq ronglor kimi, qirmizi rangin iss bir név
sarhad rongi kimi oldugu iize ¢ixir. O, no “agiq”, no do “tiind” rong kimi
dork edilmir.

Beloalikla, tiind ronglor qirmizi, mavi va parlaq ronglorin daxil oldugu
“rong qammas1” ilo ziddiyystlo ayrilir. Masolon, girmizi s6zlinii nazerdeon
kegirarkon, “Kitabi-Dado Qorqud”da tiirk (Azarbaycan) dilinin dasiyicila-
rimin zehinlarinds o, daha ¢ox manfi bir konnotasiya (tokiilon gan) ils ola-
golondirilir, “Beovulf’da iso dolgun, isti vo parlaq bir sokilds tasvir olunur
vo miivafiq olaraq bu faktlar1 tofsirds oks etdirir.

Beloliklo, bels bir naticoys golinir ki, ¢alarsiz vo yarimton olmayan
qirmizi, gdy, mavi vo diger parlaq ronglor “tosbit edilmis rongs” moxsus
olan obyektlor va ya asyalardir. Belo bir monzars tokcs tiirk (Azarbaycan)
va godim ingilis dilinds deyil, digor hind-Avropa dillorinde do miisahids
olunur. Onu da diqgete catdirmaq olar ki, rong adlarinin nozariyyasinda
geyd olunmus rong miixtolif nitq hissalerinds eynilegdirilo bilor. Basqa
s0zla, igin bu hissasine daxil olan ranglarin niimunasinds substantivlegsmaya
tam oxsar fenomen miisahids olunur.

Dissertasiyanin son yarimfasli “Eposlarda sari rongin miiqayisali-
tipoloji tahlili” iki eposda yalniz sar1 rangin miiqayisoli tohlili ilo baghdir.
Sar1 roang do eposlarda genis istifade olunur vo qizil va qizila c¢alan rong
soklinda ¢esidlora malikdir. Masalon, Vilzounun Beovulfa verdiyi qizil
yaxaliq (va ya boyunbagi) onun xalqi ilo Beovulf arasinda slags vo sadiqlik
simvoludur. Qohumluq ve davamliliq ideyasinin simvolu olan bu yaxaligin
(q1z1] boyunbagi) Hrodgar doyiislords halak olanda onun boynunda oldu-
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gunu eposdan dyronan zaman, simvolik bir obyekt kimi homin yaxaligin
statusu giiclonir.

“Kitabi-Dado Qorqud” eposunda sar1 rongin 6ziinomaxsus yeri var.
Orxan Saikin qeyd etdiyi kimi, “sar1 rong burada, bir qayda olarag,
maariflondirms, parlagqliq ve isig1 simvollasdirir, tez-tez xos hadisalorin
miijdogisino gevrilir'. “Beovulf’un motnino esasen qgiymotli daslarla ola-
gosi olan ag, sar1, qizili ¢alarlar “giinog ronglori’na daxildir. Bu iss “Romz-
lor liigati”nda hemin ronglorin “tunc, qizil vo s. simvollagdira bilocoyini”*
yazan Cek Tresincerin torifino uygun galir.

“Beovulf’da sar1 rong foaliyyst, aliconabliq, merhomot simvoludur.
Gordiyilimiiz kimi, bu, ilkin menaya yaxindir, ancaq onunla eyni deyil.
Kvantitativ (koemiyyat) tohlil gosterir ki, sar1 roangs “Beovulf” eposunda
daha tez-tez rast golinir. Ustalik, onun qizildan fargli olan monasi 6z mon-
sayini gohroman Beovulfun aid oldugu ingilis gohromanliq comiyystinin
ocdadi hesab edilon druidlorden gotiiriir.

“Beovulf’da bir ¢ox doyliscii qizil paltar geyinir. Birincisi, bu rong
onlarin ddyiislordo siicastini vo parlagligini simvollagdirir. ikincisi, bu,
miiqaddaslik rongidir. Harbgilor sar1 rongli silahlarin (onlarin fikrincs, gii-
nag ronginda) diismonlori maglub etmasina vo xiisusilo canavarla doylisde
onlara komak edacoyins inanirdilar.

“Kitabi-Dade-Qorqud”’da harbi sohroto aid sar1 rangs beloa bir digqst
yoxdur. Biz ehtimal edirik ki, bu, “Beovulf”’da asas rol oynamayan qara va
ag ronglorin aciq tutusdurulmasi ilo baghdir. Oguz eposunda dramatik
epizodlar ¢oxdur. Burada “Beovulf’da oldugu kimi bir morkozi doyiis yox,
har nagmonin monasini togkil edon bir negoa ddyiis var. Buna goro do
saridan forqli olaraq gara rongin olmasina haqq qazandimaq olar. Sonuncu
burada miisyyon etiqad sisteminin bir hissasi kimi istifade olunur. Buna
baxmayaraq, “Kitab”da sar1 rong qizilin simvolu kimi tez-tez istifads olu-
nur; o, Ulgenin qizilla islonmis saraymma banzoyir. Bu rong interyerds vo
Oguzun ¢adir1 tosvir edilorkon istifads olunur: qizil rongli tomtaraqli cadir.

Sar1 rongin eposlarda istifade olunmasi fiziki baximdan izah edilir.
Masslonin mahiyysti ondan ibaratdir ki, sar1 rongin spektri onun fiziki para-
metrlori baximindan, optiki olaraq diger iki terafdon meydana golir: yasil va
qurmizi. Tobiotdo onlar1 ger¢ok seylor — giinas, torpaq, alov ohato edir.

! Gokyay Orhan Saik. Dedem Korkutun Kitabi. Istanbul: MEB Yayinlari, 2000, s.113.
2 Tpecummxep Jxek. Crioaps cumBonos. M.: daup-npecc, 2001, ¢.156.
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Miasir alimlor miixtslif dillora, modaniyystlora vo etnik qruplara malik
insanlarin qavrayisinda fiziki parametrlor lizro qirmizi, goy, yasil vo diger
ronglorin forqgli dalga uzunluguna uygun oldugunu siibut edirler. Va biitiin
xalqlar arasinda ve biitiin dillords, demak olar ki, har yerds yalmz sar1 rong
aydin vo daimi olaraq doyismozdir. Bu baximdan, sar1 rong haqqinda
tasavviir ilin foslinden asili olaraq dayigs bilar.

“Beovulf’da sar1 rongin simvolu asasan iki miixtslif mena (mshabbat —
nifrat) dasiyir, eloco do tamamilo miistaqil va sortlorlo asaslandirilmayan an-
layislart (markaz va ya zooloji terminlar) bildirir. Amma sar1 va qizili ranglor
kisi vo gqadinlarin geyiminds, elocos do hamin ddvriin silahlarinin sadalanma-
sinda gozoacarpan doracodo hoyata kegirilir. “Beovulf’da sar1 rongin ¢alari
qizil incilor vo samdanlardir. Onlar morasim monasini dastyirdilar: insanlar
torpaga basdirildiqda, onlarla birlikds bu agyalar da tabuta qoyulurdu.

“Kitabda...” sar1 rong, oksing, ilk novbada, ciddi sokilde geyd olunur,
ikincisi, 1181, parlagligi, moasali (elm ¢iragi) vo s. simvollagdirmir. O, tiind
rongin calarlarim dastyir vo quraqhq, qithq va xeyanatin simvoludur™. Bu
rong qadin geyiminds tez-tez istifads olunur.

Tadgiqatin sonunda “Kitabi-Dads Qorqud” vs “Beovulf”’ eposlarinda
rong bildiron sifatlorin kvantativ tohlili aparilmigdir. “Beovulf’da bazi
miqdarda ikinci nominativ monada obyekti xarakterizo edon rong anlayish
miixtalif obyektlor vo fenomenlori bildiron isim miiayyanlasdirilmigdir.
Homin rong bildiron s6z qrupunun xiisusiyystlori ondan ibaratdir ki, bu
isimlor rong bildiron sado diizaltma sifotlori no sokilgi {isulu, no do
konversiya yolu ilo meydana gotirmir. Onlar “red”, “pink”, “blue” sifat
rong calarlarmin tonunu konkretlogdirarak, rong bildiron torkibli sifotlori
formalasdirir. Masalon: capucine — capuchine orange — red — yellow;
apricot — apriocot-coloured; cherry — cherry crimson coloured; dahlia —
dahlia purple — carmine; flesh — flesh coloured — pink — red vo s. Umu-
miyyatlo, “Beovulf’da realligin hor hans1 bir obyektini asas nominativ mo-
nada vo bu obyekt iiciin xarakterik olan miisyyan rong ¢alarim ikinci nomi-
nativ monada vo miirakkab sifatlorin formalagsmasina qadir olan toxminon
20 isim agkar edilmigdir.

Bundan olave, “Kitabi-Dads Qorqud”’da “ag”, “qara”, “Beovulf’da
“white”, “black” sifatlori ikinci monalar1 yaxsi inkisaf etmis sistemo malik-
dir. Yoni:

2 Abdulla Bohlul. «Kitabi- Dada Qorqud» da ronq simvolikasi. Baki: Qastoglu, 2004, 5.102.
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1. “Qara” va “black” sozlorinin ikinci monalarmin sistemindo Azor-
baycan va ingilis dillari iiglin imumi va spesifik olan monalar agkar olunur:

a) “Black” sifatinde Azarbaycan dilina nisbatan ii¢ dofa ¢ox nominativ
mona qeyds alinmigdir (“¢irkli”, “orta asr comiyyatinin agagi tobagaloring
aid olan”, “xidmati ehtiyaclar iiglin nazards tutulmus”). “Kitabi-Dada Qor-
qud”da “ag” sifatinin ii¢ imumi ikinci monasi var. Bunlar “qaranliq, derin”

alarlardlr. Ustalik, “Beovulf’da bu “neqroid irqino aiddir” va oguz abide-
sinds “qara rongli libas geyinmis” monalaridir. Sadalanan bu monalarin so-
nuncusu iki epos kontekstinds isimls birlikde simvolik monfi obraz yaradir.

b) ki eposda “gara” vo “black” sifatlorinin iki iist-iisto diison mocazi
monada iglonmasi qeyds alinmigdir: ingilis dilinde “algaq” sozii “hiylogor”
s0ziina uygun olaraq yazilmisdir. Azarbaycan dilinds ise “gomgin”, moyus”
kimi sozlor “agir, oldiirlicii” s6zlorine uygun golir. Bu sifatlor arasdirilmig
matnlards kifayst gadar yiiksok islonma tezliyine malikdir.

2. Hor iki dildo ag rong bildiron sifatlordo demok olar ki, ikinci
monalarin praktiki olaraq tist-lista diisdiiyli miisahids olunur:

a) “Kitabi-Dado Qorqud”da “ag” sifati ¢ox inkigaf etmis bir mona
sistemi ilo xarakterizo olunur. Qeyds almmus ikinci monalardan onlar hor
iki dilds iist-lista diisiir, lakin monalarin ayri-ayr1 variantlari izra farqlonir.
Qadim ingilis dilinds “white” — “qarla ortiilmiis™ sifatinin iki alave monasi
miloyyon edilir, lakin “a¢iq, aydin” monasmi veron “qarli” s6zii daha
coxdur (12). Azarbaycan dilinds gosterilon ikinci menalardan slavs (“qarla
ortiilmiisdiir” ifadesi istisna olmaqla) — “agiq” monasinda “ag” sozii slave
olaraq “parlaq” calarm verir.

b) “Ag” vo “white” sifatinin ikinci menalarindan on yiiksak tezlik
gOstaricisi har 1k1 dilds “ac1q”, “ac;1qd9r111” “solgun” monalarint dasiyir.
“Beovulf’da iso dord dofo “qar”, “qarla ortiilmiis”, “Kitabi-Dado Qor-
qud”da iso on iki dofs “ag sach”, “ag saqqal” iglonilir. Dogrudur, “ag sagh”
yuxarida gostorilon “alyanaq” kimi “Beovulf’da boz rongli ¢alarlarin birina
aiddir, rong anlaminda deyil.

¢) Qeyd etmak lazimdir ki, hor iki dilds “white” vo “ag” sifoti “aciq-
dorili” ikinci nominativ monada 6z mona torkibinda qiymatlendlrlcl semaya
malikdir. Vo kontekstdon asili olaraq bu qiymstlondirms ya miisbat, ya da
moanfi ola bilor. “Kitabi-Dads Qorqud”da asason qadin yanaqglar ilo bagh
¢ohrayi, ag ronglor miisbat konnotativ giymotlondirmadir. “Beovulf’da iso
“0, tobagir kimi basdan-basa ag oldu” (“...the white cheek and I dry my
lips”) — monfi monadadir. Yaxud, “Soft dimpled hands, white neck” —
Sifotin menasinda miisbat qiymatlondirms komponentidir.
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d) “Beovulf’da “white King”, (“ag kral”), “white world” (“ag
diinya”), “white verse” (“ag seir”) vo “white lamb” (“ag quzu”) sifatlo
frazeoloji olagsli birlogmoalarin bazi niimunslori miioyysn edilmisdir.

e) iki eposun dilini tohlil edarken boz rangi bildiren sifatin ikinci mo-
nalarinin qismen lst-iisto diisdiiyli qeyd edilmisdir. “Boz” sifatinin ikinci
monasinin tosadiif olunmasi “tutqun, parlaq olmayan” sozlori ilo nozords
tutulmus moatnlords tomsil olunur, godim ingilis dilinds iss “boz” rongin
olava ikinci nominativ monasi var.

Beloliklo, apardigimiz tohlilo osasen, “Kitabi-Dado Qorqud” vo
“Beovulf’da “boz” vo “grey” sifoti miivafiq olaraq kvantitativ vo leksik-
semantik monalarda “white” va “black” (“ag” vo “qara”) ilo miiqayisado
ikinci monalar1 daha az inkisaf etmis sistemo malikdir. Bu fakt iki eposda
onun islonmo tezliyinin asagi olmasinin sobobidir. Oz névbesinda, “white”
va “black” (“ag” vo “qara”) sdzlarinin ¢ox islonmasinin asas sobabi tobiotds
ag rongin daha genis tomsil olunmasi vo onun (ingilis manbalarinds) qis
meanzarasinin tasvirinds islonmao tezliyinin yiiksok olmasidir.

Nohayat, hor iki eposda on az istifads olunan sar1 vo goy ranglordir; bu
rongloro miivafiq olaraq 14 va 7 sayda “Kitabi-Dads Qorqud” vo
“Beovulf’da tosadiif edilmisdir.

Tadqiqgatin sonunda aragdirmanin naticolori yekunlagdirilir, dissertasi-
yanin asas milddealar1 imumilagdirilir vo bu movzuda golacak tadqiqatlarin
perspektivlari gostarilir.
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SEMANTIC STRUCTURE AND SYMBOLIC IMPORTANCE
OF COLOR-VALUES IN EPICS "KITABI DEDE KORKUT"
AND "BEOWULF"
Summary

"Kitabi-Dede Korkut" and "Beowulf" are two outstanding monuments
of the medieval heroic epic - Oguz and Anglo-Saxon. Azerbaijan scientists
in their works have shown in detail that the epic "Kitabi-Dede Korkut" in
linguistic and ethnic relations is closely connected with the life, traditions
and customs of the Turkic peoples. The text of the legend is a real and
authentic reflection of their rich historical past. It is an imperishable
monument of national culture, a unique collection of folk poetic creativity
of the Middle Ages.

The Anglo-Saxon epic "Beowulf" is the only major epic canvas, that
reflects the heroic events of Medieval Europe and has survived to the present
day in full. It arose on the basis of ancient Germanic traditions, which
belonged to pagan times. It was military events that enabled linguists and
writers to judge the moral and ethical views of people who lived in that era.

Color names in these monuments play an important role. They are not
scattered in them chaotically, on the contrary, they are subordinated to a
system that is characterized by a certain order, integrity and completeness.
Each element of the semantic field of color in the epic "Kitabi-Dede
Korkut" and "Beowulf", as a rule, adjoins the neighboring one, merges with
it, indicating the degree of approximation of the nucleus to the periphery
and symbolizing a certain concept.

The stated theme is relevant in our days for three main reasons. First,
it is part of the large-scale problem of cognitive linguistics and its
constituent parts, such as language and thinking, language and culture.
Secondly, the peculiarities of words with color descriptions are symbols of
the epoch, symbolic images marking the background of the events
described in these monuments. Thirdly, the lexemes allocated for analysis
characterize the customs, customs and traditions of the Turkic and Indo-
European peoples.

Obviously, the insufficient study of the material in a comparatively
collative aspect determines the importance and relevance of this theme.

The conclusion summarizes main statements, which are carried out of
the content of the dissertation.
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